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Abstract 

Action film is one of the leading film genres that has contributed 

enormously to the development of cinematic practices in the world. 

Apart from the demonstration of an interplay between the good and 

bad characters which in terms of characterization forms the corpus 

of this genre, the action film presents its hero as struggling against 

inconceivable odds that typically revolve around combats, chases, 

pursuit, stunts explosions  and other life threatening conditions. In 

this study, the researchers are to explore the action film genre in 

Nigeria with the view of propagating the vigilante subgenre.  This 

research is predicated on the dearth of scholarly enquiries on the sub-
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generic variations of the action film genre in Nigerian film culture.  

Being anchored on action film theory as a framework, this study 

analyzes Issakaba 11(Lancelot Oduwa Imasuen, 2001) to test for the 

styles, narrative codes and to affirm the presence of action in the 

vigilante films in Nollywood. In this study, qualitative methodology 

of textual interpretation of films was utilized using the purposive 

sampling technique. Amongst its findings is the discovery that even 

though, the actions in the vigilante films are in conformity with the 

theoretical tenets of the genre, its narrative styles are relatively 

distinct from some other classes of the genre, hence, the classification 

as Vigilante Subgenre of Action Film.  This study therefore 

recommends that the vigilante subgenre of action film should be 

accepted as an emergent subgenre of the action film genre in Nigeria. 

 

Introduction 

The action film genre as suggested by the name denotes a category of films 

that is sustained by   physical action, violence, fight, chase, pursuit, escape 

and explosions, amongst others. It embodies an ethical interchange 

between the noble and wicked character in such a way that the hero 

experiences great challenges that place him at a tin divide between life and 

death. As Wheeler (2016, p. 7) corroborates: It is a genre in which “the 

protagonist or protagonists end up in a series of challenges that typically 

include violence, close combat, physical feats, and frantic chases. It tends to 

feature a resourceful hero struggling against inconceivable odds which 

include life threatening situations”. For Tasker (2004, p.18), the genre is 

characterized with elements of the unusual overcoming of obstacles with 

narrow escapes and the defeating of villains. Similarly, in the view of 

Ayakoroma (2014, p. 95), the action film genre features actions that revolve 

around “high energy, physical stunts, and chases, battles, fights, escapes 

and spectacles that take the audiences’ breath away”.  Because of its 

enormous suspense and captivating impacts on viewers, the mass appeal 

for the action film genre has expressively contributed in repositioning many 



Icheke Journal of the Faculty of Humanities                                                                               www.ichekejournal.com 
 

The Action Film Genre in Nigeria              301 

film cultures of the world. It is in cognizance of this fact that Iloma (2018, p. 

37) attributes the development of such globally reputed superstars like 

“Sylvester Stallone, Arnold Schwarzenegger, Bruce Willis, Chuck Norris, 

Steven Spielberg and George Lucas amongst others” in America to the 

success of the genre in Hollywood while Bruce Lee and Jackie Chan reflect 

the success of the genre in Asia. Iloma also observes that actors such as Sam 

Dede, Gentle Jack, George Davidson, Festus Esiri and Enebeli Elebuwa are 

key drivers of the genre in Nollywood. In this study, the researchers are to 

examine the action film genre in Nollywood with the view of paying 

detailed attention to the Vigilante Sub-genre. This is in view of the fact that 

in spite of how strategic the action film genre is in Nollywood, much has 

not been done to demarcate its sub-generic features in scholarship. In the 

light of Iloma’s (2018, p.37) observation that previous studies on the action 

film genre in Nigeria focus only on a particular category of films that deal 

with “gangs of armed bandits, squad of human traffickers and drug 

organizations amongst others”, one thinks that a study on other categories 

of the action film genre in Nigeria would be apt in expanding the horizon 

of the genre in the country.  Against this background, this paper focuses on 

the critical analysis of the vigilante subgenre using Issakaba 11 (Lancelot , 

Oduwa Imasuen, 2001)as  a paradigm.  

