
Icheke Journal of the Faculty of Humanities                                  Vol.18. No.3 September, 2020 www.ichekejournal.com 
 

Types, Forms, and Functions of Orugbo and Otor- Edo Pottery.    181 

Types, Forms, and Functions of Orugbo and Otor- Edo Pottery. 
By 

 
Abamwa, Oghenekevwe, Elizabeth PhD 

Dept. Fine and Applied Arts, 
Delta State University, 

Abraka. 
 

Abstract 
The people of Orugbo and Otor-Edo live in Warri South and Ughelli South Local 
Government Areas respectively. Both communities have three major occupations 
and these are fishing, farming and pot making. But today one of the major 
occupations is pottery is gradually facing extinction. The reason for this may be 
associated with the flooding of our markets and shops with plastic and enamel 
products. This paper therefore looked at the following (1) documentation of 
pottery products of each of the communities (2) comparison of types of product, 
forms, techniques of production, and function of pots. Subsequently personal 
observation and literatures were the methods used to collect information and 
thereafter recommendations that would enable the art of pot making to be retained 
were made.  
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Introduction 
Pottery has to do with the art of shaping clays to vessels of different kinds. These vessels 
are than transformed to a hardened solid state through heat treatment. Pottery is among 
the oldest surviving crafts which were practiced from pre-historic times till present. The 
art of pottery has been the primary source of historical records, not only from the potsherds 
found in archaeological sites, but the craft and its marriage to traditional belief. 
 
Egonwa (1971), states that the art or pottery is widely practiced all over the world. It has 
been found to be a common site in both developed and developing nations as well as in 
towns, cities and villages. The only plausible reason for the spread of the practice all over 
the world is the presence and abundance of clay in most localities. In Nigeria, pottery is 
traceable to the origin of different societies since it was one of the most enduring materials 
and the important used for the production of pots.  
 
The material is easily found in almost all the landmass in Nigeria. In support of the 
immediate statement, Agberia (2005) states that the profuse nature of clay and its 
commonality makes it abundant and also, its product were the easiest amongst the first 
acquired in every home, especially in this part of the world. Although, records are not 
available to prove exactly when art pot-making stated the experience of lack of historical 
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data which characterized pre-colonial Black Africa is what the people of Orugbo and Otor-
Edo communities also suffered from.  
 
In spite of the above hindrances that made Black Africa not to have taken records as early 
as supposededly, Ajayi (1976) noted that Nigeria has become famous in world culture 
through her fine pottery.  In this present day, many Nigeria pottery of the past occupy a 
place of honour in the world museum and gallery, especially in Europe. Although, pottery 
was the latest African artifact to enter the western art market, Barley (1994).  
 
Nigeria today has immense variety of traditions of pot making. Many of these pottery 
traditions are represented in the pottery section of the museum at Jos. Egonwa (1987), also 
wrote to confirm that there is a lively pottery tradition that are scattered throughout the 
middle belt of Nigeria with the nerve centre at Abuja area. Large specimen of clay works 
in sculptural forms was also first discovered within Nigeria. Especially the Nok style and 
they have been found to extend from Katsina-Ala to Kagara. According to Fagg (1990) 
states that Nigeria pottery traditions have been established in Epinimi and Isosan in Ondo 
State. Other pottery traditions are also prominent in Ilorin, Owo, Akoko, Isan-Ekiti and 
Imope in Ogun state. Similarly, within Edo and Delta states, pottery tradition exists 
amongst the Urhobo, Itsekiri, Ishan, Ora, Bini, Isoko, Izon, Ukwuani and the Ibo speaking 
people of Delta State. Some of the pottery traditions associated with the ethnic groups 
mentioned exist in communities and as such their pots are produced to satisfy one need or 
the other. 
 
According to Oyelola (1981), Africans are known particularly for their ceremonial 
activities, and also states that utility of pots are very important in some of these ceremonies. 
Most of the concoctions used in ceremonies are prepared in pots and as such the ceremony 
to be performed determines the type, size and decoration such pots are built with. She 
wrote to confirm that in Rivers State, large palm-wine pots are used at marriage and burials 
and meeting of age sets ceremonies. Among the Hausas wide shallow pots are produced 
and used for bathing babies, while the Hausa male potters produce pots to order for new 
brides. These pots are painted with geometric motifs and decorated with birds, which are 
thought to bring good luck to the bride.  
 
Oyelola, stresses further that in some areas, living creatures like snakes, scorpions, lizards 
and tortoises are used for decoration of pots, while in others areas, animal skulls and bones 
are attached or used as part of the pot form. For example, pots used for the worship of 
gods bear decoration connected with such gods. The Yoruba deity Sango has pots 
decorated with the double-axe symbol, also found on carving connected with the same 
deity. Olokun, river goddess of the Edo-speaking people has pots with the shapes of 
cowries shells molded in the clay, ancient symbol of fertility.  
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But, today it is probably more than a coincidence that the art pot making is seemingly 
disappearing and fading away. Part of the reason could be associated with the flooding 
our markets and shops with enamel and plastic plates and containers. Base on this reason 
that this paper therefore looks at the comparison of the pots produced by these two 
communities (Orugbo and Otor-Edo) of Delta State, in relation to the types, functions, 
decoration patterns, and forms. Also, the paper recommended ways of retaining this art 
and as well as using personal observation and literatures as a method for information. 
 
