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Abstract 
This work interrogates satire as a means of criticizing human and social follies in 

drama and society with specific focus on Alex Asigbo’s The Reign of Pascal Amusu. 

It is imperative to state that satire has been used in various epoch of human 

civilization as strategy of ridiculing social vices in order to sue for redress and 

social cohesion in the society. It is on this note that this paper is poised to evaluate, 

analyze and study satire in the above mentioned playtext. In order to achieve this, 

the researcher employs both primary and secondary data. The primary data is the 

playtext under study and the secondary data include the internet materials, 

textbooks, magazines and scholarly journals amongst other published materials. 

The work employs the literary, sociological and analytical methodologies as 

instruments of discourse.  It is the modest recommendations of the work that 

Nigerian dramatists should as a matter of importance explore the use of satire in 

their dramatic works in order to ridicule human and social anomalies that deter 

socio-political, economic and religio-cultural advancements in the society. 
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Introduction 

Across the ages and in all civilizations, satirical drama has not only served as a medium of 

entertainment but an instrument of protest against human and social follies. In ancient 

Greece, Aristophanes ridiculed the senseless war between Athens and Sparta by using sex 

strike to end the war. The folly of the war formed the major thematic concern in 

his Lysistrata. He looked at the war as a fruitless venture that deterred the socio-economic 

advancement of ancient Greece in that period and also frowned at other social 

inadequacies in his plays. From that beginning, other notable dramatists have used 

dramatic works to ridicule human follies in a bid to seek redress in the society. 
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As a social crusader and commentator, the dramatist is one who ensures that he or she 

protests against human and social vices inherent in the society. However, he often uses 

satire to query the excesses of human behaviour. To this end, Cuddon (1998) asserts that: 

 

The satirist is thus a kind of self-appointed guardian of standards, ideals 

and truth of moral as well as aesthetic values. He is a ma who takes it upon 

himself to correct, censure and ridicule the follies and vices of society and 

thus to bring contempt and derision upon aberrations from a desirable 

and civilized norm. Thus satire is a kind of protest, a sublimation and 

refinement of anger and indignation. As Lan Jack has put it very adroitly 

satire is born of the instinct to protest, it is protest become art (p. 780). 

 

The target of any satirical drama is often to ridicule the vices that negate the economic and 

socio-political advancement in the society such as: bad leadership, corruption, criminality, 

ethnicity, favouritism and economic crisis amongst others. Buttressing this, Udumuku 

(1997) remarks that: 

 

Satiric comedy ridicules political policies and philosophical doctrines and 

attacks the disorders of society by rendering ridiculous those who violate 

its standards of morals or manners. It usually ends unhappily for the 

rogue or ruffian who is its chief characters. The comic effect in a satiric 

comedy is sustained because the chief character has been presented in 

such a way as to disgust us rather than to engage our sympathies. An 

example of satiric comedy is Soyinka’s Jero plays consisting of The Trials 

of Brother Jero and Jero’s Metamorphosis (p. 15). 

 

The need for satirical investigation in the society cannot be glossed over. This is because 

satire creates room for self-examination and moral rejuvenation. The issues concerning 

socio-political realities such as bad governance or political policies, corruption and 

ethnicity can better be criticized through the instrument of satire because “writers like 

Wole Soyinka, Ola Rotimi, Ken Saro-Wiwa, Olu Obafemi, Femi Osofisan, Esiaba Irobi and 

Stella Oyedepo have variously employed the method of satire in the bid to address 

contemporary socio-political realities” (p. 164). 

 

Satire in Nigerian drama: An Overview 

The severe socio-political inadequacies in the Nigerian nation are pointers to the satirical 

voyage of most Nigerian dramatists. The quest to control human and economic landscapes 

of the nation has lured some prominent Nigerians, especially politicians into corrupt 
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practices. This is based on leadership failures and socio-economic degradation in 

governance. Situating the historical epoch of satirical drama in Nigeria, Imo (2017) 

contends that: 

 

History has it that as post-independence disillusionment sets in, in Nigeria 

due to the alarming rate of corruption occasioned by visionless leadership, 

Nigerian playwrights responded to the socio-political atmosphere by 

creating plays that portray the tragedies and despair of the time. The 

dreams of the period played out in the form of tragedies, biting satire, 

melodrama and serious comedies (p. 15). 