 

Vigilante Subgenre of Action Film in Nollywood: A Critical Review  

Vigilantism represents powerful voluntary organizations established for 

the purpose of combating crime and restoring sanity in crime-ridden 

societies. In Nigeria, it is often organized as alternative security group that 

functions in situations of failure of conventional security operatives to 

effectively combat ravaging mind-boggling crimes. By so doing, it tends to 

provide succor to the dehumanized and disillusioned members of society 

over the spate of provocative and unbearable insecurity experienced. In 

Nigerian film practice, much has been done to replicate the issue of 

vigilantism. This kind of replication is corroborated in Shaka, Uwah and 

Uchendu’s (2014, p.312) who posit that the Nigerian films serve as 
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commentaries on the Nigerian society and that they also reflect the socio-

political and economic realities in the country. Hence, as part of his socio-

critical reflections on social situations in the country, issues of vigilantism 

have been copiously encapsulated in the narrative of the Nigerian 

filmmaker.  Films such as Ashes (Andy Amenechi. 2001), End of the River 

(Gabriel Moses, 2002), The Great Vigilante (2000), Derico (Chico Ejiro 2002), 

Issakaba (Lancelot Oduwa Imsuen 2000), Issakaba 11 (Lancelot Oduwa 

Imsuen , 2001), Issakaba 111 (Lancelot Oduwa Imsuen  2001), Issakaba iv 

(Lancelot Oduwa Imsuen , 2001) and Please Come Back (Lancelot Oduwa 

Imsuen, 2003) (Akedesuo, 2007, p25) are all anchored on the thrust of 

vigilantism. Consequently, scholars such as Shaka (2011), Ayakoroma 

(2014) Haynes (2016) and Akedesuo (2007) have critically analyzed films on 

this subject matter.  

           In the view of Shaka (2011, p247), vigilantism in Nigeria arose due to 

the inability of police and other security organizations to provide security 

for the Nigerian populace.  He recounts how the unfavorable political and 

economic conditions in Nigeria transcended many criminal activities such 

as armed robbery and ritual killings.  Shaka (p.247) notes that following this 

rise in criminality, while it is expected that the security operatives optimize 

their service to humanity through the security of lives and properties, the 

Nigerian police embarked on strike thereby leaving the defenseless people 

to determine their fate by resorting to self-help.  Hence, the idea of 

vigilantism cropped up in Nigeria.   

           Furthermore, in a (2014) survey, Ayakoroma brings the practice 

of vigilantism in   South-east Nigeria to focus.  He notes that vigilantism 

in its current form started with the outburst of violent crimes in the city 

of Aba, Abia State and its environs around 1997 and 1998. In this 

account, Ayakoroma recounts how heavy insecurity in which, violent 

crimes, armed robbery and total disorder rocked the Ariaria market 

noting that the practice of extortion by armed gangs popularly known 

as The Mafia became the order of the day.  Following this development, 

Ayakoroma  notes that the Aba traders became angry and militarized 
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themselves and started hunting culprits.  He notes that the Shoemakers’ 

Association in the Bakassi wing of the market converged to form a 

vigilante group with the sole aim of defending themselves from the 

pangs and paroxysms hoodlums. Consequently, robbers were 

apprehended and burnt alive by the vigilante group. The arguments of 

this study is proven using the film,  Issakaba (Imasuen, 2000). In this 

analysis, Ayakoroma ascertains the conquest of criminals by the 

vigilante even in the midst of serious fights.   

           

          Another significant scholarly inquiry on the issue of vigilantism 

in Nigeria was undertaken by Jonathan Haynes (2016). Haynes (2016, 

p. 165) notes that the issue of armed robbery was not a new 

phenomenon in Nigeria stating that the Buhari led administration’s 

Programme on War Against Indiscipline in the 1980s was a strategy of 

government to fight the ravaging criminality and other forms of 

indiscipline in the country.  Exemplifying with the practice of public 

execution of criminals through firing squad in which armed robbers 

were tied to drums and shot dead publicly,  Haynes notes that the issue 

of armed robbery continued to resurface in Nigeria. In his contextual 

analysis using the following films;  Oracle (Andy Amenech, 1998), 

Issakaba 2 (Lancelot Imasuen, 2000), Time Up… No Place to Hide  

(Lancelot Imasuen, 2001), and  Ashes to Ashes (Andy Amenechi, 2001) 

Haynes (2016, pp. 165-6) acknowledges how the filmmaker responds to 

the issue of vigilantism in combating crime.   