In researching on paper of this nature, it is also of great importance to look at the major 
raw materials used for pots production. According to Johnson (1981), clay is the world’s 
greatest natural resources plentiful and unique; it has been used by man for longer and for 
more purposes than any other material. Malleable in its raw state, it can be formed into 
countless shapes and when fired it becomes hard and durable. Clays are generally 
classified into two major groups, the primary and secondary clays. But, the clay found 
within the research communities: Orugbo is located in Warri South Local Government 
Area while Otor-Edo is situated in Ughelli South Local Government Area both in Delta 
State, falls into the secondary group otherwise known as earthenware. The earthenware 
raw colour usually varies within red brown to dark brown, and it fires at temperature 
between 7000C and 9500C.  
 
Pots are usually decorated before firing. Decoration gives an artifacts wonderful 
expression and it raises pots from being mere artifacts or objects of craft to art, (Johnson, 
1981). The oldest form of decorations used by potters in molding raw clay into one form 
or the other are: 
Stamps: This design consists of stamping a small piece of clay with pattern on already 
potted pot as to form a decoration. Beaters: Here, flat surface like incised paddles can be 
used. Beat your pot carefully to impact textures and patterns. Rollers: Designs are cut onto 
a wooden cylinder, it is then rolled over the surface of a prepared clay slab to form a 
pattern. Springing: This process consisted the fixing of clay pieces made from a mould as 
decoration unto a pot with slip. Incising: Here, the clay is cut out with knives or modeling 
tools to create patterns on the body of already potted pot to form a relief-like surface. Inlay: 
Cut out an area of already made pot and insert a different colored clay(s) to form a 
decoration. Piercing and Cutting: Piercing holes in a potted pot in arranged pattern to form 
decorative design. Sgraffito: This entails scratching the surface of your clay with pointed 
tools, forks, or combs to produce an incised design. You can buy all sorts of tools to make 
different scratching marks on clay, but household implements are just as good.  
 
Types, Functionality, Forms, Decoration of the pottery of both communities 

Amongst  the  number  of  decoration  methods   discussed  above, the decorative style   of    
Otor-Edo  somehow  falls  within  the  stamping   and  incising methods while  that  of  
Orugbo   should  be  classified  into  incising  method only. Nevertheless,  a  table  is  drawn  
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to  enable  clarity  of  pot  according  to  functions, shapes  and  decoration  of  both  
communities.  
 

Section A 
= Types 
of Pots 

Section 
B = 
Orugbo 

Section  C 
= 
Otor-Edo 

Section D = 
Functionality 

Section E= 
Form 

Section F= 
Decoration 

Water pot 
for 
Drinking. 

Usher Oche This is for storing 
drinking water. 
Traditionally, 
there is a belief that 
water stored in pot 
is usually very 
cool, tasty and has 
good aroma 

Both 
communities 
produce this 
pot in a 
spherical 
shape. 
Having a 
large mouth 
that would 
enable the 
hand does in 
and out of the 
pot. 

The Usher does not 
carry decoration at 
all. But a few of the 
Eche (plural) have 
some geometric 
designs incised into 
their bodies close to 
neck region while 
some of them are left 
plain like the usher 
.Except when an 
Oche is specially 
ordered, it will then 
carry decoration as 
desired by the buyer. 

Water 
Fetching  
pot 

Usher 
tie 

Oche 
r’otete 

It is used for 
fetching water 
from well or river 
.Where it is used to 
fetch water from 
well a rope is tied 
to the neck to 
enable it to be 
drawn from the 
well easily. Among 
the Orugbo people, 
this pot is used to 
fetch water from 
the well to fill any 
other bigger pot 
(Usher). 

The neck to 
mouth 
opening has a 
sharp curve as 
to enable the 
rope rest on a 
position for 
easy usage. 
This pot is 
produced 
having a 
round wider 
base. The pot 
tends to 
narrow down 
towards the 
neck. But the 
Oche-otete 
has a very 
thick rim 
ending the 
pot’s mouth 
opening. 

Both communities’ 
pots do not carry 
decorations at all. 
 

- 
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Soup 
Cooking 
pot  

Ewoh Ewere r’ 
emu 

This pot is being 
used in both 
communities for 
the preparation of 
soup that may last 
for a family for one 
or two days 
depending on the 
number of people 
in the family  

Both 
communities 
produce this 
pot with a 
very wide 
open mouth is 
then slowly 
narrows 
down 
towards the 
base. Both 
communities 
produce the 
pot exactly 
the same way. 

These decorations on 
these pots are 
geometric in shape 
and pattern. The 
geometric lines run 
through the inside 
and rims of the pots. 
 

