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Abstract 

This paper examines the possibilities and limitations of indigenous 

productions of life size puppets for children television drama 

programmes in Nigeria. Appling the theories of “Emotional 

intelligence” by Daniel Goleman (1996) and Albert Bandura’s 

“Cognitive/ observational Learning theory” (1960), the study 

experiments with the creation and design of two life size puppets 

and test runs them in a television drama programme for children, 

documenting the processes and investigating the challenges and 

possibilities that local production of life size puppets portend in 

Nigeria. Quasi-experimental, qualitative and some degree of 

quantitative methodologies are applied, which included survey, 

interviews and demonstrative test exercises with children between 

the ages of three and twelve years (3 to 12).  Findings showed that 

life size puppets are the prime factor to be considered in designing a 

children television drama production, with hope to attracting the 

attention of children and that materials for building puppets as well 

as designers are adequately available in Nigeria at affordable cost. 

Secondly, it was observed that child’s psychology appears not to be 

considered by programme developers when designing children 

programmes in Nigeria. Amongst other recommendations are that 

there is urgent need for refresher programmes for practitioners and 
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trainers of puppetry, costume and makeup designs and a need for 

more spirited and conscious effort towards national cultural 

projection through the design and creation of life size puppets for 

such programmes. 

 

Key words: Indigenous, Puppetry, Design, Creation & Processes. 

 

Introduction 

There is no shortage of good ideas on how to educate Nigerian children 

positively presently on national television but it has been observed that 

most producers of children television programmes have for undisclosed 

reasons, not favoured life size puppetry and other puppet forms in their 

productions. Maybe the producers cannot locate the designers of life size 

puppets, rod puppets, hand puppets, full-arm puppets or string puppets. 

Perhaps the producers of such programmes are not impressed with 

indigenous design and creation efforts in puppetry to date or simply do not 

see the relevance of using puppetry medium to tell their stories to children. 

Nwachuku E. D. & Bell-Gam H. L. (2018, p.230) observe that, 

Dominance of foreign life size puppets and cartoon 

animation programmes on Nigerian televisions is a 

problem, because it is imperative for “cultural 

imperialism” to impact the children of Nigeria from such 

dominance of children drama programmes designed in 

favour of foreign cultures on the long term (no matter how 

positive such cultures may be). Survey of private, state and 

the national television companies operating in Nigeria in 

this study, reveal many popular foreign life size puppet 

characters in children television drama programmes; most 

of which have been commercially mass produced and 

become regular guests at children parties and are also 

brands on pupils’ lunch boxes and school bags. However, 
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none of such popular life size puppets found was of 

indigenous origin. 

 

It is upon the above stated background that this study has been motivated 

and is consequently, an attempt to inspire designs and creations of 

indigenous life size puppetry for children television programmes in 

Nigeria. This aspiration has inspired the design and creation of two 

prototype indigenous life size puppets and their test run in a video 

production as part of this research; for the purpose of exploring and directly 

experiencing the process of life size puppets design and creation. Feedbacks 

from the children involved in the production provided reactions that 

resulted in further improvement of the prototype life size puppets designs. 

According to Nwachuku E. D. & Ken-Aminikpo I. F. (2018, p.87-88), 

Goleman, in his researched publication (1996) infers that, 

the mind of a child is yet to form fixed concepts and ideas 

on realities of life and so is prone to be attracted to the un-

usual and the colourful: Such concepts as death, injury, 

safety or suffering are beyond the child’s imaginative 

thinking or understanding until experienced or seen by 

him or her. Therefore, understanding child psychology is 

the crux of this paper accepting the relevance of fantasy as 

the appropriate style for costuming or making up for 

children programmes. 

