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Abstract 
The clarion call for superiority of hymn singing over contemporary praise 

songs and vice versa, otherwise known as worship wars, has characterized 

the Nigerian worship space for some decades now, especially with the 

widespread influence of charismatism in the mainline denominations 

from the 1970s onward. The few reviews of the effects this has had on 

mainline denominations in Nigeria have largely been descriptive and 

sometimes prescriptive. The aim of this paper is to join others who have 

highlighted the problem and then, leveraging on the nature of the problem 

and the observable response of the key players in the system, predict the 

future of hymn-singing in mainline denominations in Nigeria. In this 

paper, using historical cum descriptive phenomenology, I argue that, 

going by the trend at the time of writing, there is likely to be a blending of 

the traditional hymn singing with freer styles; that is, the performance of 

hymn singing with contemporary garbs that make use of more elaborate 

instrumentation instead of, for instance, using the sophisticated organs 

that ‘organized’ music is known for, will continue to be accepted and gain 

more grounds. In addition, the modification of the harmonies with which 

the tunes of the popular Evangelical hymns were composed would 

obliterate the long-standing rules of harmony. As a result of these and 

many more, there may come a generation that will not know about the 

traditional style of hymn singing, which is already being threatened.  

 

Introduction 

The marriage of popular music styles like folk-rock, country, and soul to 

Christian lyrics has continued to the present, though not without dissent 
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along the way. Disagreement among evangelicals, and to a lesser extent in 

other Christian circles, has fractured congregations into groups for and 

against music in popular styles in their churches, and fundamentalists, as 

militant separatists, have actively fought against those who accepted it 

(Sarah Bereza, 2017:71). In Nigeria, “people have reacted in various ways 

when the liturgical forms of the Charismatic movements are brought face 

to face with the liturgical forms of the existing evangelical churches” (Ojo, 

2018:89). These reactions in mainline denominations in Nigeria range from 

the migration of those who favour the new “liturgical forms” (mostly the 

young) to churches that encourage them to the call for a restructuring of 

liturgy in such denominations in order to accommodate the now 

unavoidable diversity in music tastes (Kahenya in Sarah Kitsiiri, 2019:349). 

Leaders of denominations have had to negotiate between fundamentalists 

(who prefer the traditional hymn singing exclusively) and those who are 

more open to this innovation. 

 

These disputes came to be known as the Worship Wars, which Anna E. 

Nekola defines as “public debates over evangelical Christian contemporary 

worship music” (2009:1) that began in the 1960s and have continued to the 

present. Courtney Fritz amply submits that the “shift from traditional 

hymns to this popular music style of praise songs in worship is the major 

catalyst for the worship wars” (2017:1); while Elmer Towns decries: 

“Today's most agonizing battles are over worship!!” (1996:41). Though 

historical evidence clearly shows that disputes over music used in worship 

have surfaced and resurfaced throughout Christian history (Fritz, 2017:4), 

evangelicals generally treat the 1960s as the primary historical origin of 

these disagreements. 

 

Mainline churches, according to Omotoye (2014) in Gabriel Ngbea 

(2015:69), “Are European Christian churches that were introduced to 

Nigeria in the 19th century namely: Methodist Church, Church Missionary 

Society (CMS) later known as Anglican Church, Baptist Church and 
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Catholic Church”. Lutheran Church, The Presbyterian Church, Evangelical 

Church of West Africa (now Evangelical Church Winning All) and the 

United Evangelical Church (Qua Iboe) are also considered as mainline 

denominations. In the context of this paper, they are so called mainline 

churches because they stem from one source and share certain religious 

traditions in common. Moreover, they represent denominations that 

cherish and hold onto the evangelical music taste of hymn singing. 

 

The task undertaken in this paper is that of analyzing the music life of the 

afore-mentioned denominations especially hymn singing, noting how the 

Praise/Worship Movement has influenced this long standing tradition, the 

level of resistance/or absorption of this trend by these denominations, 

indicators to the likely future of these “worship wars”, and what the author 

sees as the future of hymn-singing in the Nigerian Church in general. 