Soup 
Serving 
pot  

Ewoh  
tie 

Evwere 
r’otete 

In the different 
communities, this 
pot is used for 
serving soup either 
to one person or 
two after the soup 
has been prepared. 
This pot is used to 
further thicken the 
soup for it to be 
more delicious 

The pots are 
usually small 
in sizes 
compare to 
big pots for 
serving   food. 
They are also 
molded with 
wide mouth 
opening to 
allow hand to 
go in and out 
freely. 
Although not 
as deep as the 
cooking pot. 

The decorations 
patterns here is 
exactly like the 
immediate pot ( 
“Ewoh or Evwere r’ 
emu” discussed 
above) 

Heat 
Preservin
g pot 

Ewoh Umukod
o 

This pot Umukodo 
is produced with a 
befitting lid, 
among the Otor-
udu potters. The 
essence is to be 
able to able to 
keep, serve food, 
warm for some 
time. But the Ewoh 
does not carry a 
lid. 

Umukodo is 
moulded with 
wide base it is 
deep when 
compared to 
other pots in 
its 
proportion. It 
narrows 
towards the 
neck with an 
average 
opened 
mouth. The 
Ewoh is wider 

The Ewoh Kporo 
does not have much 
different with Ewoh 
tie. But patterns of 
pots do not carry 
decorations at all. 

- - 
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at the mouth 
on like the 
Umukodo 

Big Food 
cooking 
pot 

Ewoh 
kporo 

Evwere r’ 
Ode 

This pot is used for 
cooking things like 
rice, yam, beans, 
palm fruits, corn, 
and ecetera. 

This pot is 
molded 
exactly like 
the Evwere 
r’emu 
however; it is 
bigger than 
the cooking 
pot. 

The decoration on 
this pot is the same 
geometric lines. The 
lines also run on the 
inside of the pot like 
the evwere r-emu 
pot. 

Musical 
pot. 

Iyogum
e 

Idudu This pot is molded 
almost spherical  
but broader near 
the neck region 
with a long mouth 
and an average 
perforated hole 
close to the neck of 
the pot it narrows 
down the base. 

This pot is 
called Idudu 
is used 
amongst 
other 
instruments 
for church or 
other social 
musical tunes. 
It adds to the 
base that is 
projected by 
the musical 
instruments.  

For both 
communities pots do 
not show decoration 
geometric or 
otherwise  

 
 

Frying pot. Utasan 
tagbade
nrun 

Oghorie It is flat and curved inward 
and opened up into the rim 
that formed the mouth. Both 
communities produced the 
pot in the same way. 
 

This pot is 
used for 
frying ground 
nut, Cray fish,  
and 
sometimes, it 
is used for 
grinding 
pepper, spice 
and other 
grains.  
 

 The pot is produced 
the pot in same way 
in both communities. 
The pot does not 
have decorations at 
all. The reason is that 
the pieces of any 
thing ground on it 
might not clip onto 
the decorations.  
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Recommendation  
Having studied the pottery traditions of Orugbo and Otor- Edo communities, this paper 
therefore recommends the following: 

i. The use symbolic creatures for pottery production should be encouraged by 
traditional and schooled potters as that would help in highlighting beliefs of the 
people of these communities in the immediate environment and the world at large. 
Instead of the usage of geometric motifs that have no connection to the beliefs, 
values, and norms of the people.  

ii. The major material for the practice of pottery is common and it found in 
abundance in almost every community therefore stating business of pot making 
does call for the trouble of much fund. Our youths should be encouraged to devote 
time and learn of this occupation.  

iii. The people should be enlightened to known that there is a lot to be gained apart 
from the monetary earning. Let them know there are opportunities to travel out of 
this country to other countries to show to world the skills they have acquired in 
the occupation if they are serious minded and diligent at the occupation. 

iv. The government should also to pick interest in this art pot making by helping to 
make very lucrative and enticing so that some of our youths who are not lazy 
would be engaged this profession that is being looked upon with disdain 
especially by the modern day people.  

v. These traditional creatures can be stylized to make the modern people (elite) to be 
interested in the use of the creatures as decorations or as part of the pottery form.    

 
Conclusion  

Pots have been the oldest containers that man ever put to use. This is reason why the 
history of origins of every tradition, especially in side of the world is usually associated 
with potsherds. Pot have been of immense help to man. The uses of pot ranges from: 
boiling grain, tam or corn flour frying, storing, drying meat or fish, making medicinal 
preparations, plates and dishes for individual portions of food. 
 
From the it obvious that pots are made of different types, forms and sizes depending on 
the function(s) they are molded to perform; for example, types: Oche  (Usher) , Evwere 
(Ewoh), Idudu (Iyogume), Umukodo (Ewoh kporo) ,Oghorie. All these pot are of different 
shapes and they serve different purposes.  However, what is common is here, is technique 
of production and decoration. The decorations are mainly geometric motifs which do not 
have any relationship or significance to the beliefs or way of life the people, but, just 
patterned after beauty. 
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