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Abstract 
The nation is faced with enormous challenges of waste generation, bad 

methods of disposal, lack of adequate knowledge of recycling. If then 

waste generation is inevitable then a system of mopping up our waste 

streams must be readily engaged to meet up with the best practice all over 

the world. Ironically contemporary Artists are much happy for varieties 

wastes (raw materials) the environment throw at them which turned a 

blessing in disguise.  This paper therefore examines the methods styles of 

Dotun Kopoola and Collins Abinoro who selects their materials from the 

streams of discarded metal materials and redirect same to create aesthetic 

spectacles.  

 

Introduction 

From the creation of man, there exists a perfect and intimate relationship 

between man and his environment, this is because man was saddled with 

the responsibility of, tilling, protecting, preserving, and maintaining his 

environment to make it habitable. But these nature’s responsibilities are 

partially heeded to. Apart from naturally induced environmental and 
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climate change, human activities have also been reported to influence 

climate change through pollutions in terms of liquid, gaseous emission and 

solid wastes. Now a days, many of the products produced for our general 

usage and wellbeing ended up in the waste streams, examples of such are 

the discarded motor parts, bikes, generators, spoons, plates, wood, plastics, 

cellophane and other house hold utensil that are produced for personal, 

domestic and industrial consumption. 

 

Generation of waste has being every man, corporate, everywhere anyhow 

affairs, this is worsened by indiscriminate dumping and lack of directional 

and creative engagement hence problem at hand. Waste as explained by 

Onipede (2018) is seen not only in the volume of disused materials littering 

the Nigerian landscape but also as a symbol of “...our indifference to our 

wasteful lifestyles...we are a nation that wastes everything; human lives, 

time, minds, words, energy, natural resources, food, money, population, 

land, knowledge, culture, tradition, spirituality and more” Adenle (2019), 

posits that waste plastics of all sorts pose a great challenge to the socio-

economic and health life in Nigeria. Explaining the impact, Peter (2011), 

says “waste increases in a geometrical progression and collection and 

disposal is at an arithmetical progression”. This indicates that there is very 

high rate of waste pollution everywhere unchecked  

 

Wastes and Raw Materials 

The nature’s wastes are consumed by the nature itself, but who consume 

human generated wastes? One man’s food is another man’s poison, out of 

the eater came forth meat and out of the strong came forth sweetness. To 

consumers a product becomes trashed when its service is no longer needed, 

or outgrown its usefulness. Both nature’s wastes and human induced  

constitute raw materials to artists, they have served as source of inspiration 

to many artists who moved between capturing nature’s benevolence and 

transforming virtually unusable human -built and constructed forms and 

materials into art works. Scholars in Mills noted that artist throughout 
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history, have given expression to ideas through art making as a means of 

expressing the uniquely human desire to transform ordinary materials into 

works of art or what is primarily changing and intangible; thoughts and 

feelings both bodily and emotionally (Mills, 2009). Adams, Chilvers, Janson 

and Janson in Onipede (2018) are of the view that the shift towards waste 

repurposing in art became noticeable in 1912 when Georges Braque and 

Pablo Picasso introduced materials such as sand; saw dust, paper, string, 

and scraps into their works. This became a phenomenon, visual artists 

while responding to their creative intuition in order to fulfill waste 

management strategy, have not only engage, reuse or redirect as aesthetics 

but have also used their arts subliminally to educate people against and 

explaining the consequences of environmental insensitiveness, and also 

provide many other messages on environmental protection. The United 

Nations Environment Programme (UNEP) has a waste management policy 

aimed at reducing, reusing and recycling of disused materials as a crucial 

step towards keeping the environment clean and lessening the abuse and 

deterioration of both habitable and yet to be habited spaces (Onipede 

2018).Frosch and Gallopoulos in Adenle (2019), confirms that “recycling is 

clearly a waste-management strategy, but it can also be seen as one current 

example of implementing the concept of industrial ecology, whereas in a 

natural ecosystem there are no wastes but only products.  

 

 

 

 

 

 



Icheke Journal of the Faculty of Humanities                                  Vol.18. No.1 March, 2020 www.ichekejournal.com 
 

Consumeristic Materials: Inspiration for Artistic Creation, Environmental Safeguarding…  366 

Collection of Wastes 

Fig. 1       Fig. 2. 

            
       Source: Author’s collections                  Source: Author’s collections 

 

Fig. 3       Fig. 4. 

