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Abstract 

Nwantam is an annual masquerade performance festival of 

the Andoni people which involves the entire community on 

the first day of January. It is an embodiment of the visual 

and performing arts of the people with educational, 

economic, religious/ritual and socio-economic values. The 

Andoni masquerade performance is sacred, so pictures are 

not kept in public places not even as decorative pieces in the 

palace. Tapestry as an art has not been used to document 

and preserve this masquerade culture. The culture is 

therefore hidden and unpopular outside Andoni, hence the 

need to document and preserve the masquerade culture as a 

decorative piece on tapestry. To achieve the aim of this 

research, experimental method was used with data collected 

from primary and secondary sources. Two views of the 

masquerade were produced with sketches adapted from 

photograph. There was no objection to the tapestry 

mailto:pamekballoons@gmail.com


Icheke Journal of the Faculty of Humanities                                                                               www.ichekejournal.com 
 

Documentation and Preservation of Andoni Nwantam Masquerade Culture on Tapestry                        274 

production as a decorative pieces and where it could be 

displayed. It is therefore hoped that with time, this 

documentation will project the Andoni Nwantam 

masquerade as ethnic identity of the Andoni people and will 

be cherished as their cultural heritage. As an annual festival, 

it will promote tourism and intern generate wealth to 

develop Andoni and the masquerade culture being 

documented in this form. 

 

Keywords: Andoni Masquerade, Culture, Documentation, Preservation, 

Tapestry. 

 

Introduction 

Andoni people are an Ijaw tribe in Rivers State of Nigeria. The Ijaw people 

are a collection of people with many dialects, predominantly fisher men 

who settled along the Niger Delta region of Nigeria. Among the Ijaw 

tribes found in Rivers State are the Bonny, Opobo, Obolo (Andoni), 

Okirika and Kalabari. The Andoni people were also referred to as Obolo 

people by the Portuguese who traded with them. The Obolo people 

migrated from parts of the present Bayelsa state, to Rivers State in the 13th 

century and settled along Imo River, were they found other Ijaw people, 

the Ibeno, Oron, Eket and the Ibibio. They fought many wars to capture 

the territories which they now occupy. (Ejituwu, 1991) 

The Obolo people of the present Andoni Local Government Area 

(ANOLGA) of Rivers State in Nigeria. They are found around the Eastern 

part of the Niger Delta Region, by the Imo River to the east, San 

Batholomeo River, on the west and the Atlantic Ocean to its south. It has a 

border in the north which separates them from the Ogoni and Ibibio. 

According to (Alagoa and Kpone-Tonwe 2002) the origin of Obolo 

tradition takes account of their linguistic root in the Cross River valley 

related to Bonny, Okrika, eastwards and the Kalabari, to the west. 
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The Nwantam masquerade of Opobo is the most popular and valued 

masquerade in Opobo which was passed on to other communities of 

Andoni. They are the oldest in the East of the Niger Delta Region, and the 

first people who met with the Portuguese traders when they came to the 

coast of West Africa. According to (Ejutuwu 1991), the Opobo people 

(Opubo) were slaves in Bonny to king Pepple who escaped from the 

family of King Pepple to take refuge in Andoni when there was a tribal 

war. Their first place of settlement was Ogoloma-Ngo, before the Andoni 

chiefs gave them the present Opobo land (Ngala) to settle. 

  Nwantam is a cultural masquerade display performed annually on the first 

day of the year in Andoni. The costumes used by the Nwantam 

masquerade are made from hand woven raffia and machine woven fabric. 

The costumes are usually taken to the cemetery by the Nwantam cult 

members for sanctification before use and members remain there also for 

sanctification, for seven days. The performance is in two phases, in the 

morning and in the evening. The Nwantam masquerade first comes out of 

the cemetery in the morning amidst music with his members to parade 

round the town. A huge crowd of spectators follow them like a carnival to 

visit the king in his palace for blessings and also to the compound of 

heroes, after which he goes back to the shine in the cemetery. Plate 1, 2 & 3 

            In the evening, the Nwantam masquerade comes out again to visit the king 

in his palace with his members before it start to display on roof tops, 

suspending its heels from the ground. He jumps or somersaults straight 

down to the ground, with a different type of music, different from that of 

the morning display. The music gives them great inspiration in their 

performances. (Cyril-Egware and Abassah 2016) opines that traditional 

music is important to command life through leisure, generated by creative 

members of the dance groups. The Nwantam cult members are usually 

creative as they use different music in their morning and evening 

displays. 