          In the opinion of Akedesuo (2007, p. 27), the vigilante films in 

Nigeria share common narrative features.  He notes that the films are 

usually set in urban or semi urban areas stressing that “their narrative 

styles are about an extra-legal security outfit set against the menace of 

crimes, criminals and criminal activities in towns and neighbourhoods 

”. Akedesuo (p.25) further explains that the make-shift security 

members   of the vigilante group mainly consist of able bodied young 

men that are mostly unemployed with relatively unknown background 
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traces. He describes their arms to include machete, charms and cudgels 

which they use in effectively engaging armed criminals with firearms. 

Akedesuo (P.25) explains that all vigilante genre films dwell on crime 

which generally involve a moral interplay between good and bad 

played out through violence or physical force”.     

            From the above review, there is a consensus to the fact that all 

Nollywood films dealing on the subject of vigilantism belong to the 

vigilante genre. The categorization of the vigilante genre from the films 

reviewed above is ostensibly justified by the inherence and dominance 

of vigilante activities in them.  Iloma (2018, p. 51) has aptly argued that 

even though the allusion of vigilante genre to describe this class of film 

demonstrates a novel and high spirited effort at documenting a generic 

classification that responds to the question of vigilantism in 

Nollywood, the overall characteristics of these films tilt more into the 

action film genre and this may not have been taken into consideration. 

In his words:  

           When one considers the preponderance of combat in 

vigilantism as portrayed in the areas of intelligent 

gathering, exchange of crossfire, hot chases, explosions 

and physical fights amongst others as crucially 

captured in the thematic thrust and production 

techniques of the films reviewed, it becomes 

compelling to further explore the prospects of the 

action film genre from these activities.   The vigilante 

subgenre of the action film as would be explored by this 

study would therefore provide documentation to the 

emergent subgenre of action film from the background 

highlighted above.  

   

                  In his doctoral thesis titled: “The Action Film Genre in 

Nollywood: A Critical Analysis of Selected Films”, Iloma (2018, p. ) posits 

that major studies on popular film genre in Nigeria tend to limit the action 
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film genre to an infinitesimal aspect of the Nigerian life which focus only  

on gangs of armed outlaws, squad of human traffickers and drug  barons 

among others. He further examines the issues treated in this class of films 

and discovers that their primary emphasis only captures twenty first 

century crime in contemporary Nigeria.   Iloma observes that in order to 

arrive at the classification of the action film genre in Nigeria, western 

indices were utilized by previous scholars. He explains that due the obvious 

differences in the historical, cultural and socio-political backgrounds which 

propel film practice between the west and Africa, total application of 

western paradigms to analyze film in Africa inhibits the development of the 

action film genre in Nigeria.  While acknowledging the kind of action film 

that already exists in Nigerian film scholarship as modern aesthetics, Iloma 

corroborates Shaka. Who decries the dearth of suitable theories to evaluate 

film studies in Nigeria.  Against this background, the need to unearth   new 

grounds to the study of action film genre to be responsive to the peculiar 

situations in Africa was advocated. This advocacy is further strengthened 

by noting that the action film genre in Africa can also be explored and 

developed from the multiplicity of history of heroic subjects within the 

African    continent.  Consequently, six Nolywood films which include: 

Invasion 1897 (2012), Battle of Musanga (1996), Black November (2012), Liquid 

Black Gold (2012), Issakaba (2000) and Ashes (2001) were purposively selected 

through a qualitative sampling technique that spans through the three 

decades  of Nollywood’s existence from 1992 till date.  Upon critical 

analysis using genre as a theoretical framework, Iloma (p.147) discovers 

three new sub-generic classifications to the study of action film genre in 

Nigeria as part of his contributions to knowledge.  These include:  

Communal War, Youth Militancy and Vigilante. While Iloma (2018) 

reviewed above significantly opens new grounds to the study of action film 

genre in Nigeria, this study is limited to the Vigilante subgenre. 

