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Abstract 
This study “cassava stems as visual narrative for fabric production: a case 

study of Mogho Community in Gokana Local Government Area of Rivers 

State is set out to use cassava motif for the production of fabrics as a way 

of promoting and preserving the cultural heritage of Mogho community 

in Gokana. The research was inspired by the fact that Mogho does not 

have any fabric design customizes for the celebration of their cultural 

ceremonies.  Thus, the study is to use of cassava stems which are dominate 

and expression of their occupation as motifs to produce fabric that are 

unique and can be attribute to them as a costume for their ceremonies. To 

achieve the aim and objectives of the study some related literatures were 

reviewed to guide the study. The study adopted empathy and 

observational theories. While the research design adopted for the studio 

practice-led research design. The textile techniques adopted for the fabric 

production are tie and dye and screen printing. Findings reveal that the 

study helps in promoting and preserving the farming culture of Mogho 

people. The study finally concludes cassava farming or cultivation is one 

of the major farming occupations of the people, thus; using its stems as 

motifs for fabric production is unique and commendable because it will 

create more awareness on the significant of cassava to the people and the 

nation at large. Also, the idea of combining tie and dye and screen printing 

technique as mixed media technique for fabric production is nice because 

it will encourage other textile artists to combine and explore with other 

technique to produce fabrics. The study recommends that this type of 

research should be encouraged to promote and preserve the culture of the 
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people. Significantly, this study no doubt has contributed in media 

exploration and experimentation. 

 

Keywords: Cassava Stems, Fabric Production, Mogho 

 

Introduction 

The use of clothing by man predates modernity. It is gathered in the Bible 

that clothing began as a result of man’s disobedience to God, his creator. 

Overtly, this is a Biblical point of view, undoubtedly other forms of religion 

have myths about textile in communities these religions are practiced. 

Therefore the first type of clothing and textile materials is the leaves that 

covered the private parts of the Biblical first couple, Adam and Eve. After 

that era, primitive men are known to have worn animal’s skins, extract from 

man’s preys. As man developed, he intuitively dabbled into some more 

suitable, comfortable and durable materials from his environment in the 

place of scarce animal skins to meet the growing population (Omuaru, 

2002). Technology has facilitated human mobility and communication to 

such an unprecedented level that the entire world today has been reduced 

to one complex global community. Textile Art therefore is not left out of 

this development, like every other aspect of a people’s culture; textile Art 

has undergone several levels of development to attain its present level of 

sophisticated both in aesthetics and quality. 

 

Fashion understandably is the popular style of clothes at a particular time 

and place which manifests in different forms of dress in textile that makes 

impressions on observers who admire them in the markets, offices, 

churches and ceremonies. These admirers will often acquire similar dresses 

for themselves. Chukueggu (1998). This attitude of admirers help to spread, 

sustain and promote the dress style of some cultures in the society, enabling 

other people to be conversant with the dressing of a particular  cultures as 

their identity. Textile has become synonymous in the whole world in the 

sense that no one can do without textiles, one of human priorities, as it is 
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essential for covering and protecting the body against harsh and terrible 

weather conditions, threats from excessive heat to unspeakable cold 

weather. The need for textile is a practical solution it is also a household 

name which is widely used with a wide range of varieties in designs and 

methods.  

                 

Thus, this study which is focusing on cassava tubers as visual narrative for 

fabric production: a case study of Mogho community in Gokana Local 

Government area of Rivers State is geared towards using cassava tubers, 

stem and leaves to Mogho people to produce fabric for the Mogho that they 

will be associated with or be identified with, and put into use especially 

when they are having their Do-Dei ceremony in Mogho Community. 

 

Mogho is one of seventeen communities in Gokana Government Area of 

Rivers State, this community is geographically located at the confluence of 

four main surfaced roads that link all the other sixteen towns in Gokana. 

According to Vikoo, (2003) Mogho is situated on the coastal low and of 

Niger Delta South-East of Port Harcourt, the Rivers state capital and about 

ten nautical (or sea) miles off the Bonny Rivers. It is about fifty-three 

kilometers by road from Port Harcourt. Mogho lies approximately on 

latitude 40 39’ 11’ north and latitude 70 17’ 15”. Mogho is bounded on the 

North-West by Kpor, on the North-East by Bera, on the south by Gbe and 

Bodo, on the Eastern Fringes by Lewe, on the south-East by Bomu as a vast 

expanse of farmland stretches forth on the western frontiers. 