            Tapestry is used as a decorative art form to document and preserve the 

Andoni Nwantam masquerade culture. Ngo which is the headquarters of 
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Andoni is the area of research and two (2) views of the Nwantam 

masquerade are produced using tapestry as medium for wall hanging 

 

Statement of the Problem 

The traditional and cultural heritage of the Andoni people in the Niger 

Delta is going into extinction as a result of western education, religious 

affiliations, civilization, migration and urbanization. The younger 

generations in Andoni may not be educated about the values and 

functions of the Nwantam masquerade in their culture. The masquerade 

tradition is not properly documented and preserved for posterity and 

education, the available pictures are kept away in hidden places if found. 

Tapestry has not been used to document and preserve the Andoni 

Nwantam masquerade. 

 

Aim of the Study 

This research is aimed at documenting and preserving the Andoni 

Nwantam masquerade culture as a decorative piece using tapestry as a 

medium. 

The objectives of the study include; to display it in public places such as 

the king’s palace, art gallery, museum or University gallery as a much 

cherished cultural heritage of the people; and to educate the younger 

generation, historians, researchers and tourists to study further and 

appreciate the culture of the Andoni people. 

 

Significance of the Study 

This research will provide useful visual and literary information about the 

Andoni Nwantam masquerade tradition for historians, researchers and 

tourists. It will serve as a decorative art piece in the palace, gallery or 

museum and preserve an aspect of the Andoni cultural heritage for 

posterity. 
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History of the Andoni Nwantam 

The original occupants of the Andoni territory where the Ibeno, Oron, 

Eket and Ibibio people, as evident in their dialect and cultural 

activities.(Alagoa & Kpone-Tonwe 2002) They are found around the 

Eastern part of the Niger Delta Region, by the Imo State to the San 

Bartolommeo River on the West and the Atlantic Ocean to the South. It 

has a border in the North which separates them from the Ogoni and Ibibio 

people.  

According to (Ejituwu 2010), before the Nigerian civil war, Obolo 

(Andoni) was in Cross Rivers State. He further said that when bounderies 

were adjusted western Andoni was placed in Rivers state, in Bonny Local 

Government Area, while eastern Obolo was put in Ikot Abasi Local 

Government Area of Cross Rivers state. This was split by two panels, Ayo 

Irikefe panel in 1972 and Nasir panel. With peaceful delebrations over 

time, when Local Governments were to be created, the Mbanefo panel was 

instituted to excise Andoni from Bonny Local Government Area, It was 

first merged with Opobo, with headquarters at Ngo town, and later 

separated as two distrinct Local Government Areas, Andoni Local 

Government Area with headquarters at Ngo and Opobo/ Nkoro Local 

Government Area, with headquarters at Opobo in 1996. (Ejituwu 2010) 

The Andoni masquerade tradition is as old as the name “Andoni” which 

the Portuguese traders who came to the coast of West Africa met on 

arrival and highly admired.  The masquerade was first displayed by the 

people of Queens Town to entertain their land lords, the Andoni Chiefs.  It 

was first performed in Ebukuma Community in Andoni.  The youths of 

Egweoke Royal family, Ngo town, Andoni also perform Nwantam on 

every 1st day of the new-year as entertainment. The Nwaotam masquerade 

of Opobo is the most popular and valued masquerade in Opobo which is 

also performed in different communities of Andoni, as revealed by 

(Mkpa-Oro, 2016). 
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Among the Opobo people the Nwaotam masquerade is the most important 

masquerade which was named Ottam (the god of the sacred forest). It was 

believed to be the protector of all that is good in the forest especially for a 

bountiful harvest. Otam is also associated with finding path ways for 

hunters lost in the forest. The original owners of Nwaotam are the 

Mkpajekiri people in Ndoki. They perform the masquerade once in every 

seven years, because it is taken as a deity, kept in the forest called Mkpa 

(cemetery).  That was where the Opobo people adopted it when the 14 

Chiefs left Bonny with king Jaja to take refuge. They meet the Andoni 

Chiefs who gave them the present Opobo Land formerly known as 

(Ngala) to settle.  And the Opobo people performed the Nwaotam 

masquerade to entertain their landlords, the Andoni Chiefs, which was 

later adopted by the Andoni people and refined to their culture and 

tradition. (Fubara 2016).     

