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Abstract 

Nigeria has continued to experience her own share of global crisis 

due serious insecurity challenges from tribal, political and 

communal clashes, insurgency and religious bigotry. Against the 

backdrop of alienation, displacement and absurdity, this paper is a 

theatre-director’s interpretation of The Stranger by Albert Camus. 

The paper uses the content analysis, artistic and sociological 

methods and observes that Camus’ philosophical comments in The 

Stranger are more relevant in contemporary Nigerian society where 

insurgency and religious wars have rendered a reasonable percent 

of the citizens in the North Eastern part of Nigeria homeless. The 

paper uses directorial principles to interrogate the work and 

observes that weak social system and corrupt political will by leaders 

are responsible for the homelessness, meaninglessness and absurd 

state experienced by Nigerian citizens. The paper recommends 

appropriate steps for the citizens and leaders to follow for peace and 

development of Nigerian in particular and Africa in general  
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Introduction  

The theatre from its popularization in the Greek festivals has relied on 

visual and auditory dynamics in its communication style. Its definition 

remains disputable due to the multifaceted implications. Affirming the 

complexity of the term, Chris explains that: 

                            There is not one definition which has not been seriously 

questioned or argued against. The idea of theatre is too 

wide to be caught in a single statement or in some recipe-

like descriptions, especially when theatre is thought of as a 

phenomenon including all kinds of performative activities. 

(3) 

Theatre therefore requires the meeting environment between audience and 

performers to share an experience that will be mutually beneficial radically 

or conservatively to both parties. Performances are geared toward 

sanitizing, exposing and educating the society of issues affecting their 

welfare. As a way of seeing, Barrranger in his work entitled Theatre: A Way 

of seeing, identifies immediacy, aliveness, doubleness, spaces, fictions and 

audiences as qualities of theatre experience that make it unique from other 

arts forms. According to him:  

                            Theatre as a performance art that places human experience 

before group of people-an audience-in the present moment 

and that for theatre to happen, two groups of people, actors, 

and audience must come together at a certain time and in a 

certain place. There is a story usually involving some aspect 

of being human (3) 

Among the popular kinds of theatre is Theatre of the Absurd which springs 

up as a result of the shock of the first and second world wars. Defining the 

term, Wright notes that Theatre of the Absurd was a theatre so different 

that analysis was at first difficult (81).  Many called it a theatre devoid of 

meaning, a theatre without a purpose or a good, for often it did not even 
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possess a logical sentence structure.  Quoting Essline Nwahunanya informs 

that; 

The Theatre of the Absurd strives to express its sense of the 

senselessness of the human condition and the inadequacy 

of the rational approach by the open abandonment of 

rational devices and discursive thought (202) 

Brockett and Ball explains that to the absurdist, truth consisted of chaos and 

lack of order, logic, or certainty, and their play embodied this vision in a 

structure that abandoned cause and effect relationships for associational 

patterns reflecting illogic and chance ( 204). 

 

The Director and Directing 

The term directing as an independent unit of the theatre may not be as old 

as costuming, acting, playwriting but its influential role has actually shaped 

the performance. The emergence of the director historically, Helen Krich 

Chinoy position that: 

 Less than hundred years ago the director was only an 

ideal projected by disgruntled critics of the chaotic 

Victorian theatre, he did not even have a name, for the 

term director ‘’, Regisseur and ‘’metteur en scene’’ had 

barely begun to acquire their present theatrical 

meaning(5) 

In a parallel vein, Wilson and Goldfarb assert that directorial functions 

though were clearly defined in the 19th century. However, they opine that 

directing is not entirely new with the experiment of the Duke of Saxe-

Meiningen thus:  

                  It is true that the beginning with the Saxe-Meiningen, 

the director emerged as a full-fledged, indispensable 

member of the theatrical team, taking a place alongside 

the playwright, the performers and the designers. 