 

Kpogio (1985) the major occupation of the Mogho people is farming, fishing 

and trading on their produce. They farm and trade on crops like cassava, 

maize, yam, cocoyam, vegetables (Fluted pumpkin leaf) among others. In 

all the above mentioned crops, the most regarded is the cassava tubers 

which is produced in various forms for various purposes which include 

garri (grounded and fried cassava) tapioca (cassava chips), Gbe-baa 

popularly known as “fufu” therefore cassava tubers have become the main 
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staple food of the  Gokana people in general and  Mogho in particular. 

Komolafe et al (1979) in Nigeria especially in the South-South and Eastern 

parts, cassava tuber is most important in this region as the staple food-garri, 

fufu and tapioca (cassava Chips) are used as African snack which is 

accompanied with coconut or groundnuts. Many generations of people in 

this region have been into cassava tuber cultivation especially in Mogho in 

Gokana Local Government of Nigeria. The researcher therefore utilized the 

cassava tubers as Motif for the creation of a contemporary textile design. 

For Mogho people to use as a way of creating a cultural identity for them 

in terms of their mode of dressing which will make them distinct from 

others when particularly they are having their cultural ceremonies in and 

outside their community. 

 

Empathy Theory 

This theory was propounded by Leo Tolstoy, a Russian born theorist and 

world acclaimed literary legend among other accolades. Empathy is its 

simplest understanding deals with emotional thoughts, feelings and 

responses to experience observed.  According to Davis (1983) empathy 

refers to the thought and feelings of one individual in response to the 

observed emotional experiences of another individual. Kaufman (2016) 

explained that one of the things that students admire about Tolstoy’s theory 

is that it assigns to art an essential social role. Kaufman adds that according 

to Tolstoy what the artist does is communicate his emotions to the people 

in his audience and in doing so, evoke those same emotions in them. 

Tolstoy describes art as “infectious”. 

 

Popova (2018) states that Tolstoy’s while defining art in view of his 

empathy theory of art defines art in view of his empathy theory of art 

defines art “as a form of consciousness and frames the essential role of art 

as a vehicle of communication and empathy” Popova adds that the ability 

of art according to the Tolstoy’s empathy theory of art is that, the activity 

of art is based on the fact that a man, receiving through his sense of hearing 
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or sight another man’s expression of feeling, is capable of experiencing the 

emotion which moved the man who expressed it. It is upon this capacity of 

man, to receive another man’s expression of feelings and experience those 

feelings himself, that the activity of art is based. Popova further adds that 

Tolstoy calls this care quality of art as “infectiousness” and upon the artist’s 

ability to “infect” others depends on the very recognition of something as 

art. 

 

If only the spectators or audience are infected by the feelings which another 

has felt, it is art to evoke in oneself a feeling one has experienced, and 

having evoked it in oneself, then by means of movements, line, colours 

sounds or forms expressed in words, so to transmit that feeling that others 

many experience. The need and purpose for adopting the empathy theory 

is because it is believed that the textile fabrics that where produced in this 

tudy using cassava tubers, stems and leaves etc. will infect the people of 

Mogho community in Gokana Local Government Area of Rivers State 

because the fabric will evoke emotional empathy in them. It will also 

communicate artistically the values of using cassava as motif to produce 

fabric. 

 

Brief Historical Origin of Mogho Community 

Mogho is geographically located at the centre of Gokana Kingdom, junction 

where Dere-Bomu Road crosses the Kpopie-Bodo Road. It is in the 

Panumuu District of Gokana Kingdom (People close to water/river), 

Gokana Local Government Area of Rivers State, Nigeria.It is a large 

community where the people are predominantly farmers and fisherfolks, 

they also engage themselves in other economic activities such as trading, 

weaving, carving etc. Vikoo, (2003) noted that in ancient times, some youths 

of the community ventured into apprenticeship out of the coastal 

neighbouring town such as Bonny, the Kalabari and Okrika as hirelings in 

the fishing pots where they were paid certain agreed amount of money at 

the end of the season, this payment was called Ziga in Gokana native 
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tongue; The vocation of the Mogho community is largely farming and their 

land tenure systems are done by three methods: 

 

i. By inheritance, where a piece of land owned by an ancestor is 

transferred within the family from generation to generation 

 

ii. By leasehold tenancy, where a piece of land of an individual or 

community is loaned out on agreement with specified conditions for 

a period of time 

 

iii. Communal land system is when land is acquired and used as a 

common land, some parcel of land and forest are jointly owned and 

controlled by certain kindred.  