       As stated earlier, the theorization of the vigilante subgenre of the action 

film genre in Nigeria was part of the contributions to knowledge in Iloma 

(2018). Taking special emphasis on Issakaba 1 (Lancelot, 2000) and Ahes 
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(Andy Amenechi. 2001) Iloma postulates that this category of films reveal 

action through series of combats between members of vigilante group and 

gang(s) of criminal bandits in which the vigilante finally triumphs. 

Describing the underlying character motivations of the genre, Iloma posits 

that characters in this genre are drawn along two divides of crime and 

justice.  Whereas the criminal gangs and their cohorts represent agents of 

crime who indulge in different nefarious acts that dominantly revolve 

around armed robbery, killings borne out of jealousy and ritual killings for 

eliciting wealth amongst others, Issakaba epitomizes light and justice. In 

the cause of administering justice, serious fights ensue between Issakaba 

and the criminal gangs, at last however, Issakaba triumphs. The nature of 

fights in this category of action film is further described as comprising a 

fusion of physical feat and voodoo display that rely on exchange of spiritual 

missiles, spiritually motivated bullet proofs, use of omen and spiritually 

motivated necklace used to stimulate crime confession.  Iloma (2018) 

further explains that this category of film portrays escape and pursuit 

through a fusion of physical and metaphysical means as displayed through 

acts of disappearances and reappearances. He explicates that most times, 

armed bandits attempt to escape being apprehended through acts of 

disappearances but are often not successful as the vigilante group, relying 

on the use of counter voodoo might, forces them to reappear and face jungle 

justice. Iloma sees action in this category of film as also displayed through 

series of close-up shots and roving camera movements which prompts 

narrative captivations, noting that the editorial success of this category of 

film is also enhanced by the fascinating effects of Computer Generated 

Imagery (CGI) and animations which conjure excitation through probable 

and realistic cinematic illusions.   Using the above indices, this paper shall 

critically interrogate Issakaba 11 (Lancelot Imasuen, 2001) with the view of 

decoding the veracity of action in it. Findings made herein shall contribute 

to scholarly discourses on the vigilante subgenre of action film in Nigeria.  

 

 



Icheke Journal of the Faculty of Humanities                                                                               www.ichekejournal.com 
 

The Action Film Genre in Nigeria              307 

A Critical Analysis of Issakaba 11 (Lancelot Imasuen, 2001) 

The land of Oshata is bedeviled with a spate of insecurity.  Cases of armed 

robbery, incessant killings and ritual murder are of recurrent decimal as 

fear grips the hearts people. At the opening of the film, a gang of armed 

robbers masquerading as preachers engage passengers in evangelistic work 

as they journey in a commuter luxurious bus.  Just as they have made their 

way into the trust and acceptability of every commuter, a prayer is said by 

the preacher. At the echo of “amen” just at the end of the prayer, the 

preacher shockingly reveals his real identity: “Obviously, God did not 

answer that prayer, because, you were made to pray with an armed 

robber”.  Subsequently, the bibles are dropped for the brandishing of guns 

as the commuters, amid fear and tension get dispossessed of their 

possessions.   

           Similarly, another dare-devil armed robbery gang led by Man Of God 

MOG (Charles Inojie) robs a family. Man of God who disguises like a 

preacher wears his white garment regalia and rings the bell. As 

unsuspecting members of the family open the fenced gate to see who is 

preaching by the road side, other members of the gang take advantage of 

the opened gate to gain entrance into the building. Their robbery is 

successful with bountiful loots of crispy Naira notes stocked in a Ghana 

Must Go Bag. However, Man of God shoots a victim to death, when queried 

by his gang members, he tells them that the shot victim had already 

identified him and it would be suicidal to spare his life.     

             In another sequence, a prominent chief in the land, Chief Edwin 

(Ejike Asiegbu) in a bid to revive his ailing business goes to the shrine of 

Igbudu where the Chief priest (Columbus Irisoanga) prescribes the sacrifice 

of three virgins as condition for eliciting the efficacy of the   ritual; A 

situation inter-textually similar to Andy’s experience in Living in Bondage 

(Vic Mordi, 1992).  Subsequently, three female virgins who goes to fetch 

water from the stream in the village are kidnapped and presented to the 

Chief Priest of Igbudu for the ritual killing.    
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CHIEF PRIEST: They are true virgins. They will be 

good for the sacrifice but we shall leave them here 

for the cleansing (laughs). Tonight, we shall 

sacrifice their purity to Igbudu and you will be 

granted your heart desires.. (laughs). Go, you have 

done your bit, let Igbudu, do his….  (Talking to 

Chief Edwin) When we finish, you will place this 

one in your house (referring to one of the virgins). 