Tradition indicate that the Ndoki people have had an age old relationships 

with the Ibani people of Bonny and Opobo. The Nwantam cult emerged 

from the deity of ancient Ibani people called the Ottam people.  These 

people were brought in specifically to satisfy the Europeans quest for 

human commodities in the 18th and 19th century.  

The Ibani tradition has it that the Nwa-Ottam originated from a dark 

mythical grove in Mkpajekiri around Ohambele Ndoki.  It was at these 

instances that Opobo people of the captain Uranta family adopted the cult 

of Nwaotam.  Then by 1920 with the assistance of King Arthur Mac Pepple, 

the then Amanyenabo of Opobo Kingdom; brought the Nwaottam head to 

Queens Town through the Azumini and Imo River. 

The origin of Andoni Nwantam masquerade tradition began when King 

Jaja of Opobo and his Chiefs who ran away from Bonny territory and 

went to the Andoni Chiefs for refuge and a place was given to them in 

Ngala to stay, (Ejituwu1991).  In other to pay homage to their landlords 

they performed the Opobo Nwaotam masquerade to entertain them, which 

was first displayed in Ebukuma Town in Andoni, and was adopted by the 

youths of Egweoke Royal family Ngo Town Andoni.  The Andoni 
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Nwantam masquerade is displayed on every first day of the New Year. 

However the Andoni Nwantam have metamorphosed into a yearly 

carnival which attracts tourists from all work of life to Andoni 

communities. 

 

Cultural, Economic and Religious Significance of the Nwantam to the 

Andoni People  

The significance of the Nwantam masquerade to the Andoni people are 

pleasure, entertainment and tourism, and maintenances of their social, 

religious, cultural and economic values.   It in steals discipline in the 

people’s life. They get themselves sanctified, fully prepared spiritually for 

the celebration ahead and keep themselves sacred. They thereby confine 

themselves to the cemetery for moral discipline. 

The economy of the Andoni people is also be boosted because the king 

will give the members of Nwantam money to buy everything that is 

needed for the masquerade displayed on the 1st of January. Tourism will 

led to money circulation as their will be ready market for buying and 

selling at all levels. During this period citizens, friends and lovers of 

Andoni community will return home to commemorate and pay homage to 

the royal family. 

The early Obolo (Andoni) believed in both a visible and invisible world.  

The visible world consisted of things one can see and touch, and man is 

the highest element.  Man is made up of a body (Akpalek) and a soul (Efuk).  

According to (Ejituwu 1991), the celebration of the Nwantam masquerade 

festival sharpens the people’s way of life in Andoni. During this period 

they get themselves prepare spiritually and morally, otherwise know as 

“Sydo-Holy”. This sanctification is done in the cemetery to get their soul 

(efuk) and body (akpalek) connected to spiritual forces.   

The Andoni Nwantam masquerade dancing steps depict the culture of the 

Andoni people which is different from other cultures that perform the 

Nwantam masquerade.   The Nwantam cult is secret society that started in 

Opobo before it became a great carnival parade and display with it 
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religion and judicial roles being watered down by the presence of the 

Owuogbo Cult .(Jaja 2009). 

The Andoni Nwantam masquerade serve as an aesthetic and religious 

significant to the Andoni people, it bring beauty and purity to the land, 

and grant them protection for the rest of the year. The Nwantam 

masquerade tradition help cultural to enrich the aesthetic heritage of the 

Obolo people, introducing colorful carnival parade during the festival as it 

also serve as a medium of entrainment, pleasure and tourism.  

 

Previous Works Done with Tapestry as a Medium  

Tracing back to the Middle Ages, Tapestries had a purely utilitarian 

function. They were originally designed to protect medieval rooms from 

damp and cold weather, to cover austere wall of big castles. Tapestries 

used for furnishing big stone castles were very big in size and they refried 

big looms, many workers and high capital. Tapestry became vesicle 

painting, sculpture and architectures one of the major visual art forms. 

(Mille tapestries 2016).  

Tapestry has been used as a medium to document events, cultures, ideas, 

occupations and many more, in form of framed wall hangings. These can 

be seen with professional and academic tapestry weavers. These works 

severe as inspiration for the production of documentation of the Andoni 

Nwantam Masquerade using tapestry as a medium.       