 

Fubara (1987) stated that after the acquisition of land, then the cropping 

system is considered, there are two types of farming system in Mogho, 

Mono-cropping and mixed farming which is advantageous because it 

insures the farmer against crop failure either pathogens, pests or extremes 

of weather for it is unlikely that many different species of crops will be 

subjected to the same amount and types of damage in one year. The mix-

farming (multiple cropping system)makes for good use of the fertility of the 

land, since in the great biodiversity of crops in multiple cropping system, 

akin to the econological mix in natural forest and bushes, the individual 

crops species exploit in different ways the soil micro-climate. Micro-climate 

is the general climate of the area modified by local conditions (Komolafe et 

al (1979). It therefore makes a more economical use of land and the 

cultivated crops include yam (Gia), maize (kpakira), cowpea (Goo-maa), 

melon (Gbamaba), Cocoyam (Togosugu) and finally cassava (Gbe baa) 

which are frequently inter cropped in multiple system in Mogho according 

to Vikoo (2003). 
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Mogho cultural festivals, ceremonies and the roles of fabric as customs  

The people of Mogho have several cultural festivals and ceremonies. In 

performing or celebrating these festivals and ceremonies of theirs, they do 

not have their own particular costumes or fabrics in which they appear. 

Sometimes these fabrics they appears with are popular to people. Below are 

some of the festivals and culture ceremonies of Mogho people were 

different fabrics are been used by the people:Some festivals and culture of 

the Mogho people are underlisted as follow Vikoo (2003): 

 

 Marriage customs – a man picking a wife 

 Naming ceremony – christening of a new baby on name-sake system. 

 Burial ceremony – Funeral ceremony 

 Title taking/social ceremony – Age grade/cult 

 Dogo ceremony – Ceremony of wealth (Chieftaincy) 

 Kpaabina ceremony – Traditional dances 

 Mii – Gia festival – wine for the yam goddess 

 Gbere- Gbaa– New Yam Festival  

 Naabiradee festival (Amanikpo) – Masquerade festival 

 (Do-Dei) – outing ceremony – fattening room 

 

For the purpose of this study, our concentration will be on “DO-DEI” “THE 

OUTING CEREMONY” of the fattening room which depicts different 

fabrics produced and used during the ceremony. 

According to Vikoo (2003) in the past, when a woman had given birth to 

her first child she was expected to stay in a fattening  room (An-nwin) for 

at least one year, during this period she was to do no strenuous work and 

remain chaste. The fattening room served two purposes. 

i. It was a natural population control mechanism (birth control system) 

ii. It gave the mother time enough to recuperate fully from the were and 

tear effect of parturition. 
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While in the fattening room, the woman was tied a traditionally significant 

piece of cloth called “Kpolturu” (a woven fabric in black predominant 

colour and two lines of blue and white resembling the Asho-oke of the 

Yorubas.  

 

On the “outing” day proper, the woman was decorated with indigo and 

camwood and her hair plaited and adorned with coloured beads 

(“Kpakpa”). There followed a great deal of feasting and merriment in the 

husband’s compound while she changes her regalia several times during 

this day the wrappers tied around her waist ranges from woven 

fabkpolturu, (popo), designed and Plain Georges, locally printed fabrics 

with native motifs like horns, cassava, shells or cowries etc. later in the day 

the party moved to the bride’s parents’ compound amidst pomp and 

pageantry. On that same day or the day after, the woman was taken under 

extensive chaperonage, to the kibangha market. Libations and little 

sacrifices, were offered at a place called “Ke Gaa-gaa” (under the bitter kola 

tree”) that was along the Mogho-Bera Road, so as to appease the gods that 

were feared to exist there. Below is a picture of celebrant of the DO-Dei 

Ceremony of Mogho Community. 