 

         It is pertinent to note that for puppetry design practitioners to be 

attracted to venture into productions in puppetry, fantasy makeup or 

fantasy costume designs for children programmes, they need to know how 

it can be achieved indigenously and at an affordable cost.  A need for 

indigenous design and creation of life size puppets in Nigeria and the 

subsequent value of harnessing the employment opportunities and income 

from such creations and designs have inspired this study. This study 

therefore, focuses on experimentation through the practical workshop 
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designing and creation of two (2) life size puppets, tested through 

interaction with children in a video production made for practical purpose 

of assessing the research postulation as inferred by Nwachuku and Ken-

Aminikpo (as cited above) on the impact and relevance of child psychology 

on costume design concepts for children drama. This experiment captures 

the processes, techniques and details of two life size puppet costumes 

creation and design as a guide to developing more creations.   Indigenous 

designers of costumes for children television programmes are called upon 

by this paper, to create and evolve programmes featuring life size puppets 

for children television in Nigeria.  

Theoretical concept 

The theory of “Emotional intelligence” by Daniel Goleman (1996) 

constitutes the principal theoretical base for this study. Goleman’s theory 

of twin intelligence in a human being that are emotional intelligence and 

rational intelligence; argues that the human brain structure and its rate of 

development advances the domination of the amygdala (part of the human 

brain) over the limbic system and neocortex as well as the prefrontal lobe 

of the human brain, in the early years of a human known as childhood. Due 

to the mode of the amygdala function, the child aged one to fourteen years 

(1 to 14years) dwells mentally in a world of fantasy. In this study, 

understanding child psychology is postulated as the key to the design and 

creation of acceptable puppetry, fantasy costuming or makeup for children, 

because fantasy is what the child’s mind is best conditioned to appreciate. 

           Another theory of interest and influence to this study is Albert 

Bandura’s “Cognitive/ observational Learning theory” (1960), which 

implies that children imitate to learn and are prone to learning unusual 

happenings faster, an indication that the minds of children can be 

susceptible to visual impressions. Agiobu-Kemmer  (2005, p.127), citing 

Bandura’s experiment informs that, 

... a classical work which showed that children imitate 

what they observe. Nursery school children were 

requested to observe a model who was striking an inflated 
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bobo doll with a mallet. The model also hit and kicked the 

doll. After the model had left, the children were allowed to 

play in a room filled with toys and also with the bobo doll. 

A second group of children comprising children who had 

not watched the model was also allowed to play in the 

room. The interactions of the two groups were watched 

secretly. The researchers observed that children who 

watched the model were more aggressive towards the 

bobo doll than those who had not. In fact, they imitated the 

model’s behaviour towards the doll. This shows that 

children imitate without the involvement of any form of 

reinforcement.  

 

Bandura’s “observational learning theory” gives pointers to the value and 

potency of Television as a visual medium that provides concrete objects a 

child can relate to and subsequently makes it a powerful tool of cultural 

education that indigenous designers of children television programmes 

should not abandon to foreign children programme designs and designers. 

 

 

Fantasy concept and life size puppets design process 

 Life size puppets are a type of puppetry. For further clarity of 

understanding, an explanation and definition is again attempted here.  

Puppets come in three forms: First are the hand puppets: these are puppets 

worn on the human hand as gloves and operated in a miniature box stage 

by the wearer, they include; Black light puppets, Sock or glove puppets, 

Finger puppets and Full arm puppets. The second puppet type are the 

string and rod puppets: these include, Stuffed string puppets, The Japanese 

(carved wood) ‘Baraku’ puppets, The Mayotte or Marionettes with strings 

attached to them to enable their manipulation by people from the open, but 

hidden top of a miniature box stage house.  
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         The third kind of puppet is the life size puppets, usually worn by a 

human being, who adopts the mannerism of the costume. This puppet is 

actually a masquerade, because it covers the wearer completely mot times, 

but it is not classified as a masquerade, partly because masquerades mostly 

have a religious or cultural identity, or possibly, because life size puppets 

are an artiste’s free style representation of a fantasy animal, bird or plant 

dramatic character for dramatic use, which often does not include dancing 

to a set of drummers as is the case with masquerades. Masquerades usually 

are an artistes’ creation based on the outlook or views of a community, 

religious cult or symbol of a deity.  