  

Tapestry by Pamela Cyril-Egware:  

Pamela Cyril-Egware is a senior lecturer and Head of textile unit in 

2014/2015/session the University of Port Harcourt.  Born in Bayelsa State 

on the 24th of August, she has explored the potentials of art in diverse 

media, she produce a tapestry for wall hanging in 1987.  It is called “baby 

elephant”. (Plate 1) 

This work is a representation of the animal woven with different colours 

of yarns to enrich children’s class rooms as teaching aid and decoration. It 

will help a child to known the difference between baby elephant and 
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mother elephant in other words improving the cognitive value of the 

child.  

 

 

 

 

 

 

 

 

Tapestry by Shade Thompson 

 Shade Thompson produced tapestry work 

for a wall hanging in 2014.  It is tilled fishing 

at sun set”, plate 3, a representative of the 

environment and the occupation of the 

riverine people of the Niger Delta region of Nigeria. 

 

 

 

 

 

 

  

 

 

Tapestry by Chinyere Ndebilie 

The work titled “Waves of Vision” in plate 4 

is a tapestry weave by Chinyere Ndebilie 

in 2014. It is also produced for a wall 

hanging. It appears like a mask with two eyes representing vision. Several 

shapes and colours are used to depict weaves which could be a wavy 

movement of cultural masquerade during performance.  

Plate 1 
Artist:      Pamela Cyril-Egware 

Title:        Baby Elephant  

Medium:  Tapestry 

Year:        1987 

Location:  Artists Collection 

 

Plate 3 

Artist:      Shade Thompson 

Title:        Fishing at Sun set 
Medium:  Tapestry 

Year:        2014 

Location:  Department of Fine Arts & Design, 
University of Port Harcourt. 
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RESEARCH METHODOLOGY 

The research employed studio 

based, experimental and analytical 

method. Oral interviews were 

conducted at field trips with elders 

within Andoni community and villages that perform the Nwantam 

masquerade. Voice recorder was used and photographs were collected for 

the practical work. Drawings were made in sketchpad, and visits were 

made to individual libraries, the University of Port Harcourt and Ignetius 

Ajuru University libraries for relevant materials. The drawings covered a 

segment of the Andoni masquerade tradition and some musical 

instruments and the drummers were finished with pen, ink and colour 

pencils on paper, to study the forms for the final production on a 3ft by 4ft 

hand frame tapestry loom and framed with glass. Practical production 

was done in the studio. 

Reference was made to some communities with related cultural traditions 

in Rivers State, whose activities are similar to the topic under research.  

 

 

 

 

Plate 4 

Artist:      Chinyere Ndebilie 

Title:        Waves of Vision  
Medium:  Tapestry 

Year:        2014 

Location:  Department of Fine Arts & Design, 
University of Port Harcourt 
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Collected Photographs of Andoni Nwantam Masquerade 

 

 

 

Tapestry production  

Weaving is the interlacing of threads at right angles to form a fabric. It 

involves the interlacing of warp and weft yarns. Warp yarns run 

lengthwise as the base for weaving.It is used to dress the loom in 

preparation for weaving. Weft yarn, also called filling, runs crosswise 

interlacing over and under the yarn. The loom for taperstry can be either 

the shaft os frame loom. This production however, is with the Hand frame 

loom. Taperstry could be described as the introduction or basic weaving 

for beginners before going into the complicated weaving technique with 

the same frame loom, vertical and horizontal looms, table and floor looms 

and power looms. 

Tapestry is a large piece of heavy cloth on which coloured threads are 

interwoven to produce a picture, pattern and to disseminate an idea as an 

art work which could be used to make personal statement by the weaver. 

Plate 4: Nwantam masquerade 

preparing for his first visit to the palace. 

Courtesy, Oke, Rowland Ekeogak  

Year: 1st January 2015 

 

Plate 6: Nwantam masquerade 

coming out from the cemetery  
Courtesy, Oke, Rowland Ekeogak 
Year: 1st January 2015 

 

Plate 5: Nwantam masquerade going 

for his first visit to the king’s palace. 
Courtesy, Oke, Rowland Ekeogak 

Year: 1st January 2015 
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It also be can be ornamental, used for wall hanging, bags, belts bands, 

rugs and small cushions. The basic weave is plain weave beaten down 

over a widely spaced warp, covering it so that only the weft yarn shows. 