However, though the title may have been new, the 
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function of the director has always been present in one 

way or another (58)   

 

Realizing a work of art on stage in the theatre has been the sole 

responsibility of the director who collaborates with other theatre creative 

minds such as the actor, designers, and other management crews. Defining 

the term directing, Robert Cohen opines that:  “directing is not simply a 

craft; it is directing in the dictionary as well as in the theatrical sense: it is to 

lead, to supervise, to instruct, to give shape.  The theatre director is clearly 

defined as : 

                           A director/instructor in the theatre field who oversees and 

orchestrates the mounting of a theatre production (a play, 

an opera, musical, or a devised piece of work) by unifying 

various endeavors and aspects of production. The director's 

function is to ensure the quality and completeness of theatre 

production and to lead the members of the creative team into 

realizing their artistic vision for it. The director therefore 

collaborates with a team of creative individuals and other 

staff, coordinating research, stagecraft, costume 

design, props, lighting design, acting, set design, stage 

combat, and sound design for the production. If the 

production he or she is mounting is a new piece of writing 

or a (new) translation of a play, the director may also work 

with the playwright or translator. (Wikipedia 1) 

The interpretative procedures of any creative work in highly descriptive 

and prescriptive, depending on the intended concepts and approach 

applied by the director. The Stranger by Albert Camus is a creative work 

that can be artistically displayed on stage through believable casting, 

organized rehearsals, motivated blockings and final presentation to the 

audience. It is for the forgoing that the paper will discuss the interpretative 

possibility of The Stranger to identify the content of strangers in strange 

https://en.wikipedia.org/wiki/Theatre
https://en.wikipedia.org/wiki/Opera
https://en.wikipedia.org/wiki/Stagecraft
https://en.wikipedia.org/wiki/Costume_design
https://en.wikipedia.org/wiki/Costume_design
https://en.wikipedia.org/wiki/Theatrical_property
https://en.wikipedia.org/wiki/Lighting_designer
https://en.wikipedia.org/wiki/Set_design
https://en.wikipedia.org/wiki/Stage_combat
https://en.wikipedia.org/wiki/Stage_combat
https://en.wikipedia.org/wiki/Sound_design
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homes as applicable to the current happenings in the world and Nigeria in 

particular.   

 

Briefs on the Author: Albert Camus  

Albert Camus, a French philosopher, renowned author, and a seasoned 

journalist was born on the 7th day of November 1913. After acquiring a 

degree in philosophy, he worked at various jobs, ending up in journalism. 

In the thirties he ran a theatrical company, and during the war was active 

in the French Resistance, editing an important underground paper, 

Combat. Among his major works are four widely praised works of fiction, 

The Stranger (1946), The Plague (1948), The Fall (1957), and Exile and the 

Kingdom (1958); a volume of plays, Caligula and Three Other Plays (1958); 

and two books of philosophical essays, The Rebel (1954) and The Myth of 

Sisyphus (1955), both of which are available in the Vintage series. Albert 

Camus was awarded the Nobel Prize for Literature in 1957. His major 

contribution to the arts and philosophy is centered on the concept of 

absurdism.  His popular works such as The Rebel captures his position on 

the philosophy of nihilism and individual freedom. Albert Camus refuted 

his consistent classification as an existentialist. In his words during an 

interview in 1945 thus “No, I am not an existentialist. Sartre and I are always 

surprised to see our names linked’’. His absurdist death occurred in 1960 

January 4th in a ghastly motor accident at the age of 46 near Sens in La Grand 

Fossard in a small town called Villeblevin 

Summary of The Stranger  

The novel is in the first person narrator Meursault explaining his encounter 

in a world where everything is meaningless. The story starts with the 

receipt of a telegram informing him of his mother’s death in the Old 

person’s home. After the notice, he takes a night bus where he slept until 

they arrived Marengo to meet his deceased mother and arrange for the 

interment. Upon his arrival he speaks to the director of the home who 

allows him to see his mother’s body sealed in the coffin but he refused to 

http://www.sparknotes.com/lit/stranger/character/meursault/
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open the coffin even when the caretaker beacons on him to open the coffin. 

Meursault keeps vigil over his mother’s body smoking cigarette, drinking 

coffee until he sleeps off. When he wakes, the director informs him to hold 

on with the funeral until Thomas Perez, an old man who had grown very 

close to Meursault’s mother comes. The funeral finally starts after the 

arrival of Perez but unfortunately, Perez faints due to the het in the small 

local village. Meursault travels back to Alger that night without serious 

attention to the funeral ceremony. Upon his return, he runs into Marie 

Cardona his colleague in the office who is a typist on his way to the beach. 

They make a date and enjoy themselves watching a comedy movie in the 

theatre and finally end in the house and had sex all night. Raymond, his 

next door neighbor appeals to him to assist him write to his mistress to 

return back after beating her due to her unfaithfulness. Raymond succeeds 

in luring his mistress back through Meursault letter but a fight ensues 

between the mistress and Raymond. This eventually leads to the arrest of 

Raymond by the police. Raymond is charged to court and Meursault goes 

to the court to testify for his friend that the mistress has been unfaithful. 

