
Icheke Journal of the Faculty of Humanities                                                                               www.ichekejournal.com 
 

(Re)Framing the Biafran Narratives              293 

(Re)Framing the Biafran Narratives: A Critical Appraisal of Feminine 

Role (Re) Presentations in Selected Films 

 

By 

Charles Okwuowulu 

University of Port Harcourt 

Theatre and Film Studies Department 

+2348036446689 

charles.okwuowulu@uniport.edu.ng 

 

Abstract 

Since its creation and popularisation, the American film industry 

popularly known as Hollywood undoubtedly influences various 

thoughts and opinions that helps in (re)framing the national 

histories. Thus the excruciating experience of the Nigeria-Biafra 

War of 1967-1970 which have been mirrored severally in books, 

literary works and memoirs have found its way to Hollywood 

films. This paper therefore interrogates the gender role-play in 

Biafra war and its representations in selected Hollywood films. 

This will be achieved through a critical review of the numerous 

texts on Nigeria-Biafra war as well as through an analytical 

reading of two purposive sampled films; Antoine Fuqua’s Tears of 

the Sun and Biyi Bandele’s Half of a Yellow Sun which tells Biafra 

stories to determine the filmic historical deviations and accuracy in 

portraying gender role in Biafra warring period. This paper is 

necessitated on the premise that the filmic medium is seemingly a 

chauvinist construct. Therefore, Laurel Mulvey’s theory of visual 

pleasure is adopted to determine the feminine sexual objectification 

in the both filmic mediums. It concludes that care should be taken 

by chauvinist producers to ensure accuracy in gender 

representations as film medium influences more than every art, 

poplar opinions.  
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Introduction 

Conflict is synonymous with human existence. This is consequent upon 

diversity in religion, race and ethnicity. human associations are marked by 

variant ideological stands hinged on individual principle and value 

system. Oftentimes, individual principles if not properly managed could 

clash and result to conflictual situation that may degenerate to physical 

combats. The structural formulation of the Nigerian nation with its 

attendant diversity in religion and ethnicity often endangers it to frequent 

conflicts. The 1914 Lord Lugard’s Amalgamation of North and South 

protectorates was seemingly political, thus a nursery of cultural 

differences which often threatens the co-existence of the inhabitant. The 

Nigeria-Biafra war of 1967-1970 lends credence to this assertion.  

Since its mêlée, many memoires, academic papers, literary works, 

books and most recently film have emerged to (re)tell the bizarre 

experience of the ugly mutiny of Nigeria-Biafra war. Most of this works 

often focus on the male-role as well as the suffering of the generality of 

Biafra nation during the thirty months excruciating fighting period. The 

rhetoric question of the feminine role towards achieving self/family 

sustenance as well as ensuring victory in the war seldom appears in the 

aforementioned various works on Biafra war.  While this paper focuses on 

the treatment of the filmic medium on the Biafra events, it argues that the 

notion of seeming silence of the feminine role as seen in some of the 

aforesaid works have crept into the film medium. Therefore, reviewing 

the feminine-role portrayal in Biafra period, this paper draws attention to 

Chuku and Uchendu’s studies on feminine-role in Biafra era as conceptual 

frameworks to interrogate the two films; Tears of the Sun (2003) and Half of 

a Yellow Sun (2016) which are purposively sampled for to buttress our 

thoughts. It anchors the feminine-role analyses during the Biafra war with 

the feminist theory of Murvey which examines the reoccurring feminine 

sensual images that chauvinist filmmakers seek to entrench in films. 

However, it is pertinent to underscore the events that led to the Nigerian 

Biafra war. 
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Historical Analyses of the Nigerian- Biafra war 

Amongst many factors often deduced as the course of the Nigeria-Biafra 

war is the ethnic resentment of the Igbos. Nigeria, a country with diverse 

ethnic groups have Hausa, Yoruba and Igbo as the key major ethnic 

groups. Since its creation in 1914, the problem of co-existence occasioned 

by conflicting ideologies of multiple ethnic groups often resurfaces. 