 

What this means is that corrupt practices and attendant retrogression to the socio-political 

advancement of Nigeria are factors that motivated playwrights into satire. The quest to 

cast vituperative swipe at the social and human vices through the use of ridicule, humour, 

sarcasm and irony amongst other elements is geared towards seeking for change and 

orderliness in the society. The atrophied situation in the country has lured some 

revolutionary playwrights such as Wole Soyinka, Ola Rotimi, Femi Osofian and recently, 

Alex Asigbo amongst others to investigate and criticize the follies in the country through 

satire. 

 

Wole Soyinka is one of the earliest satirical playwrights who ridicule the incongruous 

activities in the society. Amongst those aberrations that Soyinka criticizes is bad leadership 

and its attendant corrupt practices. In A Play of Giants, Soyinka ridicules the tyrannical, 

oppressive and idiotic leadership qualities of some African Heads of State who subject 

their citizens to economic stagnation. In the play, it is deduced that the satirical swipe at 

bad leadership is geared towards asking the political leaders to be friendly, liberal and 

accessible to their subjects. This expected symbiotic relationship would engender 

harmonious socio-political and economic advancement of the nation. Similarly, Ola Rotimi 

rejects the uncivil attitude of some politicians that venture into politics without being 

armed with relevant democratic credentials. This is evident in his play – Our Husband Has 

Gone Mad Again, where Major Lejoka Brown’s attitude of brutality and highhandedness in 

politics are portrayed as Rotimi is of the opinion that tolerance and the rule of law are 

guiding principles governing human conducts in a democratic setting and they must be 

requested. 

 

Femi Osofian is another Nigerian playwright that questioned the moral decadence and 

political corruption in the country. This is seen in his Midnight Hotel where he highlights 

the cancerous moral misconduct that characterizes the Nigerian nation. The play exposes 
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the unlawful sexual relationships that characterize activities of most Nigerian 

parliamentarians. These shameful leaders turn to most popular hotels in the country to 

rendezvous for sexual gratification as revealed by Awero, a female parliamentarian in the 

playtext. She says that: 

 

For Christ’s sake, what’s wrong with you? I am telling you its regular 

practice in parliament. All the male MPs are doing it even to their own 

nieces and cousins! Everyone in our Contracts and Award Committee is 

taking some members of the opposite sex somewhere or the other before 

jobs are given out. They call it “sampling” (Midnight Hotel, p. 13). 

 

 Satire in the above quotation is hinged on sexual gratification and monumental corruption 

that often envelope the psyche and emotional disposition of political leaders. By this 

means, Soyinka advocates for a society devoid of sexual flirtation where due processes and 

rule of law are respected. In the bid to rid the society of social aberration, Femi Osofian 

vehemently advocates for the need to abolish inequality and exploitation 

in Morountodun. The thematic thrust of the play anchors on the struggle between the 

bourgeoisie and the proletariat. "It was a revolt of the peasant farmers against the neo 

colonialist elitist class" ( Ejue, n.d,  p. 48). In Once Upon Four Robbers, the themes of 

inequality and social stratification are re-emphasised. It is a known fact that class 

stratification and exploitation are ‘social diseases’ that deter national development in the 

society. It is on this note that playwrights embark on satirical voyage in a bid to seek for 

social order. On this note, Yeseibo observes “the satirist is a public servant fighting the 

good fight against vice and folly wherever he meets it. He is honest, brave, protected by 

the rectitude of his motives, he attacks only the wicked” (2007, p. 111). 

            

Apart from the earliest Nigerian playwrights that satirized the anomalies in Nigerian 

nation, other playwrights such as Alex Asigbo amongst others have protested against the 

injustices unleashed to the citizens by corrupt politicians. In The Reign of Pascal Amusu, 

Asigbo ridicules the cancerous ‘godfatherism’ and ‘cabalism’ that characterize leadership 

in Nigeria in order to seek for a better society. Also in Once Upon a School, Asigbo criticizes 

the “godfatherism” syndrome (imposition of candidate), corrupt practices and other vices 

in the university educational system. His intention in ridiculing the above follies is to seek 

for redress that will engender peaceful co-existence and equality in the society. 

Satire as Dramatic Approach: 

The need to re-emphasis the use of satire in Nigerian drama cannot be overemphasized. 