The weft yarn takes care of the colours and design. The warp is chosen for 

firmness to withstand the beating down of the weft. Tapestry is often not 

woven selvage to selvage but in sections according to design and motif. 

This is because the patterns are usually representational or abstract. There 

are various techniques that provide for a smooth transition from one 

section to another.  

(Znamierowski 1976),states that tapestry weaving is usually done with the 

face away from the weaverbut can also be woven face up if in this way the 

weaver feels more control over the desired effect. Starting tapestry with 

sketches and design to be produced is very essencial. The tapestry woven 

in this paper was produced from the study of photographs. Plates 1, 2 and 

3, of the Andoni Nwantam masquerade, sketched and woven on a hand 

frame loom measuring 3feet by 4feet (151cm x 92cm) Plate 10 A, B & C, in 

different colours.  

There are various techniques of tapestry weave, but for this particular 

work, the slit (plate 15) and dovetail (plate 14) techniques were used. Slit 

Is vertical opening where two areas come together. When the weft threads 

of both areas get to their bounderies, they turn on adjacent warp threads 

and reverse direction and the slit that results may be left with an opening. 

Dovetailing have vertical joining of weft threads, one from each from the 

left and right sides, both turning around the same warp thread. This type 

of interlocking closes the space between sections and gives a vertical 

toothed pattern to the surface. 

 

 Drawing board 

 Sketch pad 

 Pen and ink 

 Colour pencils 

 Twine rope 
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 Large Needles  

 Wool 

 Shuttle 

 Beaters (comb) 

 Measuring tape 

 Masking tape 

 Nails   

 Hammer  

 Ruler  

 Wood  

 

Sketches derived from collected Photographs  

Several preliminary sketches were made which led to compositions for the 

chosen views. (Figure7, 8 & 9) Instrumentalists and different positions of the 

masquerade and his followers, the masquerade displaying in different 

positions. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

A 

Plate 7 A, B, & C 

Artist: Pamela Cyril-Egware 

Title: Sketch of Masquerade from different views of photographs 

Medium: Pen and ink on Paper 
Size: 15 x 24cm 

Year: 2016 

 

B C 
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Preparation of Hand Frame for Tapestry  

The hand frame loom used for this work is similar to the wooden stretcher 

used by painters to stretch their canvers for painting. The difference is that 

nails are fixed, arranged one centimeter (1cm) apart on a straight line and 

at the same level on two opposite sides to hold the warp yarns for 

weaving. The frame for the loom was built with ½ inch nails with a 

dimension of 3 feet by 4 feet (152cm x 92cm) size. (Plate 10A, B & C)   After 

construction, the loom was dressed. Twine rope was used for the warp 

from one nail to the opposite nail, pulling firm to get the right tension. 

After dressing the loom, weaving began with the a large drawing in 

colour placed behind the loom as a guide and weft yarns rolled on shuttle 

and the large needle to pass weft yarns at designated areas according to 

colours. The comb was then used as beater to push down the weft yarns to 

Plate 9 

Artist: Blessing Krama 

Title: Sketch of Wooden drummers and Instrumentalists 
Medium: Pen and ink on Paper 

Size: 15cm x 24cm 

Year: 2016 

 

Plate 8 

Artist: Blessing Krama 

Title: Nwantam masquerade Colour swatch 
Medium: Coloured pencils on paper 

Size: 15cm x 24cm 

Year: 2016 
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fit tight. Some of the weft yarns were left to float, depicting the nature of 

the raffia used asembellishment on the costume used to dress the 

masquerade. 

 

 

 

 

 

      

 
 

 

 

 

 

 

 

 

 

 

Plate 12 

Large Needle: It carries the 
warping yarn also used for 

interlacing the warp yarn with 

the weft yarn on the frame loom  

 

Plate 11 

Shuttle: It carries the warping 
yarn used for interlacing the warp 

yarn with the weft yarn on the 

frame loom  

Plate 13 

Comb: It is as a beater, to beat 
down the warp yarns during the 

weaving process. 