Particularly after the Nigeria-British independence in 1960, ethnic 

sentiments were thus valorised over meritocracy by most Nigerian 

indigenous leaders and this stagnated the national growth and caused 

serious squabble in the system. First it was: 

the Nigerian Census Crises of 1963-64 (which) 

shook the nation, then the federal Election 

crisis of 1964, which was followed by the 

western Nigeria election crisis of 1965-which 

threatened to split the country as its seams 

(Achebe, 2012, P.64). 

The forgoing remark supposes the apparent lack of preparedness by 

Nigerians to pilot the affairs of the Nigeria nation at the down of 

independence. It is widely believed that the socio-political structure of 

different ethnic environments in Nigeria seemingly hampers the growth 

of different ethnic groups in diverse ways. However, while different 

ethnic groups attempt to wriggle themselves out from different economic 

and sociological strangulation, the Igbos effortlessly subdued every 

barriers and made significant impact in virtually every sectors in the 

Nigerian Nation. Chinua Achebe adduces the reason for what seems like 

the Igbo’s offshoot in Nigeria as hinged in their culture which he assumes 

as: 

Being receptive to change, individualistic, and highly competitive, (and 

this) gave an unquestioned advantage over his compatriots in securing 

credential for advancement in Nigerian colonial society. Unlike the 

Hausa/Fulani, he was unhindered by a warry religion, and unlike the 

Yoruba he was unhampered by traditional hierarchies (2012, p. 7). 
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This deduces that the unhindered nature of the Igbo man enables him to 

attend limitless opportunities in politics, education, commerce and 

industry. Nevertheless, the industrial nature of the Igbo man seems to 

have attracted resentment for them from other ethnic groups in Nigeria. 

 It is on this context that the January 1966 first military coup in 

Nigeria, was grossly thought as an Igbo coup that will entrench their 

dominance in the Nigerian nation.  Led by Chukwuma Nzeogwu amongst 

four other majors, the coup which succeeded in the Northern and Western 

Nigeria, failed in the southern Nigeria. Following the failure of 

Nzeogwu’s led coup, Major-General Aguiyi-Ironsi emerged as the 

military head of state in May 1966. Again what seems to support the 

ethnic sentiment raised on the coup is Aguiyi-Ironsi’s failure to 

immediately execute the coup-plotters. This was not only resented by 

most Senior Northern Military officers but also by most Northern Youths 

who deemed Aguiyi-Ironsi’s in-action as a form of tribal sentiment being 

that Nzeogwu, the leader of the coup is of the same Igbo extraction with 

Aguiyi-Ironsi, the incumbent head of state. Consequently, series of unrest 

and supposed killing of Igbos by the “Marauding Northern Youths armed 

with machetes, knives and other instruments of death” (Achebe, 2012, p. 

8) were witnessed in the Northern Nigeria. 

Following this unrest, Aguiyi Ironsi embarked on a tour 

throughout the nation to ensure the stability of the country and as he 

stopped at Ibadan where he was to be hosted by of Lieutenant Colonel 

Adekunle Fajuyi, the then military governor of Western Nigeria, they 

were both murdered in what is believed to be a counter coup. This led to 

the emergence of Lieutenant Colonel Yakubu Gowon as the military head 

of state. Elsewhere, I have observed that: 

Gowon’s counter coup was perceived as a 

revenge mission against the Igbo. As a result, 

there was a complete breakdown in the 

Nigerian Government system (Okwuowulu, 

2014, p. 213). 
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 The coup perceived as a revenge against the Southerners had over 

200 officers from Eastern Nigeria killed in the coup. Besides, the 

emergence of Gowon as the military head of state was greeted with 

resentment by most of the high ranking military officers who believed that 

he was relatively a junior officer. Particularly Lt. Col. Ojukwu the then 

military Governor of the Eastern region refused to take order from Lt. Col. 