This is because satire has been used by dramatists overtime as an instrument of social 



Icheke Journal of the Faculty of Humanities                                  Vol.18. No.4 December, 2020 www.ichekejournal.com 
 

Satire: A Study of Alex Asigbo’s The Reign of Pascal Amusu      219 

correction that engenders national development. The ineffective use of satire in drama will 

encourage docility, anarchy and retrogression to the psyche and activities of mankind. 

Despite its attack on the follies of the society, satire institutes sanity and sensitizes the 

society. This is why it is important to emphasize satire as a quintessential medium that 

takes pleasure at ridiculing the social vices inherent in the society for the attainment of 

social change. It is of interest to state that drama is a medium of communication that 

presents the graphic details of action and situations to its audience with a view to entertain, 

educate and inform them. It is therefore important to reiterate the fact that dramatic action 

has direct impact on the audience through its thought processes, awareness and 

reconstruction of the society. This is achievable when dramatic contents are conveyed 

through the means of satire. It is on this note, Idogho says “This is evident in The Reign of 

Pascal Amusu where Alex Asigbo employs satire in his work to call the reader/audience to 

attention to the socio-political reality of the time (2019, p. 144). This is because, satire, 

through the use of homour and ridicule reconstructs, redefines and of course creates social 

stability in the society.  Based on the foregoing therefore, it becomes cogent and apropos 

in this work for dramatists to employ the use of satire as an instrument of social correction 

in their dramatic works in order to nib the human and social vices that deter peaceful co-

existence in the board. 

The Satirist and the Society 

A satirist is a member of the society whose interest is to lampoon the human and social 

inconveniences that deter the healthy growth of the society. In this paper, a satirist is 

defined and viewed from the perspective of a playwright/dramatist who protests against 

the anomalies in their social environment. As clearly observed the satirist is “a defender of 

communal norms and virtue. This image of the satirist has led some students of the genre 

to discriminate between satire proper, on the one hand and pseudo satire or lampoon on 

the other” (Akingbe cited in Darah, 2014, p. 47). Asserting the obligation of a satirist in the 

society, Obuh (2005) reveals that: 

 

The satirist exploits situations in which characters are debased and 

reduced to objects of scorn, by such familiar devices as physical beating, 

situation in which man is caught off-balance, red-handed under the bed, 

in the closet, in his underwear, he is supposed to be humbled or his dignity 

punctured and his flaws revealed-reminding one of his kinship with the 

animals (p. 30). 

 

The satirist does not spear the defaulters of the law or criminals of their offences. He 

ridicules their actions and inactions through verbal attacks (invectives) or drawings 
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(cartoon) among other means. What is paramount to note is that, the underpinning desire 

of the satirist is not basically to debase the ‘social disease’ or criminals but to seek for 

redress of actions and inactions that constitute threat to peaceful and social cohesion in the 

society. The symbolic relationship between the satirist and the society cannot be least 

emphasized. This is because the satirist (playwright) cannot effectively function without 

the society. The society is the social environment where the satirist lives and works on. 

Scott & Marshall (2005) define society as “a group of people who share a common culture, 

occupy a particular territorial area, and feel themselves to constitute a unified and distinct 

entity.” They further assert that society refers to “human association or interaction 

generally” (2005, p. 622). Every human civilization produces satirists (dramatists) who 

serve as watch dogs of such society. Whatever they do reflect the activities of such 

environment. In this direction, Krama (2016) contends that: 

 

The dramatist is a product of a particular society. The society deserves the 

kind of dramatist it creates. The society rewards the playwrights or 

dramatists by creating prizes or system to reward. The society may breed 

charlatans as dramatists, who may be paid to drum praises as witnessed 

during the military era and presently in political circle (p. 42). 