 

Worship Wars in Church History 

The phenomenon of worship wars is not a new thing; it has been with the 

church for some time now. During the Reformation in the 16th century the 

Catholic church debated the question of whether polyphonic music (music 

in which voices are no longer in unison but move independently in different 

parts) should be allowed in the church; polyphony was said to be too 

elaborate and distracting and some wanted it banned, while some thought 

that it was an extensive and beautiful gift to God (Grout and Palisca, 1960: 

239). Following the church’s split from Roman Catholicism, Reformers and 

Post-Reformation scholars debated about what music would be used. 

During this Reformation, the three main reformers – Martin Luther (1483-

1546), John Calvin (1509-1564), and Ulrich Zwingli (1484-1531) – each 

started their own faction of the newly created Protestant Church, though 

Luther never intended to create a church entirely separate from Rome 

(Grout and Palisca, 1960: 239).  
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Because of the reform practices spreading across Europe, the impulse of 

some was to erase the elaborate polyphony associated with Roman 

Catholicism and replace it with psalmody sung by the people. John Calvin 

commenced this practice with his two collections of psalms. As a result, the 

contributions to music emerging from the Calvinist churches were Psalters: 

rhymed metrical translations of the Psalms that were set to either new 

melodies, tunes of popular origin, or adapted from plainchant (Grout and 

Palisca, 1960: 244). “John Calvin had essentially limited the lyrics of church 

song to sola Scriptura—the 150 Psalms in the OT [Old Testament]” (Lemke 

in Fritz, 2017:7). 

 

Ulrich Zwingli’s views on music in the church strayed even further away 

from Luther’s than Calvin’s did: Zwingli did not allow music in the church 

at all, though he was a talented musician himself; he thought music 

distracted too much from the message. He rejected the Roman Catholic and 

Lutheran understanding of God’s ability to work through an earthly 

medium, in this case, music created by humans; he believed that it was 

impossible for the divine to work in the physical world without denying its 

divine nature, and by extension, Zwingli also concluded that true music, if 

its purpose is to praise the divine, cannot in any way be of physical origin 

(St-Onge in Fritz, 2017:7). 

 

Moving into the 17th and 18th centuries, music, and specifically hymns, 

began to change. The influence of societal factors, such as greater religious 

toleration, the Great Awakenings, and new technology, including the 

printing press and railroads, made the dispersion of music more possible. 

The early Baptists in London were reluctant to let congregations sing 

hymns; Benjamin Keach (1640-1704) however, believed strongly in 

congregational singing and became a minister at Horselydown church and 

allowed congregational singing there (Lemke in Fritz, 2017:8). As this 

progressed, a group in the church that opposed congregational singing split 
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the church and withdrew to form a church without congregational singing.  

Concerning the Lutheran tradition, Joseph Herl (2004:175) submits that: 

 

The hallmark of Lutheran liturgical development from the 

sixteenth to the eighteenth centuries was the change from a 

liturgy that was essentially choral to one that was essentially 

congregational. Choral music thus became a performance for 

an audience and was set against the music of the 

congregation, hence the “worship wars” of the seventeenth 

and eighteenth centuries. 

 

During this time, a new argument arose over whether hymns were to be 

allowed in church, or strictly psalm tunes and psalters, whose texts were 

taken straight from scriptures. Some, such as the Wesleys and Isaac Watts, 

believed that hymns of personal experience should be allowed in the 

church, while others, such as Jonathan Edwards, strictly allowed only 

Psalm texts, or texts written directly from scripture. People known as the 

independents, nonconformists, or dissenters, were the first to initiate 

songbooks and hymns others than psalters; Isaac Watts was one of the first 

to begin to step away from the psalms. Watts composed a songbook titled 

Hymns and Spiritual Songs, containing three sections, each straying a little 

further away from the psalters: the first section were paraphrases of the 

psalms, the second section contained communion hymns, and the third he 

called “hymns whose form is mere human composure” (Lemke in Fritz, 

2017:9).  