Yakubu, seeing him as a junior officer. Again, as this situation seemingly 

heighten the civil unrest in Nigeria. Consequently, General Ankar the then 

Ghanaian head of state invited Nigerian leaders to Ghana in January 1967 

to wave into these problems. There in Ghana, Nigerian leaders deliberated 

and reached an accord popularly referred to as Abori Accord which is 

thought to ensuring the lasting solution to Nigeria’s problems upon 

implementation.  

On their return from Ghana, there was confusion towards the 

interpretation of the accord.  This equally heightened the conflict in 

Nigeria as the perceptions or perceived ignorance and subsequent 

interpretations or inaction on the Abori Accord document poses serious 

quibble post-independence Nigeria. Lt. Col. Yakubu Gowon presumably 

had limited knowledge of the confederation agreement in Abori Accord 

and was seemingly cold towards implementing the agreement. Achebe 

elucidates that: 

By March, 1967, two months after the summit 

in Abori, Ghana, the Abori Accord resolutions 

had yet to be implemented, and there was 

growing weariness in the East that Gowon had 

no intention of doing so. The government of 

the Eastern Region warned Gowon that his 

repeated failure to act on issues pertaining to 

Nigeria sovereignty could led to secession. 

Gowon responded by issuing a decree, Decree 

8, which called for the resurrection of the 

proposals for constitutional reform 
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promulgated during the Abori conference 

(2012, p. 86). 

Following the seeming renege by Lt. Col. Gowon on the Abori Accord, 

and the ceaseless unrest in the country, particularly the Northern Nigeria 

where about 30,000 Easterners have been presumably murdered in cold 

blood. Lt. Col. Ojukwu summoned an emergency meeting of Eastern 

Nigerian consultative Assembly to discuss issues as it affected the lives 

and property of the Easterners. In response to this meeting, Lt. Col. 

Gowon on 27th May, 1967 created more states in Nigeria, dividing the 

Eastern region into three, East Central, South Eastern and Rivers. This was 

a stroke aimed at weakening and destabilizing the Eastern region from 

forging a common front and solidarity (Okwuowulu, 2014, p. 214). 

Consequently, Lt. Col. Ojukwu was empowered by the Eastern Region 

Consultative Assembly to declare the Eastern Region, on 30th May, 1967 as 

the independent Republic of Biafra. This led to a “clinical police Action” 

against the Eastern Region by the Nigerian government and following 

their subsequent resistance, Nigeria supreme military council declare total 

war on the seceding Biafrans on 26th August 1967. This resulted in an 

uncompromising genocide which lasted for thirty months during which 

untold hardships, diseases, induced hunger, and harvest of deaths greeted 

the Eastern Region. Following its unbearable nature for close to three 

years, major general Effiong was again empowered by Eastern region to 

surrender in January 15, 1970 and General Ojukwu was granted asylum in 

Ivory Coast. Before interrogating how the Biafran women are portrayed 

on screen in the two films under study, the retrospective roles of Biafran 

women during Biafran war is foreground herein. 

 

The Role of Women in Biafra War 

It is widely believed that films are reflection of human society. Thus 

various inherent genres in any film culture capture different situations in 

that society. With the production of Living in Bondage in 1992, and 

subsequent evolution of Nollywood, different kinds of film genres have 
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gradually emerged. Like Hollywood genre, the emergent Nollywood 