 

It is obvious to state that the responsibility of any society towards the satirist is the 

willingness to supply the “raw materials” (the happenings/activities) to the satirist to 

reconstruct for the betterment of the society. On the other hand, the society is expected to 

receive the outcome of the information given to the satirist. What this implies is the 

corresponding synergy between the society and the satirist (playwright) towards 

achieving social order. Having stated the above, it is the idea of the researcher to 

illustrate the relationship between the satirist and the society in the diagram below: 
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It is evident in the above diagram that what the satirist and society share in common is the 

exchange of demand and supply of information, events and activities in the society; 

commonly referred to in this work as “raw material.” In as much as the society requires 

the reaction and participation of the satirist to attending to its needs, the satirist should be 

willing and freely access the relevant information without hindrances. When observed that 

the information is hinged on the human and social follies, the satirist is automatically lured 

to criticize such vices through ridicule. He ensures that he employs every technicality and 

elements of satire at his/her disposal to attack the situation, action, policies and other 

incongruities that do not conform to moral and ethical principles governing human 

conducts. To this end the satirist may employ the use of horatian or juvenalian or 

menippean satirical traditions as platforms to communicate his/her satirical intents to the 

public. It is against this backdrop that this paper examines the satirical contents in Alex 

Asigbo’s The Reign of Pascal Amusu towards evaluating and discussing its importance at 

ridiculing the inherent human and social follies in the society. 

 

The Satirical Index in Alex Asigbo’s The Reign of Pascal Amusu: The Plot Summary 

Set in Naijaland, the play ridicules bad influence of ‘godfathers’ or ‘cabalism’ that 

characterized leadership positions in Nigerian political landscape. The story centres on the 

three former military Heads of State (Masi, Sasha and Pascal Amusu) who ruled the people 

with brute force. Addressing the audience, Sasha tells what led Masi to cancel the election 

that saw Shiwo as the winner; just as he expresses his disappointment in Pascal Amusu. 

When Masi and Salam come on stage they show indifference in seeing Sasha’s dead body 

as Masi tells Salam to get ready to take over the rulership from the dead General Sasha. 

Furthermore, Masi tells him to free Dayo to return to his people and as well free Pascal 

Amusu with the intention that Pascal Amusu will hand over the government to him at the 

end of his tenure. Having resumed office as a President, Pascal Amusu praises God for 

saving his life from the prison custody. He further regrets that the infrastructure he left 

during his previous tenure has degenerated and consequently alleged the decay of the 

infrastructure to selfish attitude of those who ruled the nation after him as President; just 

as he vows not to handover the government to Masi at the end of his tenure. 

             

In another development, Amusu, Masi and Salam converge at the State House to discuss 

the affairs of the nation. At this moment, Masi reminds Amusu of an agreement they 

reached to handover the government to him at the end of his tenure. Also, Pascal Amusu 

worries over the attitude of some law makers to stop the third term agenda of his 

administration and reassures himself that Sony Aninta has the ultimate formula to prevent 

Masi from vying for elective position, as Odibo tells him that the law makers are 

adjourning indefinitely. This singular information makes Amusu to promise Odibo to be 
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the Governor of his state, whether his people like it or not. Thereafter, Masi tells Amusu 

that he came to inform him of his interest to contest for the Presidential election as Amusu 

makes nonsense of his intention by telling him that he has criminal records that disqualify 

him from contesting the election. Having decided to withdraw his candidature for the 

election, Amusu advises him to make public his withdrawal and support the “anointed 

candidate”. 

             

In a twist of fate, Sony enters Amusu’s office to inform him that the anointed candidate 

has collapsed in a campaign ground; adding that the press has gone to announce his death. 

At this moment, Masi comes in to discuss with Amusu about the press conference he asked 

him to make. Ironically, he informs Amusu that he is still interested in the Presidential 

position. As Amusu and Masi chat over the issue, Amusu receives a telephone call from 

the ‘collapsed candidate’ whom Masi thought was dead as he  eulogies the efforts made 

by Sony towards achieving victory at the pulls. However, he is not happy with the outcome 

of the election; especially the attitude of the Chairman of the Election Committee who 

announced results of some states while the election was still on-going as he prepares to 

take over the chairmanship of the party’s Elders Committee from Sony. At this moment, 

Odibo informs Amusu that court has nullified his election. This information makes Sony 

and Amusu to lay blame on each other on who is responsible for the cancellation of their 

election victory, just as Amusu’s telephone rings as there is an indication of protest by the 

soldiers and mass uprising in the country. At this circumstance, group of mass protesters 

move to meet Amusu in his house as he escapes with Odibo, leaving Sony to his fate. 

Themes in the Reign of Pascal Amusu 

Theme in a work of art helps to convey the message of the work to the readers/audience. 