 

Watts justified these human experience hymns by stating that our “songs 

are generally expressions of our own experiences. We breathe out our own 

souls toward Him, and make our addresses of praise and 

acknowledgements to Him” (Lemke in Fritz, 2017:10). Eventually a mixture 

of the two types of hymns were used: In the churches, something of a 
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blended worship service between the more formal theological hymns and 

those of personal experience came to be practiced.  

 

Hymn Singing and Mainline Denominations in Nigeria 

The word ‘hymn’ is derived from the Greek term ύμνος (hymnos) which 

generally indicated a song or poetic composition in praise of the gods. The 

rhetoricians of the Hellenistic world used the term  hymnos to indicate that 

type of encomium which was directed towards praising the gods (Stephen 

Fowl, 1990:31). In recent times, this definition has been expanded to capture 

what it means for the Christian worship community. The Hymn Society of 

America adopted the following ‘official’ definition for Christian hymn:  

 

A Christian Hymn is a lyric poem, reverently and 

devotionally conceived, which is designed to be sung and 

which expresses the worshipper’s attitude toward God or 

God’s purposes in human life. It should be simple and 

metrical in form, genuinely emotional, poetic and literary in 

style, spiritual in quality, and in its ideas so direct and so 

immediately apparent as to unify a congregation while 

singing it (Eschew & McElrath in Mikie Roberts, 2014:4). 

 

In line with the vast number of references to the use of music in religious 

worship and national life in the Old Testament and the references to its 

place in the New Testament Church (though scanty in the latter), Andrew 

McGowan (2014) submits that, “the songs of the earliest Christian 

assemblies could nevertheless have included scriptural texts, traditional 

hymns, and original compositions” (114). This tradition of hymn singing 

has existed through the history of the Church. For instance, Erik Routley 

(1997) testifies to its use in worship in the Medieval Church era. However, 

as Mikie (2014) amply submits, “Though that historical journey typically 

begins by grounding Christian hymnody in the Judaeo worship practices 

of the Old and New Testaments, the claim can be made that it is during the 
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period of the Protestant Reformation that there is the blossoming of 

hymnody” (21). 

 

The objective of hymns at this time, compared to the Middle Ages, was to " 

... edify believers or attract non-believers. The trend of church music during 

the Reformation was toward congregational participation and spreading 

the gospel" (Ellsworth in Lagerwall, 1996:44). Luther loved hymns and 

fervently encouraged congregational singing, polyphonic choir music and 

the use of organs. “Hymn-singing was (therefore) not an innovation, but 

Luther made it the foundation of a new type of church music. Once 

established, it proved itself a creative and adaptable tradition" (Cragg in 

Lagerwall, 1996:44). 

 

In 1707 Isaac Watts published his Hymns and Spiritual Songs. This marked a 

revolution for hymn-singing in the churches, and as the eighteenth century 

progressed, Watt’s hymns became widely received and used. He also 

published a versification of the Psalms in 1719, entitled The Psalms of David, 

and these and his hymns were published in a single volume and used in 

many churches throughout the eighteenth and nineteenth centuries. He 

was described as “the first Englishman who set the gospel to music.” 

Having set the pattern, as the eighteenth century progressed, there 

appeared a large number of very able hymn writers. The Eighteenth 

Century Revival inspired Charles Wesley and John Cennick to write hymns 

to be sung among the newly formed Methodist Associations. In 1738, 

Charles Wesley, together with his brother John, published a collection of 

hymns entitled Psalms and Hymns. All but a few were the work of Charles 

Wesley. A second volume of hymns, entitled Hymns and Sacred Poems, was 

published in 1749 (Broome, 2013:21). 