genres reflect the Nigerian society. Since the (re)invention of Nollywood, 

Nigerian Censor’s Board was enacted by law to regulate motion picture 

content in Nigeria. Thus for a film of any genre to either be released or 

imported to Nigeria, the Nigerian Censor’s Board commission will censor 

and approve it for public viewership. It is therefore instructive to note that 

the Nigerian censor board have zero tolerance for every thematic 

preoccupation on Biafran war. This may be due to the indefatigable role of 

the filmic medium towards opinion moulding in the society. Perhaps, 

there is a seeming notion that a serious film of Biafran war could spur 

emotions and thus subsequent revolution from the Igbos who constantly 

feel marginalized in the Nigerian nation. Therefore, issues related to 

Biafra no matter how insignificant often meet with serious bottle necks 

toward securing approval during film censorship. This rigorous process in 

obtaining Censor Board approval for films with Biafra motifs often makes 

filmmakers in Nigeria who are mainly business men to refrain from 

bringing Biafra motifs as subject of discourse in their films. Thus with the 

plethora of films produced in Nollywood, only a handful deals with the 

subject of Biafra preoccupation. Besides, these films with Biafra 

preoccupation often refrain from the politics of Nigerian – Biafra war to 

treat issues of love and rescue mission. This downplaying of fact makes 

for distorted notion on Biafra war in these films require serious academic 

enquiries. 

Apart from paucity of films that treat Biafra as thematic thrust in 

Nigerian film industry, there seems to also be a dearth of creative 

literature in the area of Biafra war. Citing Biodun Jeyifo, I have argued 

elsewhere about the dearth of literature on the Biafra course. Very few 

creative works on Biafran course include but not limited to: 

The last Battle and other Stories by Ossie 

Enekwe, novels like Kalu Uka’s Colonial Ben 

Brim and War Diaries in the manner of Elechi 

Amadi’s Sunset in Biafra and in poetry there are 
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Achebe’s Beware Soul-Brother, Enekwe’s Broken 

Pots, then Don’t Let Him Die, Co-edited by 

Achebe and Dubem Okafor, Nnamdi 

Azikiwe’s Civil War Soliloquy, Causalities by J.P. 

Clark-Bekkederemo and Maman Vatsa’s Voices 

from the Trench (Okwuowulu, 2014, p.217-218). 

Furthermore, citing Ndubisi Nnanna, I had argued that: 

There has not been a play in English that deals 

specifically or comprehensively with the 

Nigerian civil war… there may be subtle 

references of civil war in some modern 

Nigerian plays in English which are usually 

infinitesimal to be regarded as a minor theme 

(Okwuowulu, 2014, p.217-218). 

Similarly, there seems to no Nollywood or Hollywood film solely 

dedicated to the course of the Biafra war just like Sometimein April and 

HotelRwanda which encapsulates the 1994 genocide in Rwanda. Few films 

that have attempted to chronicle Biafra war as thematic thrust have not 

only avoided the seeming politics of the war but have merely told fictional 

stories on the backdrop of Nigerian Biafran war. Most of these films have 

grossly misplaced the role of Biafran women in the warring period. Glory 

Chuku observe that the dearth of feminine roles in both fictional/non 

frictional accounts of Nigeria-Biafra war often written by men requires 

serious academic inquiry. According to her, Biafran women had been 

variously stereotypically portrayed as victims of armed conflicts, and 

people given to moral laxity and marital infidelities. Thus, she summits 

that:  

A related problem with certain war narratives 

is the tendency to minimize or even observe 

the valiant and gallant ways women carried 

out old and new responsibilities occasioned by 

wars (2017, p.299) 
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Perhaps because Biafran women did not take to the arms like their counter 

parts in most countries, their salient roles are not often foregrounded. 

However, the fact that most of them did not take to arms does not 

discountenance the fact the: 

The participation of women in the Nigerian 

civil war was modest compared with female 

participation in the military or as 

revolutionaries in Vietnam before the 1960s 

and in Tigray in Ethiopia Eritrea and 

Zimbabwe after the1970 (Uchendu, 2017, 

p.117)  

Chuku therefore argues that contrary to narrative that seeks to minimize 

the role of Biafra women, women in Biafra. 

Despite the inhospitable environment of 

societies and insecurities… persevered and 

waged war on all fronts as both the battle front 

and home front become violent terrains in 

order to ensure the survival of their families 

(2017, p.330). 