It is therefore the central message that communicates the author’s ideas, emotion, thought 

and philosophy amongst others to the reading audience “The theme is the message which 

the playwright wants to send across to his audience. It can be seen as a statement or an 

assertion about the subject of a work and the comprehensive impact of an entire work” 

(Agogbuo, 2019, pp. 167-168). Having established the above statement, the work will 

identify major themes in Alex Asigbo’s The Reign of Pascal Amusu thus: 

Greed: The excessive ambition of corrupt military leaders such as Masi, Sasha and Pascal 

Amusu in the playtext constitutes a threat to the socio-political advancement of the nation. 

Despite the fact that Masi has ruled the country as the military Head of State, he insists on 

returning to power after the tenure of Pascal Amusu. He says “He will of course, handover 

to me at the end of his tenure” (The Reign of Pascal Amusu, p. 11). In like manner, the retired 

army General Pascal Amusu is portrayed in the play as a greedy man who would wish to 

remain in power at all cost. Having ruled the people as the military Head of State and as a 
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democratically elected president for two tenures, Pascal Amusu insist on elongating his 

tenure to enable him rule for third tenure as against the constitution of the country. It is on 

this score that the play satirizes the greedy attitude of corrupt leaders who want to remain 

in power to continue looting the nation’s treasury at the expense of the poor masses. 

 

“Godfatherism”: The play criticizes the activities and attitude of few powerful leaders 

who dictate and manipulate the conscience of the people. They see themselves as the 

godfathers that determine what happens in the economic, socio-political and religio-

cultural spheres of the nation. In the context of the playtext under analysis, the former 

army Generals such as Masi, Sasha and Pascal Amusu are themselves the ‘notorious’ 

godfathers who plunged the people into the socio-economic crisis. As it is in the play, Masi 

is the godfather to Salam and Pascal Amusu. When Salam tells Masi that Pascal Amusu 

will not be submissive to them after becoming the democratically elected president, Masi 

assures him thus “Don’t worry Pascal Amusu will abide by the spirit and letter of our 

agreement” (The Reign of Pascal Amusu, p. 11). Pascal Amusu is also a political godfather to 

Odibo, his Personal Assistant. In re-assuring Odibo of his supreme position as the 

President, he says “We own this country. In fact Odibo, for serving me diligently these past 

years, I’m going to make you the Governor of your State whether your people like it or 

not” (The Reign of Pascal Amusu, p. 26). The essence of satire in the play is to ridicule the 

senseless godfather syndrome that deters meritocracy and healthy political participation 

in the nation’s polity. 

 

Character and Classification in The Reign of Pascal Amusu 

Characters are persons or personages employed in a work of art to convey the author’s 

intention to the readers or audience. Agogbuo (2019) asserts that “characters are the 

persons in the dramatic work. They are endowed by the playwright with moral and 

dispositional qualities expressed in their words and action” (p. 123). Similarly, Arjunan 

&Vidhya (2015) submit that “characterization is the process of producing a character 

through typifying its actions, words and thought” (p. 76). Sasha is one of characters that 

convey the satirical barbs in The Reign of Pascal Amusu. He ruled the country as military 

Head of State and subsequently died in active service. He is a wicked leader who does not 

tolerate opposing forces. Sasha is instrumental to the nullification of Shiwo’s election 

victory. He boosts that “it was I who took the heat and suppressed all opposition forces” 

(The Rign of Pascal Amusu, p. 7). Satire in the play is made manifest in the highhandedness 

and dictatorial attitude of Sasha who rule the people with brute force. Characters such as 

Sasha control the leadership positions in Nigeria both in the military and democratic 

dispensations towards achieving their pre-determined objectives. Their autocratic fixation 
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to power is inimical to the social-political growth of the society thus the need for social 

criticism. 

 

Another character that motivated the playwright into satiric investigation in the play is 

Masi. He is a greedy and self-centred military Head of State whose interest is to perpetually 

control and dictate the affairs of the country. It is “through this depiction the playwright 

exposes the inimical realities of self-centeredness which is suffocating the better virtues of 

some Nigerians” (Aniago & Kayode, 2019, p. 179).  He is a godfather to many military and 

democratic leaders. He single handedly brought Pascal Amusu to power with the intention 

to return to government after the reign of Pascal Amusu. However, his dream did not come 

to pass as Pascal Amusu rejected his offer. Hear this “He started bringing up the issue of a 

communication contract we did back in the 70s when I asked him to refund some money 

and to add insult to injury; he insists that I must handover to him at the expiration of my 

tenure” (The Reign of Pascal Amusu, p. 14). The greedy attitude of Masi and other corrupt 

military leaders is the essence of satire in the play. In Nigerian society, characters such as 

Masi and others are instrumental to the low level of human and capital development due 

largely to their oppressive tendencies. This is unacceptable and condemnable thus the 

satire in the play. 