 

Thus hymn singing, obviously ordained by God as a tool for the 

propagation of the gospel and a vehicle for the Eighteenth Century Revival, 

was championed by Isaac Watts and perpetuated by Charles Wesley and 
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others. In Skevington Wood’s words,“Hymn singing made an enormous 

contribution to the Evangelical Revival. The songs had at least as great an 

effect as the sermons. They not only expressed the joys of Christian 

experience but also taught the truths of Scripture” (Dowley, 1977:448). 

 

When Christianity was brought to Nigeria through the mainline 

denominations, championed by Methodist Church in 1842, hymn singing 

became part of the liturgy of the Church. Udok and Odunuga (2016) 

therefore submit that, “In the early years of missionary work in Nigeria, 

music in liturgical service was developed and centered with such features 

as hymn singing, chant and anthem with no application of indigenous 

musical accompaniment” (54). Western hymns were translated into various 

local languages using the same metre of the original Western verses and 

sung to tunes from the same source. These hymn tunes became popular 

household melodies in Christian homes (Osigwe, 2016:68). As a result, 

hymn singing, for some time, came to be known as the exclusive way of the 

congregation’s participation in the music life of the church, until it was 

joined and, most times, challenged by the advent of Contemporary 

Christian Music which has manifested itself in a variety of ways that will 

be looked at shortly. 

 

Contemporary Worship Music and the Nigerian Worship Space 

What Stephen Vaughan said concerning the styles of music in America at 

the turn of the twentieth century can also be said of Nigeria, close to the end 

of the same century into the twenty first century. He said: 

 

At the end of the nineteenth century, two styles of Church 

music became prominent in the USA; classical and 

evangelistic. Features of the classical style of Church music 

highlighted liturgical music from well-known composers 

(e.g., J. S. Bach, Isaac Watts, etc.) often accompanied by a pipe 

organ. In addition, performers were often paid to sing to the 
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congregation making them no more than an audience. 

Malcolm Taylor describes the evangelistic style as 

“congregational participation, spontaneity, exuberant praise 

and emotional preaching,” and these elements were used in 

an attempt to reinstate the unchurched masses (2015:3). 

 

The exception to the situation in America as portrayed above is that, 

performers are not always paid in the Nigerian situation. Apart from that, 

the situations are identical. For instance, one does not need to look too far 

to see that, in most mainline denominations in Nigeria, the conservative 

ones prefer the traditional hymn singing. By ‘traditional’, what I mean here 

is not just the fact that one sings a hymn, but the kind of accompaniment 

that goes with it, namely, organ accompaniment, and a strict adherence to 

the prescribed melody, harmony and rhythm.    

 

Wen Reagan (2015:19) defines contemporary worship music as “the musical 

genre that emerged from the incorporation of rock music and its affiliated 

popular music genres (folk, pop, R&B, country, etc.) into American church 

services”. Meanwhile, “as early Afro--‐‐Pentecostalism, steeped in the 

musical accents and rhythms of earlier slave songs, developed its own 

""sanctified music,"" it gave birth to black gospel music” (Reagan, 2015:29). 

In her book Saints in Exile, scholar Cheryl Sanders (in Reagan, 2015:31) 

proposed that black gospel was inherently a ""synthetic art form,"" a 

musical fusion of several traditions, including European Protestant 

hymnody, Negro spirituals, blues, jazz, and eventually rhythm and blues, 

rap, and classical music.  

 

Both black gospel and CWM shared similarities in their development 

because they were both genres that attempted to connect the world of 

secular music to the liturgical space of the church. For black gospel, it 

baptized the secular sounds and rhythms of blues and jazz into the worship 

life of the Afro--‐‐Pentecostal church and eventually the black church at 
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large. But while the music and instrumentation had been borrowed from 

the secular world, the intention of the music remained focused on praising 

the Lord (Reagan, 2015:57). 