 

Vikoo (2003) states that the train advance nearer the market, native mats 

called “Ogo” were rolled out for the celebrant to step on. The climax and 

crux of the show occurred at a place called “Si Bom” which was a revered 

and exclusive spot situated somewhere in the market and through where 

the woman was required to pass. If she had been continent and chaste while 

in the fattening room (“An-nwin”), she would cross the Si-Bom without 

much ado to the general acclaim and adulation. If she had not been chaste, 

she would object to pass through that sacred spot and people would know 

that she had defiled the beauty of womanhood during he “An-nwin days. 

The whole crowd would praise or curse her depending success or failure, if 

she fails, the traditional drinking horn called “Dua” could be seized and 

broken by her disgraced family. The conception of the Mogho people on 
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fattening room was, the beautiful woman was a gracious, freshy and 

chubby after the outing. A bony, scaggy woman was disgraced because she 

was said to had wasted her husband’s money and food. This whole process 

was called “Sima Gbaa” ceremony and it served as a way of testing a 

woman’s marital fidelity, which attract much respect in those days. A 

successful Sima -Gbaa ceremony earned a celebrant a filed front tooth to 

give her an attractive gap in the upper teeth.  

 

Overview of Textile Design and Fashion of as it relates to Mogho 

Community 

Textile design is one of the applied arts concerned with designing and 

making of cloths and dresses to cover the human body for protection and 

beautification. (Omuaru, 2002). Sampson (2016) aver that textile design is 

the process of creating designs and structures for knitted, woven and non-

woven fabric; it also involves the embellishment of these materials. 

Similarly, Ganagana (2014) opines that textiles design refers to the 

designing and making of cloth and dresses for the covering of the human 

body. 

 

For clarity purposes Cyril – Egware (2013) states that textile and their use 

as dress are seen as foremost in the expression of a people identify. Okeke 

(1996); (2005) confirmed this by stating that textiles is a principal medium 

through which identify is expressed and symbolized all over the world 

even though it’s major purpose is for beautifying the body and enhancing 

the dignity of persons. Onobrakpeya (2009) also points out that textile 

design and their use as dress is foremost in expression of peoples’ identify. 

In like manner, Chukwueggu and Cyril-Egware (2009) corroborate that 

textile reflects man’s environment, his society and community and stand as 

a means of non-verbal communication in revealing the culture and history 

of people. 
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While fashion design is the art of applying design, aesthetics and natural 

beauty to clothing and its accessories. It is influenced by cultural and social 

attitudes and has varied over time and place (Hebrero, 2015). Hebrero adds 

that fashion designs work in a number of ways in designing clothing and 

accessories such as bracelets and necklaces, because of the time require 

bringing a garment onto the market, designers must at time anticipate 

changes to consumer tastes. Deducting from the assertions made as it 

regards the meaning of textiles and fashion it is obvious that a lot of 

entrepreneurial skills, techniques, styles and motif derived or are usually 

applied or imbibe to achieve a successful textile or fashion clothes. Just as it 

were with this study which is deriving its motifs design from cassava 

tubers, stems and leaves to form design for fabric production for Mogho 

people to use during their cultural festivals and ceremonies and as a way 

of cultural identification for them. The idea or motive behind this is in view 

of the fact that a lot of tribes, ethic groups and even some communities has 

their own form of dressing or fashion that they are identified with like the 

Ghana’s with “Vente” clothes, the Igbo’s Akwaete, the Aho-eke, Benin’s 

with beaded clothes etcetera.  

 

History of Motif movement between cultures 

Motif has exist adlong time ago. According to the Oxford Dictionary (2018) 

its origin can be trace to the 19th century from French. In its simple term 

motifs is a decorative image or design, especially a repeated one forming a 

pattern. It can also be viewed in textile as a decorative device applied to a 

garment or textile. Ever since the discovery of motif, the idea and concept 

especially textile has travelled from one place to another. Different item like 

leaves, plants, animals among other object have been used overtime as 

motifs. According to Victoria and Albert (2013) on plant ornaments 

explained that plant ornaments as motif on textile fabric has travelled 

extensively through the colonialism and spread of religion expeditions. A 

clear example given by Victoria and Albert (2013) is that in 1418, Vascode 

Gama discovered the sea route to India and a company was established 
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control in the trade Britain and the East.  Its imported goods include-

porcelain and silk from China, lacquer from Japan and Cotton from India. 