 

In the same vein, characters such as Pascal Amusu, Sony Aninta and Odibo amongst others 

are instrumental to the social disaggregation in the play. Pascal Amusu is a former military 

Head of State who was imprisoned and later contested an election and won as a 

democratically elected president. He is a stubborn leader who refused to be controlled by 

his godfather – Masi. He is also a corrupt and greedy leader who wants to elongate his 

tenure in order to continue looting the public funds. He tells Sony Anita thus "I see... so 

has your plan to elongate my tenure not fail?" (The Reign of Pascal Amusu, p. 22). The 

attitude of elongating one's tenure in office is unconstitutional, selfishness and antithetical 

to democratic ethics. In Nigeria for instance, the constitution allows a public servant to 

occupy an elected or appointed position for only two tenures. Therefore, any attempt for 

a leader to seek for (just as Pascal Amusu did in the play) or thwarts the lay down rules 

and regulations must be criticised and condemned. 

  

The play portrays Sony Aninta as a strategist and intelligent politician who ensured that 

Pascal Amusu becomes president. His knowledge of political scheming made Pascal 

Amusu to call him “the original evil genius” (The Reign of Pascal Amusu, p. 27). He is also a 

greedy and corrupt politician who embezzled the funds given to him to rehabilitate bad 

roads. Pascal Amusu queries him thus "Okay, tell me this, when I released billions to 

rehabilitate all the roads in the country through you, what did you do with the money" 
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(The Reign of Pascal Amusu, p. 49).  Similarly, the play portrays Odibo as a close Aide to 

Pascal Amusu. He is gentle and loyal to his godfather–Pascal Amusu. However, he 

suffered a setback when his election victory was nullified by a court of law on account of 

electoral malpractices. Odibo laments "They collected and still went ahead to nullify my 

election. And sir, do know the most painful part of the whole affair...they were actually 

dancing in the streets at the news of my fall" (The Reign of Pascal Amusu, p. 47).  The reason 

for satirical swipe in the unsteady characters of Pascal Amusu and others in the play and 

the society at large is to instill morality, equity and social justice through social criticism. 

 

Satirical Classification of The Reign of Pascal Amusu  

Satirical plays are basically appreciated when it is classified into genres. This helps to 

distinguish one from another in terms of approach, nature and characteristics. In drama 

for example, comedy may not have the same effect and value with tragedy amongst other 

plays. The same goes to satire as the treatment of horatian and juvenalian satires cannot be 

the same. It is on the light of the above that it becomes apropos to classify Alex Asigbo’s The 

Reign of Pascal Amusu into type. The play belongs to the genre of juvenalian satire. 

Revealing the nature and characteristics of juvenalian satire, M.H. Abrams (2005) asserts 

that “the character of the speaker is that of a serious moralist who uses a dignified and 

public style of utterance to decry mode of vice and error which are no less dangerous 

because they are ridiculous” (p. 321). Unlike the horatian satirical tradition that seeks for 

subtle and gentle approaches of ridiculing social vices, juvenalian satire attacks vices with 

contempt, bitterness, scorn and abrasion amongst other aggressive means. It is on this note 

that the playwright tackles and condemns the socio-political realities that deter national 

development with “arrogant” protest in ensuring social reformation and change of attitude 

in the society. 