                     

         Source: Author’s collections                 Source: Author’s collections 

 

In Nigeria, Art entrepreneurs see treasure in trash, hence their engagements 

in up cycled designs from the streams of metal wastes. According to 

Egbejule, (2018), Lagos, the largest city in Africa, is home to as many as 20 

million people, according to authorities more than 10,000 tons of waste are 
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generated daily. Attempts by successive governments to solve this problem 

and improve the city’s aesthetics have failed. Napoleon S. Momodu, 

Kingsley O. Dimuna andJoan E. Dimuna (2011), are also of the same view: 

Nigeria’s major urban centers are today grappling with the problems 

caused by mounting heaps of solid wastes from their environments. It is 

common sight in Nigeria today to see heaps / accumulation of festering 

waste dumps in our urban and commercial cities. Kayode, (2006) believes 

that every individual is a consumer of one thing or the other and there has 

always been something to discard after consumption. Likewise, commercial 

sectors and factories glut unwanted materials in form of dust, smoke, 

chemicals, dyes, garbage, refuse, oil trash and junks in certain places. 

Waste, is seen not only in the volume of disused materials littering the 

Nigerian landscape but also as a sign of “our indifference to our wasteful 

lifestyles...we are a nation that wastes everything; human lives, time, 

minds, words, energy, natural resources, food, money, population, land, 

knowledge, culture, tradition, spirituality and more” (Bashorun  in 

Onipede 2018). 

 

Egbejule, in 2018 noted that some mega city especially Lagos requires a 

disruptive solution that uses waste in a way that helps the economy 

through up cycling (the process of transforming waste into items of higher 

value) could be part of the answer to this problem. He encouraged the 

younger generation to be proactive and creative so that these wastes can be 

created into wealth, see figs. 1,2, 3 and 4.  

 

To effectively help in reducing our waste streams, it is to be knowledgeable 

in “waste hierarchy,” of 3Rs (reduce, reuse and recycle). It is the order of 

priority of actions to be taken to reduce the amount of waste generated into 

the environment. Adenle (2002), notes that recycling generally is changing 

or transforming used, disposed or abandoned materials into being useful 

again. However recycling have been expanded to encompass traditional 

Recycling-‘New-Old’, which is generally referred to as transforming wastes 

https://www.tandfonline.com/author/Momodu%2C+Napoleon+S
https://www.tandfonline.com/author/Dimuna%2C+Kingsley+O
https://www.tandfonline.com/author/Dimuna%2C+Joan+E
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into products of their own genre (same family) through industrial 

processing or Up cycling -‘New-new, which is to use a certain material 

again, but in a manner different than what it was originally intended 

for.  The original product is left mostly intact, utilizing its shape, form, and 

material for a different purpose. Sharma (1995) observes that recycling is 

increasingly being regarded as the preferable option of disposing waste for 

the promise it brings of saving resources and energy and reducing 

pollution. From the foregoing’s it is observable that conceptual artists have 

engaged effectively in two (reuse and recycle) of the waste management 

strategy. Artists therefore being explorers also have mastered different 

ways to incorporated waste materials into their works for suitability of 

purpose, creativity, resourcefulness and reduce the volume of 

environmental wastes. The trend in the 21st century is becoming high 

ingenious perhaps because of the inclusion of courses such as Mixed- 

media, or Experimental art forms and waste to art into higher institutions, 

secondary elementary and elementary schools curriculum. 

 

According to Adeola (2017), “the intervention of welded sculpture as 

inspired by Pablo Picasso in conjunction with Julio Gonzalez (1876-1942) 

opened up new frontier of an additional technique beyond carving and 

casting. For instance, Picasso’s collection with Julio Gonzalez, a Spanish 

automobile-welder, yielded a new genre of sculpture via the process of 

welding” He maintained that Picasso, being highly eclectic in his practice 

recorded a great fellowship in this particular genre of his practice many 

contemporary artists now engage in materials they could eke out in their 

immediate environment as a vehicle for the externalization of their 

conceptual deliberations. The above suggests that art of metal scrap 

sculpture (assemblage) provided wide range possibilities which 

complemented man’s efforts in environmental beautification in many 

cultures over many decades.  
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There are some notable Nigerian metal sculptors, who could be referred to 

as one of Nigerians most outstanding and recognized, Bruce Onobrakpeya, 

El-Anatsui, Roqib Basorun, OluAmoda Akeem Mariana, have used wastes 

for outstanding aesthetic and functional art works. However, the genre of 

works of Abinoro Collins and Popoola Adedotun have not been 

academically interrogated, thus the research sets out to interrogate and 

document. 