She will be the contact between you and Igbudu.( 

does some incantations). Igbudu the great, the 

member of the night, the terror of the seven seas, 

the single iroko that makes a forest. Hear us, hear 

us. We ask for help, we ask for wealth. We bring 

you virgin lives, untainted, without blemish. We 

offer you her purity and her undefiled wholeness.  

All we want is the unending treasures in your 

storehouse.  

 

Subsequently, the trio are killed and used accordingly. In the midst of this 

agonizing insecurity and gross devaluation of the sanctity of the human 

dignity, hope of restoration appears dashed as citizens seem to have 

resigned to fate. Not even the king of the land (Igwe) appears to have 

solution to the ravaging problem until the decapitation incident of 

Amazuru’s brother by men of the underworld when Amazuru (John 

Okafor), out of indignation questions the docility of the Igwe over the 

eminent security challenges:  

AMAZURU: Igwe, (showing him the decapitated 

body of his diseased brother). That is the body of 

my brother. I’ve been looking for him for the past 

two days, I found him by the stream side.  

 

IGWE: What happened? 
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AMAZURU: That is what we have come to ask you. 

Igwe what is happening in this land, eh? Three 

weeks ago, three weeks, we buried the body of 

three young girls.  Just last week, we woke up in the 

morning to see the decapitated body of Akume 

lying at the market square. Today, it is my brother. 

Who knows, who knows, tomorrow it might be 

your son. The people that are doing all these things 

are living with us here in this village. Igwe, they 

must be found, they must be found before nobody 

is left to burry others. 

 

  

 Following this disenchanting encounter,   Igwe summons his council of 

chiefs to deliberate on the way forward. In this meeting, it is agreed that 

Issakaba should be invited and that Amazuru should convey the message 

of invitation to them. Consequently, Amazuru obeys as directed. 

           The Issakaba boys appear relatively tired after returning from a 

successful mission at Iweni    community when the message from the King 

of Oshata gets to them. Even though,  members of Issakaba, like every other 

human being would need some rest after returning successfully from a 

tedious assignment in another community, Nkemka, the commander of 

Issakaba charges Ebube (Sam Dede), the troupe leader as he reminds him 

what  Issakaba stands for.     

                    NKEMKA: Ebube, tell the boys that the day they 

chose this path is the day they chose to be awake 

while others are asleep at night.  That is the day 

they chose to be embattled so that others will have 

peace. That was the day they accepted the cross of 

selflessness.  Let them know that service to 

humanity demands painful sacrifice.  We will go 
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wherever we are needed. You go get the boys 

ready so you leave tonight so you get there by 

morning. That land is besieged by ritual killers.  

 

Consequently, Ebube and his boys harken to the clarion call as they make 

their way to Oshata. 

 Their first encounter is the fight which subsequently leads to the 

apprehension of the preacher/ armed robber gang who robbed commuters as 

discussed earlier.  In this scene action is accentuated through a flood of film 

techniques. Firstly, the stunts that follow the movement of Issakaba’s bus to 

the scene of action is highly terrific as the bus is seen meandering its way 

through a busy road. At the time when the bus is to stop, the driver applies 

a swift rotational turn which raises the two tyres at the right hand side of the 

car thereby raising the expectation of a tumbling effect. As the car breaks 

abruptly, fierce looking able bodied men armed with machete and, cudgels 

accompanied by diegetically synchronized combat song bounce out as their 

leader, Ebube (Sam Dede) orders them to apprehend the robbery gang from 

their own car.   Amid series of shot variations and such camera movements 

as tilt, pan, and roving shots together with the intercutting and fragmentation 

of shots of both Issakaba and the armed gang into a single scene, the feeling 

of excitation which is key to the action film genre is accomplished.  Another 

point of action in this sequence is the fight that ensues between the leader of 

the preacher/robber gang and members of Issakaba. At the point when he is 

being confronted and interrogated, he gets angry and puts up a fight by 

pulling out a pistol from the waist region of his trouser.  At this time, he is 

suggestively convinced that fighting with a gun would yield better result 

over his enemy who uses machete and cudgels. To his utmost 

disappointment however,  as he fires some rounds of live  ammunition, no 

impact is made on his supposed victim as the later simply cleans off bullets 

from the surface of his body and boastfully yells, “Odeshi” literarily meaning, 

“no impact”. In reaction, Issakaba unleashes physical fight which finally 
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leads to the robber’s apprehension and subsequent execution. The film, 