 

Satirical Elements in The Reign of Pascal Amusu 

Satirical elements or devices/techniques are literary vehicles that convey the satirical 

impulse of the play. They are: 

 

Hyperbole: Hyperbolical statements are targeted at emphasizing on a subject matter. This 

element of satire helps in ridiculing and casting aspersion on social vices. Example of 

overstatement in the play is seen in the dialogue of Amusu when he says to Odibo thus “I 

started suspecting that man, the moment he started using four yards to sew ordinary 

trouser” (The Reign of Pascal Amusu, p. 15). The above statement is a deliberate attempt to 

deride and lampoon at the greedy attitude of some politicians as it is exemplified in the 

character of Odibo. 
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Invectives: This is the act of using derogatory or abusive utterances to ridicule a subject 

matter. In the play under review, invective language is exhibited in the character of Sasha 

and Pascal Amusu. The use of the expression or words such as: “Shegebanzal,” “rabble-

rousing,” “Maradona,” and three baboons amongst others by Sasha against his perceived 

opponents demonstrate his careless use of words at achieving his purpose. The same goes 

to Pascal Amusu when he calls his opponents names such as “all these criminal rulers that 

come after me have looted the treasury of this nation to stupor. Just imagine… Masi, Ole 

nie, Sasha, big time barawo and even Salam… that one is a smooth criminal” (The Reign of 

Pascal Amusu, p. 13). The use of invective language highlights the satirical barbs in the play. 

Sarcasm: It is an indirect remarks aimed at causing laughter for derision. The playwright 

used sarcasm to ridicule the human and social follies in the society. The situation where 

Amusu ridicules the emotional and physical dispositions of Masi is sarcastic. Amusu tells 

Sony that “Indeed, I insist that you stay to witness my moment of triumph as I give Masi 

the reason why he cannot contest the elections. Ooo, I can picture his face now” (The Reign 

of Pascal Amusu, p. 28). The statement above is insulting and derogatory to the personality 

of Masi as a former Head of State. 

 

Malapropism: This is yet another satirical element that enhanced the plot of the play. 

Malapropism is the mispronunciation of concept, name or terms that aims at causing 

laughter. This is evident in the words of Pascal Amusu thus “for those of you who are 

praying to see me go… my only reply is thus… I deykampe!” (The Reign of Pascal Amusu, 

p. 17). This incorrect pronunciation/misuse of words or rather uses of ‘pigeon’ English 

exposes the hilarious and cantankerous nature of Pascal Amusu at ridiculing his subjects. 

 

Recommendations: 

Having extensively discussed the use of satire as means of ridiculing human and social 

vices in the society with emphasise on Alex Asigbo’s The Reign of Pascal Amusu as a study 

guide, the work puts forward the following recommendations. 

•   The deployment of satire in literary works; especially in drama will help to 

checkmate the conscience of the people. This is because satire does not have 

respect for any defaulter of the lay down rules and regulations; thus should be 

highlighted as catalyst for peace and social tranquility in the society. 

•     The contemporary Nigerian playwright should as a matter of exigency rethink the 

use and importance of satire in criticizing human and social follies in the society. 

•    The need to employ satire as an instrument of protest and social reconstruction 

cannot be glossed over. This is because satire maintains the position of righteous 

indignation and thus ridicules the excesses in the society towards achieving sanity. 

Therefore, dramatist should be encouraged to employ satire in their works. 
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•     It is also the kind recommendation of this work that satire should be incorporated 

into school curriculums as taught courses/subjects. This would encourage young 

scholars (students) to emphasise satire in their works as a way of ridiculing human 

follies towards achieving peaceful co-existences in the society. 

  

Conclusion: 

The work x-rayed and analyzed the satirical contents in Alex Asigbo's The Reign of Pascal 

Amusu towards criticizing human and social follies inherent in the society. This is because 

satiric-drama is a necessary and essential remedy to the rampaging social vices in the 

society. The issues concerning moral rectitude, corrupt practices, “godfatherism”, socio-

political inadequacies and religious crisis amongst others constitute the human and social 

maladies that hinder peaceful co-existence in the society. It is on the above premise that 

Alex Asigbo through his satiric lens questions and ridicules the obnoxious military cum 

democratic leadership styles that enthrone huge corruption and its attendant 

underdevelopment in The Reign of Pascal Amusu and the society at large. In identifying the 

significance of satire in drama, the work systematically analysed and reviewed some 

satirical works of famous Nigerian playwrights such as Wole Soyinka,  Femi Osofian and 

Ola Rotimi to mention but a few. The issues concerning human and social follies were 

critically satirized in their works. Ironically however, the work noted that some 

contemporary Nigerian playwrights pay less satirical emphasis in their dramatic works 

nowadays. It is this gap that motivated the interest of the work with the view of 

encouraging them to emphasis satire in their dramatic exigencies toward mitigating the 

biting social follies that plunged the society into decadences. 
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