The federal Military   government had employed starvation techniques as 

a weapon of exterminating their enemy; the Biafrans: Barricading the 

supply of food from Northern Nigeria to the Eastern Nigeria; Biafra Land. 

Thus the warring displaced Biafran faction contains not only with 

homelessness but starvation; both which fell on the women. Thus the 

resultant effect is a deadly disease; Kwashiorkor, a protein deficiency 

disease which caused massive death on the children and the pregnant 

women (Chuku,  2017, p.333). 

From the foregoing, most Biafra women in order to protect their 

children from such deadly disease adopted diverse techniques. In an 

interview with Maria Chukwuma, one of the survivors of Biafra war 

experience in Nnewi Anambra State, she accounts that during the war, 

they trekked as young ladies severally kilometers to buy food which often 
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is gotten by barter, trading their wrappers and cloths for food. Her 

narrative is corroborated by Glory Chuku’s account that women and 

adolescent girls as risk-takers during Biafra war 

successfully engaged in local and long-distance 

trade, particularly in the attack trade, 

navigating terrains under the vagaries of 

weather to bring the much-needed food and 

other essential materials into Biafra (2017, 

p.352). 

Continuing Maria accounts that “Most times, on our way to source these 

foods, most of us are harassed and raped by the Nigeria soldiers” 

(interview). Corroborating this experience, Uchendu observes that: 

Even when they were harassed, raped, 

kidnapped and abused, wounded, starved and 

killed, Biafran women and girls as survivors 

withstood the storm through hard work, 

resilience and the sheer determination to live 

and tell their story of what they regarded as a 

war of extinction (2017, p.351). 

It is pertinent to note therefore that various incidences of rape by the 

Nigerian soldiers were averted by Biafra women through adopting 

different techniques such as disguise; dressing their young daughter as 

old women in order to wriggle out of such situations. Nevertheless, 

beyond domestic responsibilities of the women, most of them were 

drafted into the Militia and trained in various combat and defence 

techniques. According to Uchendu: 

The chief responsibility of the militia in Biafra 

was ensuring internal security. They achieved 

thus by manning checkpoints (2017, p.116). 

Continuing, Uchendu notes that the militia comprises of young male and 

female Biafran indigenes who ensured law and order in the Biafran state 
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during the war. However, though the intention was later diversified as the 

pressure of war impressed so much on Biafran land and: 

As the fortunes of the war began to alter with 

need, the male members were drafted into the 

regular fighting force, leaving women to fill the 

function for which the militia was formed 

(Uchendu, 2017, p.117). 

Beyond the activities of the militia which is based on maintaining law and 

order, as the military men were drafted into the war, the women worked 

variously in the important places that ensured the smooth administration 

of the Biafran state. They: 

worked as telephone operators and aids to 

quarter masters, issuing supplies to soldiers 

and new entrants into the army. In their 

capacity as telephone operators, they helped to 

coordinate combatant units in different 

locations and to pass information about enemy 

troops’ movement to Biafran army officers 

(Uchendu, 2017, p.117-118).  

They were equally employed in the hospital, sickbays, and refugee 

centers, assisting in carrying wounded soldiers to hospitals, helping in 

first aid administration (2017, p.118). Most of them were involved in 

information gathering through spying om the Nigerian soldiers. 

The self-appointed spies enhanced their 

chances of success with their tattered clothes, 

portraying themselves as innocent peasants 

going about their normal daily activities (2017, 

p.118).  

 

Normally soldier seldom shoot women at sight unless seen as spy. This 

new-fashion of tattered cloth thus worked for these self-appointedspies. 
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 Having established that the Biafran women were often engaged 

with salient roles towards self-sustenance and Biafran course 

advancement, scholarly positions of the feminine role portrayal in films 

suffices. 