 

Biography of Abinoro Akporode Collins 

 

 
Fig. 5 

Source: Artist collections 

 

Abinoro Akporode Collins was born in 1984), he attended the School of Art 

and Design, Auchi Polytechnic in Edo State where he obtained his National 

Diploma (ND) in painting and general art (2009) and graduated with higher 

diploma (HND) in sculpture (2012) as the overall best graduating student.  
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Abinoro draws inspiration from his environment, depicting these 

experiences with his sculptures rendered in stainless steel cutlery, fire glass 

and bronze. His art is a mixed of both classical, highly conceptualized and 

repurposed materials. By repurposing materials, he give new meaning to 

the materials without having to allow them be worn out or discarded. 

Cutlery (spoons and forks) has constantly been a medium that he has 

experimented for the past 8 year. With it, he has achieve unimaginable 

sculptures clearly depicting mind blowing forms and details in his work yet 

been able to twist his subjects to engage issues in his environment. 

 

He has exhibited widely within and outside Nigeria. In 2013, he made it to 

the grand finale of the life in my city competition, Nigeria. In 2014 he 

participated in the African Art month residency and exhibition and also at 

the Historical Festival by Art Hub both in Abu Dhabi, UAE.  Exhibited in 

Mississippi USA 2018, he was a guest artist in the king Abdulazeez camel 

festival in Saudi Arabia along with other 43 international artist in 2019.  

Exhibited in Rele Art gallery Lagos in 2019. He was recently acknowledged 

and featured on BBC News for his impressive art pieces created with 

spoons. Retro gallery Abuja, Nigeria 2018, among others. Raptured, first 

solo exhibition 2019. 
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Analysis of Works 

 
 

 

 

 

In Fig. 6 titled “The charged Rooster”, the artist explores both the spoons 

and handles. The rooter is seen charged and ready for battle. The artist 

devoted time in detailing his subject, the dexterity at which great attention 

and high level of concentration was devoted in its creation. One can see the 

feathers around the cape, hackle, trunk, the shoulder, are well detailed. 

Observe the back, saddle, main tail feathers, and sickle feathers are ready 

for action, with upper and lower beaks apart. Down to the lower part, the 

hock joint, shank, spur, toes and claw were ready for action. The wing back 

and wing bow were not created. It was as if the artist intentionally excluded 

these parts of the rooster. This is related to the socio-political context of our 

everyday situations, where everyone is charged at one thing or the other, 

religious, political, economic, tribal and diplomatic contests everywhere.   

 

Fig. 6: “Charged Rooster” 

Artist: Abinoro Akporode Collins 

Medium: Spoons and binding wire 

Source: Artist collections 
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In fig. 6, Akorode explores the spoon handles alone to depict a male’s facial 

expression. The burst appears to be bald headed, no form of hair depiction 

was attempted, the person is in a happy mood, laughing, one could point 

out the eyes, nose, mouth, upper and lower lips and the tongue,   Collins 

welded silver spoon sculptures, can be compared to the American artists, 

Gary Hovey, Part Darwin, and James Rice who humbles spoons and 

utensils into something completely unexpected. They transforms everyday 

objects into art, by flattening, bending, twisting, and shaping the spoons by 

hand, into objects of beauty. Fig 7 is a counterpoint expression of Fig. 6, as 

both expressions are directly oppose to another, it shows relaxed nerves 

and emotions needed to survive a difficult time.   

 

Fig.7: “Burst” 

Medium: spoon handle  

Source:    Artist collections 
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Fig.8: “Predator” 

Medium: spoon handle 

Source:    Artist collections 

 

Fig. 8 is a “Predator” the artist captures a dangerous motion of an expert 

Hawk on target as she dives for a big catch. The patience to arrange and 

weld spoon handles is commendable, the drama and movement of wings 

coupled with claws widely open indicate a sure harvest. This could also 

apply to our socio-cultural, socio-political, ethno-religious and socio-

economy of our existence. Predators lurk around everywhere to take 

advantage of the less privileged. However the artist with the above title 

sends a warning to be aware of and be careful, in other words telling those 

who are clever enough to be vigilant and watchful.      
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Biography of Popoola Olusoji  Adedotun 

 

 
 

Fig. 9 

                             Source: Artist collections 

Popoola Olusoji Adedotun studied painting and general arts in Auchi 

Polytechnic, Auchi, Edo State where he holds National diploma in painting 

and general art in 2004, BA in sculpture and MA in painting from Obafemi 

Awolowo University, Ile-Ife, Nigeria with a specialisation in sculpture and 

painting respectively. Dotun was a resident artist in Lopez Studio in 

Lemmon, South Dakota, and travels between United States and Nigeria to 

paint commissioned murals. He was a curator at the National Gallery of 

Art. Though still active as a painter (especially of murals), Popoola has more 

recently been engaged in an ongoing series of hybrid artworks that fuse 

sculpture and painting, and involve the assemblage of scrap metals of all 

kinds create imposing pieces in varying degrees of anatomical precision, 

that allude to a variety of upheavals in African society.  