Issakaba 11 

 (Lancelot Oduwa Imasuen) exhibits a plethora of replicated actions of this 

type in different sequences from beginning to the end including the 

dismantling and wiping away of Man of God and his criminal gang through 

the method described above.  In one of the most noteworthy fights of this 

film however, the modus operandi of combat goes purely metaphysical. 

          At the scene when Ebube and his boys are to fight the Chief Priest of 

Igbudu over his infamous role in human sacrifices, series of voodoo driven 

actions are demonstrated.  As soon as  

Issakaba boys step their feet into the forest that houses Igbudu shrine, at the 

same time, the Chief Priest of Igbudu who is physically distant away from 

them receives a premonition of an impending danger as he invokes the 

powers of Igbudu to rage his anger on the oncoming invaders. As the combat 

ready Issakaba boys draw closer, the chief priest attempts to escape by 

vanishing into the earth through a metaphysical means. This action follows 

an attempt to chase him also by way of voodoo.  Ebube summons him to 

reappear. “ Igbudu, Igbudu! We have come, the time has come for the earth 

to vomit what it swallowed. Igbudu, Igbudu! The cover of darkness cannot 

hide your evil deed. Your evil deed would be brought to light today”.  

Following this invocation, the chief Priest of Igbudu suddenly reappears and 

challenges Ebube. He tells him that since he wants light, Igbudu will give 

him an overdose of it.  As he stares into the eyeball of Ebube, a spiritually 

driven  explosive light rays emits from his own eyes and hits the eye of Ebube  

making him (Ebube) to cry out for help. In a counter reinforcement, other 

members of the group attempt to shoot and machete the Chief Priest but both 

the bullet and machete bounce out of his body and emit the sound of what 

just comes in contact with a thick metallic object.  As he emits another round 

of hot light ray on the face of Ebube, Ebube becomes helpless as he yells for 

Nkemka. In this spiritually driven battle, Ebube and his team cannot 

withstand the powers of Igbudu, hence, the call for Nkemka. Nkemka’s 

arrival to the scene however turns the fortune of the war in favour of 
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Issakaba. In this fiercely fought combat, series of high powered voodoo, 

ranging from disappearance to reappearance, metamorphosis from human 

form to other forms and to human form again, cross fire of voodoo propelled 

missiles between Issakaba and the Chief Priest of Igbudu are displayed. At 

last, Igbudu is overpowered as her shrine is destroyed and the Chief Priest 

captured alive for the administration of justice.  

           Beyond the powerful actions portrayed in this war, the paraphernalia 

of the action film genre is further expressed in the fascinating camera and 

editing techniques utilized.  This sequence is predominantly sustained by 

varieties of camera movements, variable shots and camera angles.  The sound 

track in this sequence follows a diegically synchronized eulogy of the exploits 

of Issakaba against physically demonstrated combatant actions thereby 

making the corpus of war to become    probable and evocative in the film. 

This is further consolidated through the complimentary use of appropriate 

editing technique to create captivating stunts and  realistic cinematic illusions 

which accounts for the accentuation  of action in this sequence.     

           Conclusively, this paper successfully tests for the presence of action in 

the vigilante category of films against the indices of the action film genre. 

Using Issakaba 11(Lancelot Oduwa Imasuen,  

2000) as a case study, this paper discovers the presence of a distinct variation 

of the action film genre which dwells on the exploits of vigilantism in the 

South-eastern part of Nigeria. This discovery however validates Iloma’s 

(2018) attempt to theorize an emergent Vigilante  

Subgenre of the Action Film Genre in Nigeria.  
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