 

The Feminine Image in Film 

One of the cardinal aims of a narrative is to ensure that its audience is 

constantly attracted and sustained on the screen image. Thus, techniques 

of sustaining audience’s viewership are often realized through various 

means. Particularly, the shot to shot sequence duration on the screen which 

are often interlaced between six to seven seconds in the classical narrative 

format. While the limited time frame in a single shot duration on screen 

keeps the screen busy and consequently enables the audience to be 

constantly attracted to screen images, most filmmakers equally resort to 

the technique of sustaining audience’s viewership through imposing 

feminine sensuality on them. This supposes that the role of women is 

objectified as carnal objects and weaker cells in films of this category.  

Laurel Mulvey the key theorist of scopopholia worked copiously on 

the chauvinist intent to sustain film viewership through sensual 

exposition of feminine image. She articulated the technique as scopopholia: 

pleasure looking. Scopophalia according to her is taking people as objects 

and “subjecting them to a controlling and curious gaze” (2006. P. 60). She 

believes that film seems to satisfy the primordial wish of pleasurable 

looking which is innate in human beings. Thus, by objectifying woman as 

sexual stimulants for men and women through sight, viewer’s gaze is 

sustained in the film. She constructed pleasure looking technique between 

the active (male) and passive (female). While the image of passive is 

encoded with erotic motifs which connotes to-be-looked-at-ness, that of the 

active is sustained through the action of looking. The method of sensual 

display of women are often in two levels: that of erotic object for the on-

screen characters and that of erotic objects for viewers watching the film. 

Thus, the male viewer often derives pleasure in seeing the sexual 
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advances of his follow men: thus she categorizes the male as active 

pleasure “seeker” while the women are passive pleasure “seeker” 

(Mulvey, 2006, pp. 63-65). 

This technique of objectifying women in most films tend to down 

play on the real role of women towards family sustenance as well as in 

nation building. The cinema has therefore variously portrayed the image 

of women as temptress, evil genius, as well as helpless beings who are 

often raped by the male folk. Therefore, the narrative in realizing such 

impressions often employsshot-angles that reveals sensitive parts of 

feminine body. This gross ceding of the feminine characters to sensual 

roles in films forms the theoretical framework upon which studies which 

interrogates the role of the Biafran women as portrayed in the two films 

are anchored. It therefore to interrogates the representation of the 

feminine roles in the two films under study.  

 

Filmic Analyses of Tears of the Sun 

Tears of the Sun a Hollywood film released in 2003 have Biafran war as it’s 

the thematic preoccupation. The Nigerian civil war popularly known as 

the Biafran war has broken out in in 1967 and a team of US Navy led by 

Lt. A. K. Waters (Bruce Willis) are sent to rescue a US citizen, Dr. Lena 

Fiore Kendricks (Monica Bellucci). They are to equally rescue a US citizen, 

a Reverend father (Pierrinco Mascarino) and two US citizens who are 

catholic nuns (Fionnula Flanagan and Correlia Hayes). Directed by 

Antoine Fugua, the narrative presents conflict of responsibilities. An 

intelligent information had indicated a need for an urgent relocation of Dr. 

Lena as the Nigerian soldiers in search of the Biafran insurgents are 

believed to be approaching Dr. Lena’s hospital.  

As Lt. Water attempts to rescue Dr. Lena, she refuses to leave 

without her hospital patients. Following this, Lt. Water assembles all the 

hospital inmates who can walk while the priest and the two nuns opted to 

stay back and take care of those who cannot walk. The hospital inmates 

are therefore moved to the point where they will enter the helicopter and 
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there, as the helicopter arrives, Lt. Water forces Dr. Lena in, leaving other 

refugees at the mercy of their captors. The narrative reveals that the 

captors had gone to the hospital, and irrespective of the priest’s pleas to 

spear his life, kills him and all the inmates of the hospital. Thus as the 

helicopter flies across this gory sight of brutal murder, Lt. Water instructs 

the pilot to turn back the helicopter. The helicopter therefore returns to its 

departure point where the destitute are standing dejectedly and carries 

the gullible amongst them. They are ferried with the helicopter to 

Cameroon boarders while he (Lt. Water) will accompany the rest by foot 

to the near-by Nigerian/ Cameroon boarders.  