 

While Contemporary Worship music has generally been seen as a subset of 

Contemporary Christian Music, some scholars trace the emergence of the 

latter and all its subsets, namely Contemporary Worship Music, Black 

Gospel, or Christian Rock in Nigeria to the advent of Pentecostalism and 

charismaticism. It is in this regard that Udok and Odunuga (2016) aver: 

 

In about six decades ago, this religious sect (Pentecostalism) 

emerged, as an offshoot of Christianity in search of revival 

and personal relationship with Christ. It heralded and 

witnessed the adaptation of new musical genre of emotional 

expression by lifting up of hands prostrating and other 

exciting and emotional gestures in form of worship to God. 

Also in Nigeria, the introduction of African idioms through 

the use of native airs and the use of indigenous African 

musical instrument came up (55). 

 

While it may not be historically accurate to maintain the position that it was 

the advent of Pentecostalism that ‘heralded’ Contemporary Christian Music 

in Nigeria, it is only fair to acknowledge that Pentecostalism embraced this 

style of music more readily than the older Christian traditions, since it 

agrees with their extant practice of spontaneous liturgy and expressionism 

in worship. It may be helpful at this point to borrow a leaf from what Alfred, 

quoted in Stephen Vaughan (2015:229) delineates as six factors that led to 

the development of Contemporary Christian Music thus:  

 

i. Youth musicals of the early 1960s 

ii.  Music of the “Jesus Movement” of the 1970s 
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iii.  The influence of folk, gospel, and popular artists of the ‘50s, ‘60s, and 

‘70s. This included gospel quartets, solo performers, and Christian 

bands 

iv.  Crossover music and middle-of-the-road easy-listening music of the 

late ‘70s and ‘80s 

v.  Christian entertainment music, records, and television and music 

videos of the past several years, and 

vi.  Popularity of singing choruses and Scripture songs.    

 

By and large, the resistance of Contemporary Christian Music by the 

authorities and membership of the mainline denominations in Nigeria was 

not to last for too long. Before long, the once dreaded ‘monster’ was 

gradually being welcomed, especially as the number of charismatics in the 

mainline churches increased. The result is what has been very aptly 

portrayed by Vaughan as “Blended Worship”. “When a worship leader 

uses psalms, hymns, gospel songs, and spiritual songs (i.e., Praise-and-

Worship) together in one service,” he explains, “they are actually using 

“blended worship”” (2015:229). Scheer (cited in Vaughan, 2015:229) is of the 

opinion that the young people who attend church today are not so 

concerned with one particular style; they seem to enjoy the blending of old 

and new, pop and rock, and folk and high church liturgical music. It seems 

they are more interested in authentic worship, however it is packaged. 

Acker (cited in Vaughan, 2015:229) mentions that blended worship should 

incorporate music from our past and new contemporary choruses. The 

songs should be in a comfortable range for most voices and meet our desire 

to articulate our beliefs. 

 

While I agree with Vaughan that blended worship has become an 

acceptable pattern (even though the degree to which it is accepted in 

Nigeria varies from tradition to tradition), a close observation shows that 

most of the young people who attend church today have a choice style: 

Contemporary Christian Music, especially those who have acquired 
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university education. This preference does not have regard for the church 

music tradition such young people are coming from. As a result, whereas 

“blended worship” has to do with a combination of different genres of 

music in a worship service, some young people (some middle aged adults 

too) would rather do away with the traditional way of hymn-singing 

entirely, namely, its accompaniment with the organ, in preference for its 

accompaniment with more ‘contemporary’ instruments such as drums, 

electric guitar, wind instruments, etc. 

 

While this situation may not seem threatening to the very core of the music 

tradition of mainline denominations in Nigeria upon a casual observation, 

my argument is that it is a great indicator of what the near future of the 

long-cherished hymn singing culture of Evangelicalism would be. The next 

section is dedicated to an explication of this claim. 