Such was the demand for these new and exotic goods that craftsmen in 

Europe set out to imitate them in a style called “Chinolserie” but many of 

the imported goods had been made specially for European market. 

 

The influence of trade and colonialism was one major course on how motifs 

moved between cultures, this is particularly striking in the case of lotus 

flower which originated from India and readred China through the spread 

of Buddism which was closely associated. Some of the frequently used 

motifs were sweet pea, grape, lime, leaves and flowers; these can be found 

on objects in British galleries. 

 

According to fashion historians pomegranate (punica granatum) is a fruit 

bearing shrub originated from the Middle East and Mediterranean Basin. 

Through history, the pomegranate tree has been used for a variety of 

purpose, its back has been used to cure leather, its rings and flowers were 

used as textile dye and its fruits has been prized for its delicious taste and 

medicinal properties. According to the Earliest Christian on Art-Oxford, 

(1997) “Early Christian art and architecture” is another way of motif 

adaptation, “the Early Christians adapted Roman motifs and gave new 

meanings to what had been pagan symbols among the motifs were peacock, 

grapevine and the good shepherd. 

 

Victoria and Albert (2013) states that plant motifs were common reflecting 

the widespread interest in horticulture some of the main sources of plant 

motifs embroiderers and textile designers were herbs, flowers, fruits and 

other plants compiled by botanists and specially trained artists. 

Embroiderers and textile designers would often copy a plant from an 

herbal, showing it in fruit and flower and completing the design with 

insects, there was no regard for scale or season. 
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Cassava motif will not be excluded in motif travel, In Brail, Latin America, 

the Caribbean’s, the Africans especially Nigerians cultivated a plant called 

cassava it is one of the world’s most important food crops, providing 

quality carbohydrates in tropical regions were grains and other tubers like 

potatoes grow poorly if at all. The roots also known as manioc or yucca can 

be stored for long periods in the ground as a hedge against famine. Cassava 

is a long tuberous starchy root range between 2 to 8 inches long; the root 

has a brown fibrous skin and snowy white interior flesh. Different parts of 

the world call cassava differently-yucca, manioc, mandioca, casabe and 

tapioca. 

 

In Nigeria, precisely Mogho in Gokana Kingdom of Rivers State, Cassava 

tuber has been the main cultivated food crop and it is very important to an 

Ogoni man, it grows in and out of season (it can be cultivated anytime of 

the year, it is not seasonal). Almost every region in Nigeria cultivates 

cassava tubers it is mostly consumed by the Eastern and southern parts of 

Nigeria. 

Therefore the aim of this research is to add spice to the dress code of the 

Mogho youths and people in general during their festivals. In the past, 

youths do not have any particular form of dressing for the various festivals 

with which they can be identified, the use of different colours of plain 

George were tied round their waist with plain white singlets with bead and 

cowries as adornment. The dress code should be replaced with printed 

wrappers, T-shirts which have cassava motifs printed on them. In this 

research, the problem to be solved is the introduction of a particular dress 

code for the Mogho youths and people during festivals or ceremonies 

which are innovative to the usual practice they already know and use 

especially like the George wrappers which they usually tie and use during 

their festivals and ceremonies. 
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Description of studio production methods, and materials, and techniques 

and justification for choice of materials.   

The process and procedure that was used to produce the practical studio 

work and they are as follows: 

 

i    Procurement of materials and equipment 

The practical aspect of production commences with procurement of 

materials and equipment that are needed in the studio to produce the 

practical fabric works. And the equipment and materials procured for 

the production of the fabric are followings: 

These materials are used for production: Dye stuff of different colours, 

Emotion seriset, Stove/fire wood, Large pot, Kerosene, Fabric (100% 

brocade), Bleach, Foam and squeegee, Prepared screens, 

Hydrosulphide, Caustic soda, Wax, Twine, Retader, Paper gum strip, 

Organza mesh (30 by 30 inches), Plastic gloves, Buckets/basins, 

Spatula, 20 ruler, Charcoal, Wool  

 

ii Development of thumbnail sketches, tie and dye and screen 

printing technique used in producing the work. 