Their expedition through Nigeria to the Nigeria/Cameroon 

boarders is marked with severe attacks by the supposed Nigerian army 

who wants to kill Arthur Azuka (Sammi Rotibi), whom the narrative had 

established as the surviving son of the Late president Samuel Azuka. The 

story woven around Arthur Azuka is that his father Samuel Azuka was 

not only the president of Nigeria, but a tribal king of the Igbo race and as 

such Arthur’s elimination as the surviving member of royal blood line will 

mark a complete annihilation of the Igbo race from the leadership of 

Nigerian Nation. However, after the severe battle, there comes an air 

support from United states with a fighter jets that bombs the entire 

Nigerian force. Finally, Arthur and Dr. Lena are saved while Lt. Water 

loses four of his soldiers in the fierce gun battle between US Navy and 

Nigerian military force. 

While the narrative Tears of the Sun portrays these bizarre 

psychological traumas faced by women in Nigeria-Biafra war, it fails to 

portray the role played by women to wriggle out of their nefarious 

situation. While focusing on the rescue of supposed Biafra indigenes in 

Dr. Lena’s hospital, the narrative retaliates the thoughts that every effort 

towards ensuring the rescue of the refuges are achieved by the male 

gender. The researcher while agreeing that women because of their 

biological make-up may not effectively engaged in severe physical 

combated, he supposes that other duties such as provision of food, 
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information gathering which the Biafra women were involved in as 

capture by Chuku and Uchendu in the conceptual framework are seldom 

portrayed in narrative. Rather, the narrative seemingly objectifies Dr. 

Lena’s physiology through the manner in which Lt. White carries her, 

touching her contours which supposedly creates sensuality in the viewer’s 

mind. 

Amidst the expedition of Lt. Water and the refugees to Cameroon, 

though gory sights are seen which explicates many despicable events that 

occurred in Biafra war as portrayed in the narrative. For instance, the 

notion that the Nigerian force would always cut off the breast of nursing 

mothers to bar their babies from shocking their mother’s breast is 

portrayed in the narrative through various incidences. There are pictures 

of brutality of the male folk as well as that of rape on the female folk. 

Amidst all these, women willingly parted with their children for the US 

navy to be rescued while opting to remain inside the forest to face their 

fate. Though the narrative rightly portrayed the women folk as being at 

the centre of emotional trauma, facing the perpetual loss of their children, 

rape, starvation, brutality and mutation of their breast during the Biafra 

war, it failed to foreground the activities of the Biafran women towards 

the advancement of the Biafra course and towards ensuring victory in the 

war of survival. 

 

Filmic Analyses of Half of a Yellow Sun 

Half of a Yellow Sun, directed by Biyi Bandele, portrays the lives of twin 

sisters Olanna and Kainene (Thondie Newton and Anika Noni Rose) who 

are from a wealthy Nigerian family. Set in post Nigerian independence 

era, the narrative is an adaptation of Chimamanda Ngozi Adichie’s novel 

with the same title. The narrative starts with the return of the twin sisters 

Olanna and Kainene after their university education, at the dawn of 

Nigeria’s independence in 1960. The twin sisters confronted with choices 

of life partner and career, make personal choices. While Olanna decides to 

go to Nsukka with her lover, Odenigbo, (Chiwetel Ejiofor) who is a 
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university scholar, Kainene take to family business and eventually 

becomes successful.  

prior to Nigeria-Biafra war, Olanna relocates to Nsukka and 

equally gets a job with the university of Nigeria in Nsukka where her 

lover Odenigbo works. Their seeming good relationship is truncated by 

Odenigbo’s sexual affair with his village girl who is imposed on him by 

his mother (Onyeka Onwenu). On a certain day, Odenigbo’s mother 

seeing that Odenigbo is drunk arranges that he engages in a sexual affair 

with the village girl. This resulted to her pregnancy and subsequent 

delivery of a baby girl after nine months. The baby is equally imposed on 

Odenigbo and Olanna to raise her. Though Odenigbo’s infidelity truncates 

his perceived ideal relationship with Olanna, both willingly accepts the 

baby to raise her. 