 

Pointers to the Future of Hymn-Singing in Mainline Denominations in 

Nigeria 

Before I project the future of hymn singing in mainline denominations in 

Nigeria based on some clear indicators, I wish to submit that the work of 

Routley, as early as 1997, already highlights some of the pointers which I 

intend to hone. What he called “changing attitudes to worship” in America 

is not far from what we are experiencing here in Nigeria. My paraphrase of 

him goes like this: 

 

Changing attitudes to worship, which are an inevitable reflection of present 

day social attitudes, percolate through to the music and raise such issues 

for discussion as: 

 

1.  Is traditional music wanted, and with it a traditional choir? 

 

2.  Do we subscribe to using instruments other than the organ, and in 

doing so side-track the pipe organ, either in favour of an electronic 
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substitute, or an instrumental group per se. (This scenario is further 

highlighted when a pipe organ needs restoration and a church is faced 

with the frighteningly large sum of money invariably needed).  

 

3.  A generation ago commitment was accepted, as much to rehearsal as 

to actual service attendance. This is no longer true, with many choirs 

and organists in short supply, especially those willing to be committed 

on a permanent weekly basis.  

 

4.  Clergy attitudes towards traditional music and traditionally 

orientated musicians often lead to undervaluing, denigrating and 

sometimes even disbanding, long-established choirs. 

 

5.  The growth in many areas of a casual, 'free-for-all' service structure 

which sees little or no place for long-established traditional processes. 

This, in its turn, tends to discourage many musicians. 

 

6.  The arrogance which can be a feature of the renewal movement at its 

extreme towards anything which savours of being 'establishment', 

particularly in respect of the music (119-120). 

 

Routley’s concerns give a clue to the background of the result of worship 

wars and blended worship in Nigeria. However, in more specific terms, the 

following can be seen as threats to the hymn-singing tradition in mainline 

denominations in Nigeria. 

 

i. The financial implication of traditional church music 

As Routley has highlighted, traditional hymn singing is financially 

demanding. The major area of demand is the cost of pipe organs 

which is in millions of Naira. When a congregation considers that 

such an amount can actually be plowed into evangelism, for 

instance, it is more likely to go for evangelism, especially as it has 
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‘alternatives’ in electronic keyboards that are far less expensive, even 

though there is no basis for comparison between the two in terms of 

quality. 

  

ii. The influence of Pentecostalism 

The kind of music that Pentecostalism embraces has given many 

Christians a credible alternative to hymn-singing. Considering the 

influence of Pentecostalism on the older Christian denominations, 

therefore, the appreciation of hymn-singing has been waning, 

especially older hymns. 

 

iii. The influence of the media 

The influence of the media on Christian traditions cannot be over-

emphasized (Togarasei, 2012:1). One does not need to look too far to 

see that it is Contemporary Christian Music that is mostly promoted 

by the media. It is the norm in Christian television stations; big 

billboards promote Gospel Music programs; radio stations mostly 

play Contemporary Christian Music; and the list could go on and on. 

Even when hymns are played, they are mostly accompanied with 

contemporary styles.  

   

iv. The influence of popular/commercial music 

Bearing in mind that the younger generation is more attuned to the 

current vogue, the appreciation of traditional hymn-singing styles 

fades in the light of what they consider to be livelier and in tune with 

their time. This appreciation is heightened by the influence of 

popular secular music, especially those performed by celebrities.   

 

v. The demand of discipline in traditional hymnody singing and 

accompaniment 

In a typical church setting today, one is likely to find ten young 

people interested in learning freer styles on the piano for every one 
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person interested in learning to play with notation. Post-modernism, 

with its negative effect on the philosophy of work, has promoted 

love for the easy way out in every sphere of life. Not many people, 

therefore, are willing to undergo the discipline required to learn to 

play serious music. Even in music departments of universities, not 

many students are willing to major in those traditional areas that are 

rife with some level of difficulty.  