 

 

Plate 15 

Slit technique 

 

Plate 14 

Dovetailing technique 

 

Plate 15 

Slit technique 

 

Plate 14 

Dovetailing technique 
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Presentation and Analysis of Result 

The field work revealed relevant information about the Andoni Nwantam 

masquerade tradition as one of the cultural heritage of the Andoni 

(Obolo) people. Cyril-Egware and Abassah (2016) is of the opinion that 

the rich cultural heritage of a people can be seen in their traditional 

activities, dance and their cultural performances. The Nwantam is 

therefore seen as a rich cultural heritage of the Andoni (Obolo) people 

which have to be preserved and brought to lime light to promote the 

people and their culture.  

It was revealed during the field trips that the traditional activities, songs 

performances, costumes, visitations, and cultural display of the Andoni 

Nwantam masquerade all have religious significance to the Andoni 

community and people. The raffia palm for the costume is believed to 

avert disaster, danger and evil spirits from harming the people.  

Plate 16 

Woven and framed work showing the front view of 

the Andoni Nwantam masquerade with two of his 

members during performance 

 

Plate 17 

Woven & framed work Showing the back 

view of the Andoni masquerade with a bell 

tied round his waiste. 
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The black cloths the Nwantam masquerade uses when coming out of the 

cemetery signify mourning. It is believed that whenever the Nwantam 

masquerade comes out with the black cloth it takes away any evil that 

will make the people of the community to mourn for the rest of the year. 

The leave which is also known as mgbek has two purposes. The first is for 

fruitfulness or bountiful harvest for the rest of the year in fishing and 

farming. (Mkpa-oro 2016).  Secondly it is believed to have the ability to 

ward off evil spirits (Ejituwu 1991). 

The broom also serve two purposes, to sweep away or destroy evil such 

as sickness, barrenness, poverty and curse from the land and to afflict 

cruses, spell sickness on the evil members of the community who have 

evil intentions to harm the Nwantam masquerade. Cyril-Egware and 

Abassah (2016) opines that traditional music is important to communal 

life through leisure, generated by creative members of the dance groups. 

The Nwantam masquerade performance is goes with music which depicts 

mysteries. Non-members of the cult do not understand what they are 

chanting because it is in parable. The music in the morning is usually 

different because at this time, spells, curses, barrenness and evil force in 

the community are destroyed. They are more of rituals and blessings 

while in the evening they entertain the crowd of spectators. Furthermore 

during this research work it was observed that this Andoni Nwantam 

masquerade tradition can be represented in tapestry for preservation of 

the cultural heritage of the Andoni people.  

 

Conclusion  

The study has surveyed the activities of the Andoni Nwantam 

masquerade as a traditional and cultural activity exhibited on the first 

day of January every year.  It explored the extent to which Art historians 

will use it as a teaching and learning aid in cultural studies.  

The origin and settlement of Andoni, geographical location was 

discussed. The  results indicate that the use of tapestry as a medium for 

Andoni Nwantam masquerade is a welcome idea and will be encourage 
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for the documentation, display and preservation of other aspects of the 

cultural heritage of the Andoni people. 

In view of the finding, this paper concludes that the study and 

production on tapestry of the Andoni Nwantam masquerade tradition is 

well accepted as a tool for documentation and preservation. It also noted 

that tapestry will serve for documentation and preservation and will 

contribute to the Andoni historical development, to art historians, 

researchers, artists, tourists and other communities the world over who 

do not such related cultures.  

 

Recommendation 

This documentation is depicted in tapestry (weaving) as a guard to the 

great Andoni communities and society as a whole. Such interesting 

cultures should be produced using tapestry technique in the palace and 

other public places, and tourists encouraged to visit such place for 

international recognition of the cultural heritage of the people. The 

Andoni Nwantam masquerade tradition is recommended to be projected 

on the National Gallery of Art for the growth and development of the 

people of Andoni and Rivers State at large. The few Andoni Citizens that 

have knowledge about the Nwantam masquerade tradition should 

educate the younger generation and produce books to document such 

relevance information.   
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Interviews 

Mkpa-Oro, B. F. (2016, February, March, April and May ). (B. Krama & 

Pamela Cyril-Egware Interviewer) Elder of Andoni, Barrister at 

Law  

Fubara, Senibo Godfrey (June, July, August and September 2016) 48 years 

old teacher from Opobo, February, March, April and May (B. 

Krama, Interviewer) 

Ekeogak, Oke Rowland (January, 2015 and August, September 2016). (B. 

Krama, Interviewer)   

 

 

 