https://en.wikipedia.org/wiki/Lemmon,_South_Dakota
https://en.wikipedia.org/wiki/United_States
https://en.wikipedia.org/wiki/Nigeria
https://en.wikipedia.org/wiki/National_Gallery_of_Art
https://en.wikipedia.org/wiki/National_Gallery_of_Art
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Popoola has participated in over thirty group shows in Nigeria and the 

United States, and his work has been the subject of three solo exhibitions, 

the most recent of which is IrinAjo held at the Signature Gallery, Lagos, 

Nigeria 2018 (artxlagos.com). 

Analysis of works  

 

 

 

In fig. 10, Adedotun’s “Bull Dog” in a calm seated posture waiting patiently 

for an unwanted guest to make his or her wrong move and pay dearly for 

it. This sculpture is made from compositions of various items, such as 

domestic utensils, discarded automobile parts, bicycle parts, chains, metals 

plates, and ring’s among so many other junks. The interesting and 

intriguing part of his sculptures are that they appear to be real, even though 

one is able to distinguish and identify these various scraps assembled into 

the sculpture. A proper look at the seated bull dog, the artist was able to 

Fig. 10: “Bull Dog” 

Medium: Scraped metals 

Source: Artist collections 
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treat his subject matter as if he was actually drawing and painting. The 

dog’s eyeballs was properly treated and indeed the various colours that was 

introduced, gave life to the seated bull dog.  

 

 

 

Fig. 11 depicts a polo horse. Adedotun recreates an event, like what one 

sees during a polo game. The horse is seen to be in a motion, the player 

appears to be in control of the game. Like the seated Bull Dog, Olushola 

displays his artistic prowess or dexterity are like collections of love poems. 

The colour combinations are like musical tones, one sees and enjoys the 

flow of various colours being played, it is like the famous Toney Braxtons 

“Spanish Guitar” The introduction of colours make his works look like the 

Ijele masquerade with myriads of colours, possessing forms and conceptual 

ideas filled with so much philosophy (Ugochukwu, 2017). So also Popoola 

Olusoji Adedotun’s assemblages are filled with philosophic ideas, which if 

Fig. 11: “Polo Horse” 

Medium: Scraped metals 

Source: Artist collections 
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transformed and analysed further could enhance appreciation of aesthetics 

in the expanded adventures of post-modernist sculpture. 

Dotuns scrap animal sculptures reminds one of Americans scrap artists 

John Lopez, who recreates the wild-west out of discarded farm equipment. 

Lopez’s monumental sculptures are over whelming, he began his career as 

a bronze sculptor but switched to scrap metal after realizing the versatility 

of the material and also, he didn't have to go too far to find them. Lopez's 

sculptures perfectly captures the American West with recreations of 

bison’s, horses, longhorns, bears and cowboys all made of scrap iron. For 

Dotun and Lopez welding variety of piled metals and its final patina creates 

a really fine texture, which can be aesthetically appealing 

(www.johnlopezstudio.com.)   

Conclusion  

There are many artists in Nigeria who specialize in metal sculpture, 

however, these two artists have successfully and painstakingly tendered 

and transformed their materials wastes to objects of beauty uniquely. The 

paper has successfully analyzed few selected art works, and highlighted the 

salient points, including the genre of raw materials explored.by Collins 

Abinoro and Dotun Popoola. The two artists have shown creative 

possibilities different from Olu Amoda, Adeola Balogun and Muraina 

Akeem by the selection materials and use of colours. While Abinoro falls in 

love with flat bars and spoons to reveal anatomy of his objects naturally, 

Dotun adds colours to each of the genre of scraps on the body of his works. 

There may be no reasons for comparison in the works of the two artists 

because their theme, subjects, target audience and philosophy are wide 

apart. They have successfully both created aesthetic spectacles from the 

streams of discarded metal materials. The paper recommends that, younger 

artist should engage in creative thinking, exploration, hardworking, and 

industrious, if only the drive and vision to see breakthrough in every 

impossibility, one must never give up. If all experimental, conceptual and 
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artists reuse, up cycle and recycle disused materials, it is certain that may 

aesthetically adorn a space like gallery, museums, parks and gardens 

somewhere someday. Above all this, is a sure way towards keeping the 

environment clean because the materials for these forms of art works 

assume a permanent state for generations to come with little and minimal 

care.  
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