Soon afterwards, Biafra war breaks out. The decision to survive 

amidst the Biafra war and its attendant instability in Nigeria in the early 

post-independence period kept the relationship alive. Thus, having being 

consistent with Odenigbo in spite of their fidelity trials, in the heat of the 

Biafra war, Odenigbo’s mother gives Olanna her blessings to marry 

Odenigbo. The duo had fled to Umuahia, a perceive safe zone during the 

Nigerian-Biafra war, and therein decide to do their wedding. On their 

weeding day, there is a bomb explosion as they are about to cut their 

wedding cake. These sends them to them to various routes as they engage 

in survival battle.  

Again, the narrative like Tears of the Sun captures the excruciating 

experience of the Nigeria Biafra war but fails to underscore the different 

strategies adopted by the feminine gender towards ensuring survival. The 

key feminine characters were given to negative attributes more than the 

positive attributes. Beyond the fact that there is no seeming portrayal of 

the crucial efforts by the feminine gender to engage in different strategies 

towards ensuring victory in the war, the representation of Olanna attitude 

when she finds out that Odenigbo slept with the village girl is driven to 

the extreme. She in revenge engage in a sexual affair with Kainene (her 
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twin sister) boyfriend. This expose demeans the feminine gender; firstly, 

by the rendering of Olanna’s character assexually loose and vengeful 

character and secondly by the portrayal of the village girls character as 

sexually week character. More so, the role of Odenigbo’s mother in 

arranging a sexual meeting between his drunken son and the village girl 

put the feminine image in a bad light. In spite of these bizarre portrayal of 

the feminine image, the narrative employs Murvey’s Scopophalia 

techniques in its camera angles on feminine contours in their warring 

distress period. Thus the narrative fails to depict the efforts employed by 

the female gender to engage in survival as well as ensuring victory in the 

war. 

 

Conclusion 

The postwar citizens who witnessed the war having learnt lessons will 

never wish its reoccurrence. However, the youths who witness the war 

from war memoirs are yet to adequately comprehend the evil entourage 

of war. Having witnessed the war in proxy through different media such 

as print, news and electronic systems where the ugly effects of war are 

seemingly diluted through different content regulatory agency in Nigeria 

such as Censors board, these youths still agitates at a slightest provocation 

to carry arms. This is exemplified in the Nnamdi Kanu led IPOB’s 

movement. Far from flawing censor board’s policy that uncensored film 

contents could instigate people towards taking to the streets, this paper 

strongly posits that a perfect thematic engagement of the excruciating 

Biafra experience in Nollywood films could rather than instigate, evoke 

catharsis that will dissuade the youths from taking to arms. This thematic 

stance in film can be achieved with the concept of poetic justice.  

Consequently, a film with high catharsis and less provocative narrative 

techniques will caution the youths against warring engagements. 

Again, the concept of popular arts underscores the indefatigable 

role of the electronic media over the print media. This supposes that 

opinions on the filmic medium are intensely laundered over that on 
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books, literary devices and memories. The overtly decay in the reading 

culture of Africans justifies this notion. It is imperative therefore that 

while trying to play on prudence so as not to instigate fresh ethnic wars, 

care should be taken by filmmakers to eschew distortion of facts by 

applying adequate research that will ensure that proper (re)framing 

feminine roles in Nigerian Biafran war is achieved. 
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