The same night, Raymond meets Salamano who laments of his dog running 

away from home. Marie’s love for Meursault grows and she asks from him 

if he loves her and will be willing to marry her but he answered 

indifferently. After his testimony in court, Raymond is discharged and 

acquitted by the court with a warning. Arab brothers of the mistress attacks 

Raymond in the beach where he was having a lunch with Meursault and 

Marie. A fight ensues and Raymond is stabbed. In an attempt to remedy 

this crisis Meursault shoots the brother of Raymond’s mistress. This act 

lands him in jail but he still did not see anything wrong with his actions. 

On the day of his trial, the Magistrate tries to coax him into accepting the 

existence of God but he bluntly refuses. This prompts the judge to sentence 

his to death by beheading after the Magistrate has listened to the comments 

of spectators in the court who laments Meursault nonchalant attitude 

concerning his mother’s funeral. As he waits for his execution, he 

encounters the Chaplain who talk him into accepting God and creating 
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room for a life after death but he rejected this opportunity and instead 

becomes enraged, grabs the chaplain, and begins shouting at him. He 

declares that he is correct in believing in a meaningless, purely physical 

world. For the first time, Meursault truly embraces the idea that human 

existence holds no greater meaning. He abandons all hope for the future 

and accepts the “gentle indifference of the world.” This acceptance makes 

him feel happy. 

Strangers in Strange Homes in Albert Camus’ The Stranger  

Examining this popular work from our established topic invokes in mind 

Martin Esslin’s philosophical comments on the absurdity of the world. In 

his quote he posits that:  

                          A world that can be explained by reasoning, however faulty, 

is a familiar world. But in a universe that is suddenly 

deprived of illusions and of light, man feels a stranger. His 

is an irreme-diable exile, because he is deprived of memories 

of a lost homeland as much as he lacks the hope of a 

promised land to come. This divorce between man and his 

life, the actor and his setting, truly constitutes the feeling of 

Absurdity. 

The interesting thing about The Stranger is the array of characters who are 

archetypes of homeless individuals in the 21st century. The action and 

inactions as well as the experiences of these characters create a metaphorical 

picture of the citizens living in this strange world called ‘Universe’.  These 

characters include Meursault the central character who displays 

emotionally and metaphysically the anguished one experienced as a 

stranger in the society. His actions are not of the society as he does not react 

to the certainties prevalent with man in the society. He saw no reason to 

weep for the death of his lovely mother contrary to societal demand. 

Importantly too despite his detachment to the emotional issues in the 
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world, he is very truthful and complicated himself when he longed for his 

girlfriend Marie Cardona while in prison.  

Meursault’s mother is also a stranger in a strange home in this controversial 

work of Camus. Due to lack of care she is left in a strange home of the 

elderly. This home though filled with individuals but she still could not fill 

at home. Her son was unable to care for her due to his personal schedule. 

The narrator explains in this conversation:  

 “Madame Meursault entered the Home three years ago. She 

had no private means and depended entirely on you.” I had a 

feeling he was blaming me for something, and started to 

explain. (4) 

However, the estrangement came to the fore when Meursault who never 

cared for her nor even mourn her begins to recall that his mother too was a 

stranger who was also a victim of a meaningless world.   

Another victim of estrangement is the character of Marie Cardona living in 

a strange home. A typist who works in the same place with Meursault and 

never developed a relationship until a day after the funeral of Meursault 

mother. She loves him and enjoys regular sex with him but her desire to 

marry him is cut short by circumstances of the same estrangement which 

are beyond her control.   

The characters of Raymond Sintès, Masson, Salamano, and the Arab are all 

victims of estrangement as each encounters and live in strange homes. For 

example, Raymond is a pimp who beats his Arab mistress in spite of his 

love for her. His love is demonstrated when he appeals to Meursault to 

write and beg her for forgiveness on his behalf. One wonders why one will 

beat up a loved one if it is not a demonstration of frustration and alienation 

from the realities of the society. He demonstrate the axiom of ‘a stranger 

who is in a stranger home’ and therefore expressed strange actions. The 

Arabs who are brothers of Raymond’s Mistress are also victims of wars and 

their names are not known in the work which signifies that they are 
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strangers in a strange home. One of them becomes a victim of death in the 

hands of Meursault. 