The developed thumbnail sketches helps guide the designing of motifs 

before they are been adopted and adapted for the production of the 

various fabric which were to be researched upon.. Basically, the 

thumbnail sketches developed for this study were developed using 

the leaves, stem and tubers of cassava. It is important to note that 

thumbnail sketches are initial sketches or drawing used to develop a 

design (Collins 2016). This it helps a lot in the conceptualization and 

production of textile fabric. The following is the thumbnail sketches 

and the procedure that were used for the study: 
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The title of this tie/dye and screen printing textile fabric work “Kpoote” 

meaning cassava stems was derived from the lingual franca of the people 

Mogho via-sa-vis Ogoni language of the Gokana people of Rivers State. 

This fabric is produced to capture and depict the green vegetation and 

Development of 

thumbnail sketch by 

the researcher 

A thumbnail sketch 

of  Kpoote  Gbebaa  

The researcher mixing 

for printing                               

The researcher 

printing on fabric the 

motif 

 

The researcher dyeing 

the fabric                                               

The finish work which 

was used to sew dress 
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environs which exist in Mogho community and the also to showcase the 

cassava stem from when planted, which produces the cassava tubers. One 

very thing to note, why the researcher decided to produce this work first is 

to showcase the first process that leads the production of the cassava. The 

focus of the research was to use cassava stem of Mogho community as motif 

for fabric production as a way of encouraging young one to indulge in the 

act of cultivating cassava. 

 

In observing the dramatic arrangement and manipulative ingenuity in the 

choice of colour and arrangement of the cassava stems on the fabric was to 

enhance the aesthetic appeal of the fabric and also catch or hire people’s 

attention and interest to the fabric. The patches of the red colour on the 

fabric are to enhance aesthetic of the fabric. The use of dark blue colour to 

print the cassava stem was to create colour variety and distinction of 

colours on the fabric is to enhance aesthetic of the fabric and the use of blue 

colour to print the cassava stem was to create colour variety and distinction 

of colours on the fabric for easy identification. 

 

One very important reason why the cassava stem was used to produce this 

fabric is not just because it is what leads to the production of the cassava 

tubers but also because of its useful and potentialities towards the 

development of man and his society. According to Zhu, Lestander, Orberg 

and Wei (2016) cassava stem is currently wasted after harvesting of the 

starchy roots that are today an import food resource for as many as one 

billion people in tropical and subtropical areas in Africa, Asia and America 

but also to feed and biofuel feedstock. This assertion shows that cassava 

stem is very important and useful. 

 

The structural composition of the cassava stem design as pattern on the 

fabric is to conform with the principles and elements of design/art. Looking 

at the work carefully one will observe the rhythm and contrast of the 

cassava stem design and skillful manipulation of colour drum and scheme 
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to achieve the design. The technique to adopted for the production of the 

fabric were tie and dye and screen printing after the procedure of preparing 

or curing the fabric, the fabric was dye and after the process of dyeing when 

the fabric has dried the already prepare cassava stem design was done on a 

transfer mesh, it was printed on the fabric to achieve the design on the fabric 

which was used the sew the dress as the final work. 

 

Recommendations 

Base on the findings of the research, the researcher recommends that more 

exploratory researches should be carried out as: 

  

 to help encourage farming in our localities and also to large studio 

exploration of motifs in textile, as it will open new vistas for creative 

expression. 

 

  The study also recommends that, more artistic documentation on 

people culture should be carried out as it will help exposure people 

culture and enable more people to have knowledge of such cultures 

and traditions. 

 

 The study also recommends that more innovative experimentation 

and exploration should regularly be carried out by textile artist in 

particular in the studio as to broaden the scope knowledge of younger 

upcoming artist. 

 

Conclusion 

The findings of this study portrayed the usefulness of cassava tubers leaves 

and stems been composed as motif and used to produce fabric to create 

cultural identify for Mogho people to use during their cultural festivals and 

ceremonies. The findings showcased the effectiveness of using different 

textile techniques to produce the fabrics in the study and this was made 
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manifest due to the aesthetic endowment of the fabric produced. Most 

importantly, the study was able to explore different kinds of textile fabrics 

and inks to produce the fabrics. Thus, it is the researches submission that 

this research will not only encourage the youths of Mogho to indulge in 

cassava cultivation, but it will also enlighten the general public on the 

inherent aesthetic value in cassava tubers, leaves and stems of composed as 

motif on fabric. Also it will enlighten artist to explore more with other farms 

products as a way of enlarging the scope of exciting innovative research in 

textile fabric production. 
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