 

vi. The influence of the culture of expressionism 

At a time that Pentecostalism, with its preference for expressionism, 

has largely influenced all Christian traditions, it goes without saying 

that the tradition of hymn singing in the churches can no longer go 

unchallenged. Those hymns that do not encourage this phenomenon 

are gradually going off the music repertoire of some worship 

leaders; while those that support emotionalism are being adapted to 

newer styles. 

The implication of the above-raised concerns for hymn-singing are 

enormous, as shall be seen next.  

 

The Future of Hymn-Singing in Mainline Denominations in Nigeria 

1. Because of the cost of maintaining a good hymn-singing tradition, 

only cathedrals and other well-to-do congregations who have a long-

standing appreciation of hymn-singing will maintain the use of pipe 

organs. 

2. Since the discipline of learning the set harmonies of hymns that have 

been set to music is not being celebrated, the harmonies of hymns will 

keep being distorted by singers. It may get to a point that singing the 

hymns according to their set harmonies will be looked at as old-

fashioned. 
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3. Already, many mainline denominations are in search of qualified 

organists (Routley, 1997:120), while those that have found them are 

paying for their services, even in places where other music ministers 

are not being remunerated. If the appreciation of professional music 

both in university faculties and at local churches is not stepped up, 

there is likely to be a dearth of trained organists. The implication 

would be undesirable for the church. 

 

4. The rhythm and dynamics of hymns will keep being distorted until, in 

the near future, some performances of hymns may sound anything but 

their original selves. 

 

5. Even the melody of hymns will keep being distorted. Already, there 

are many people in the mainline denominations who cannot sing the 

melody of even familiar hymns correctly. This will continue to be a 

great disservice to those who composed the tunes for these hymns. 

 

6. Because most hymns will keep being wrested from the ‘spirit’ in which 

they were meant to be sung, the meaning of some hymns will be 

glossed over, leading to a forfeiture of the spiritual benefits that should 

be gleaned from them. 

 

7. Given the trend of choosing fewer hymns for service by some worship 

leaders in order to save time, the number of hymns known and 

appreciated by members will keep decreasing, thereby reducing the 

music repertoire of many worship communities. Added to this is the 

fact that, in some cases, even hymns chosen for service are omitted in 

a bid to shorten the time of the service. 

 

Conclusion 

Worship wars, a situation that was unavoidable in the face of the 

introduction of newer musical styles that had their roots in rock music and 
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black gospel into mainline denominations in Nigeria, has, to an extent, been 

taken care of by what Vaughan calls blended worship. However, there 

remains a concern about the future of hymn-singing. The concern is not that 

hymn-singing would completely be obliterated as it were, but that there 

will come a generation that may not have an idea of how hymn-singing was 

meant to be done by those who popularized it and composed most of those 

that are still celebrated in the churches today. I argue in this paper that, if 

nothing is done to revive the traditional hymn-singing style, its 

performance by future generation may not be identical in any way to its 

pristine form. Am I therefore calling for a reversal of blended worship by 

expunging contemporary elements in the worship life of the Church? By no 

means. Instead, I am asking for an authentic blended worship. That is, 

hymn-singing should be left with its identities – organ accompaniment and 

classical flavor that follows the rules of harmony, Contemporary Christian 

Music should maintain its own identity, Praise/Worship choruses should 

maintain theirs, and chants should also have their place. Where there is a 

modification of harmony, it should be taken as an exception to the rule, not 

the rule. This way, we may have a sort of “sustainable development of 

worship traditions” – development that satisfies the needs of the present 

without compromising the ability of future generations to satisfy theirs 

(Asanga, 2016:16). Then music shall be what it should be – a servant of 

worship and not the object. In the words of Mark Evans: “Clearly the 

revolution is not over, and what will help the revolutionaries is ensuring 

that they strive for quality in their congregational song and not just 

quantity” (2006:39). 
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