Discussing in their article entitled Internally Displaced Persons, Xavier, 

Wallace and  Loretti   report that:   

                      There were estimated to be over 20 million internally displaced 

persons (IDPs) at the end of 1999, a number that surpasses 

global estimates of refugees. Displacement exposes IDPs to 

new hazards and accrued vulnerability. These dynamics result 

in greater risk for the development of illness and death. Often, 

access of IDPs to health care and humanitarian assistance is 

excluded deliberately by conflicting parties. Furthermore, the 

arrival of IDPs into another community or region strains local 

health systems, and the host population ends up sharing the 

sufferings of the internally displaced. Health outcomes are 

dismaying. (116) 

The estrangement experienced by the characters especially Meursault 

whom some scholars have argued is Camus personified is what IDPs all 

over the world especially Nigerian citizens ravaged by hunger, dearth, 

poverty and insecurity are experiencing. Most Nigerians due to insurgences 

are now strangers living in strange homes without hope of coming out of 

these strange homes. The conversation between Meursault and the Warden 

in the following lines lay claim to the strangers that we are in strange homes 

thus:  

                              Madame Meursault entered the Home three years ago. 

She had no private means and depended entirely on you.” 

I had a feeling he was blaming me for something, and 

started to explain. But he cut me short. “There’s no need to 

excuse yourself, my boy. I’ve looked up the record and 

obviously you weren’t in a position to see that she was 

https://www.cambridge.org/core/search?filters%5BauthorTerms%5D=Xavier%20Leus&eventCode=SE-AU
https://www.cambridge.org/core/search?filters%5BauthorTerms%5D=Jane%20Wallace&eventCode=SE-AU
https://www.cambridge.org/core/search?filters%5BauthorTerms%5D=Jane%20Wallace&eventCode=SE-AU
https://www.cambridge.org/core/search?filters%5BauthorTerms%5D=Alessandro%20Loretti&eventCode=SE-AU
http://www.sparknotes.com/lit/stranger/character/meursault/
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properly cared for. She needed someone to be with her all 

the time, and young men in jobs like yours don’t get too 

much pay. In any case, she was much happier in the 

Home.” I said, “Yes, sir; I’m sure of that.” Then he added: 

“She had good friends here, you know, old folks like 

herself, and one gets on better with people of one’s own 

generation. You’re much too young; you couldn’t have 

been much of a companion to her.”(The Stranger 5) 

The concept of care, love and brotherhood appears to have been generally 

lost in Nigerian and other African countries ravaged by insurgencies 

championed by Isis, Boko Haram and Niger Delta militia groups. Citizens 

apart from being strangers in their different homes due to their defenseless 

disposition as the government have no basic amenities for their welfare are 

now forced to live in strange homes where they are not familiar with the 

terrain. The estimated figure of the IDPS in Nigeria by IDMC's 2016 yearly 

report on internal displacement, to be published in May 2016 reported that there 

are almost 2,152,000 internally displaced people (IDPs) in Nigeria as of 31 

December 2015. This figure is based on an assessment conducted from 

November to December 2015 by the International Organization for 

Migration’s (IOM) Displacement Tracking Matrix (DTM) team in  207 Local 

Government Areas (LGA) covering 13 States of Northern Nigeria. This 

figure was further broken down thus:  

                      Abuja (13,481 IDPs); Adamawa (136,010); Bauchi (70,078); 

Benue (85,393); Borno (1,434,149); Gombe (25,332); Kaduna 

(36,976); Kano (9,331); Nasarawa (37,553); Plateau (77,317); 

Taraba (50,227); Yobe (131,203); and Zamfara (44,929) 

(IOM/NEMA).(retrieved from international Displacement 

Monitoring Centre website, 2016) 

Some of the homes created for them due to the displacement are 

characterized with poor or no feeding at all, diseases, rap, deaths and 

http://nigeria.iom.int/sites/default/files/dtm/01_IOM%20DTM%20Nigeria_Round%20VII%20Report_20151223.pdf
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psychological trauma. Apart from the Northern victims, the People of 

Bakassi living as displaced persons along the Nigerian Cameroun boarder 

is another group that are strangers forced into strange homes. After the 

International court of Justice delivered their ruling against Niger in 2000 

ceding the Bakassi peninsular to Cameroun, Nigerians have been forced to 

become Cameroonians. In spite of their committed protest to have a sense 

of belonging and be allowed to express their freedom of association and 

return to Nigeria their cry is yet to be adhered to.  These Nigeria citizens 

have been made strangers to live in strange homes characterized by hunger, 

poverty as Nigerian citizenship. They have remained IDPs for years with 

the psychological trauma, physical abuse and the economic hardship they 

face daily. The federal government of Nigeria in their policies have not been 

able to remember these strangers in strange homes due to their lack of 

citizens’ welfare and corruption.  

This situation appears very blink as an excerpt from the work invokes the 

estrangement and the meaninglessness of life which the work captures 

thus: 

                        From the dark horizon of my future a sort of slow, persistent 

breeze had been blowing toward me, all my life long, from the 

years that were to come. And on its way that breeze had 

levelled out all the ideas that people tried to foist on me in the 

equally unreal years I then was living through. What 

difference could they make to me, the deaths of others, or a 

mother’s love, or his God; or the way a man decides to live, 

the fate he thinks he chooses, since one and the same fate was 

bound to “choose” not only me but thousands of millions of 

privileged people who, like him, called themselves my 

brothers? Surely, surely he must see that? Every man alive 

was privileged; there was only one class of men, the 

privileged class. All alike would be condemned to die one 
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day; his turn, too, would come like the others’. And what 

difference could it make if, after being charged with murder, 

he were executed because he didn’t weep at his mother’s 

funeral, since it all came to the same thing in the end? The 

same thing for Salamano’s wife and for Salamano’s dog. That 

little robot woman was as “guilty” as the girl from Paris who 

had married Masson, or as Marie, who wanted me to marry 

her. What did it matter if Raymond was as much my pal as 

Céleste, who was a far worthier man? What did it matter if at 

this very moment Marie was kissing a new boyfriend? As a 

condemned man himself, couldn’t he grasp what I meant by 

that dark wind blowing from my future? … (The Stranger 76) 

These words summarise the entire thrust of this paper because we are not 

just strangers in a world where dearth is ultimate but strangers living in 

strange homes devoid of the basic amenities needed for survival. No job, 

poverty, rancour and bitterness to the supposed brother. Man is 

condemned to dearth irrespective of what you do and what you avoid 

doing. For those who judge others, they are strangers, for those who kill, 

they are stranger, for those who preach that people turn to God, they are 

strangers and for all who orchestrate the displacement of the poor are still 

strangers. The implication is that life conditions everyone to estrangement 

of worthless living and man should be conscious. This informs why the 

character of Meursault satisfies himself even when his actions are not 

conforming to societal norms.  Camus in January 1955 remarked thus: ‘’I 

summarized The Stranger a long time ago, with a remark I admit was highly 

paradoxical: 'In our society any man who does not weep at his mother's 

funeral runs the risk of being sentenced to death.' I only meant that the hero 

of my book is condemned because he does not play the game. (qtd. Carroll, 

David 27)  
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Conclusion  

Scholars have described Albert Camus as the proponent of modern 

absurdism because he expanded and rejected on the earlier position of the 

existentialist philosopher Soren Kierkegaard. Camus’ absurdist 

postulations reflected in his write-ups as aftermaths of the first and Second 

World War. The Stranger, though written far back 1946 like every well-

crafted work of art remains ever topical and relevant to the modern 

generation.    

Re-reading this work from a theatre-director’s dimension, one sees the 

estrangement of the different characters that live in a meaningless world. 

This meaningless world is dominated by hate, despair, wars, poverty, 

diseases and untimely deaths. Man’s attempt to untangle himself from this 

unexplainable universe exposes to him to the reality that he is an 

irredeemable stranger that cannot control his home 

Nigeria and most African countries are strangers in strange homes due to 

their helpless states and lack of care like the mother of Meursault who lives 

and dies in a strange home. This paper observes that this work is prophetic 

and the current happening in the world today have forced many to see the 

dimension of the work better as most of us are currently displaced from our 

homes. The Isis victims who migrates to different parts of Europe, the 

helpless Boko Haram  victims who now live in make shift homes in the 

name of camps and the Niger Delta oil spill victims whose land and means 

of livelihood have been replaced with hunger are all strangers who are 

living in strange homes. 

The paper calls on the relevant bodies to allow all these strangers live in 

their homes through the appropriate policies, intensified fight against war 

mongers and terrorism. The leaders of Africa must shun corruption and rise 

to the demand of the time.     
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