         Life size puppets are social and educational masked characters made 

for children entertainment or education. When life size puppets are built as 

product symbols, or to represent a totem of a club or fraternity, such a life 

size puppet is known as a mascot because it is given the attribute of being 

a lucky charm to the club, fraternity or product it promotes and its artistic 

function becomes limited to the promotion of the product, sports team/club, 

fraternity or school. However, not all mascots are man size and all life size 

puppets are not mascots, but all life size mascots are life size puppets. 

Conclusively, life size puppets, despite being masquerades in all technical 

terms, are known as life size puppets and a style classification found in the 

study of prosthetic makeup, mask or masquerade costume designs, because 

of their comical gestures and social purposes. It may be important to note 

that, not all life size puppets or masquerades are built with fantasy as their 

design technique, some adopt naturalism.  

        It is also found necessary to introduce non theatre practitioners reading 

this work to the concept of fantasy makeup and costumes through 

presentation of some Plates of fantasy costumes and makeup for visual 

understanding of fantasy designing in theatrical practice, of which life size 

puppets are a form and product. Below are some informative Plates of 

fantasy in costume and makeup. 
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 Plate 1 & 2: Efik fantasy costumes and makeup (A cultural team at 

Calabar carnival, Nigerian, 2017) 

 

         
      Plate 3 & 4: Fantasy makeup: 300level class workshop, 2014/2015 

session, at the University of Port Harcourt (Nwachuku. D. Lecturer, 2015) 

 

An attempt at a close study of costume and makeup and review of some of 

its basic forms in other to place the concept of fantasy in clearer perspective 

is attempted at this stage in this study. Life size puppets that were designed 

and created as practical aspect in this research; with visual (photo) aids for 
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proper appreciation are also presented to highlight the requirements of 

fantasy application in theatrical costume and makeup designing.  

         Because Fantasy makeup and costuming are seen as aspects of special 

effects, it is apt to understand the art of special effects in relation to makeup 

and costume.  Beyond the fantastic, special effects in makeup and costume 

includes all other blood and gore makeup applications that require the use 

of prosthetics. The following Plates are examples of special effects from a 

Nollywood movie and an exposition of trade secrets: 

 
 Plates 5&6: Homicide effect and makeup. (Nwachuku, D. “Kill the 

Minister”, Nollywood movie, 2003) 

       When relating costume and makeup to children, the blood and gore 

also referred to as damage and fatality aspects of special effects must be 

done away with, while horror should be given comic dimensions. Emphasis 

should then be on the colourful and the creating of the imaginary. Children 

programme designs need to attract the child’s attention through the 

application of brilliant colours and fantasy in costume, makeup and 

properties concept and design. Before a child can begin to assimilate the 

message of a screen production he must find attraction to the programme 
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or product. The demon character (realised through makeup) below, is not 

advisable for a children programme, but the sheep in the nativity play are 

child friendly. 

     
Plate 7: Demon prosthetic makeup Uniport certificate class workshop 

(Umukoro, J. And Nwachuku D. Lecturers, 2011).  

 

Plate 8: Shepherds & sheep; (Nwachuku, D. Costumier; Nativity, 2012). 

However, only the sheep costume above fits into the concept of life size 

puppets for children television drama. The following Plates of a chicken 

and parrot life size puppets are prototype life size puppets for children 

stage drama productions and only one of them is not created and designed 

by a Nigerian. 

     
            Plate 9: Vita chicken puppet (Nwachuku, D., designer, 2003) Plate 

10: Parrot puppet.  (Boyle, A., Designer, 2015.) 
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Plate 11: The old man, human puppet (Rob Evans’ The best present of all, 

1992).  

Plate 12: Dr. Lecturer and Miss Flirt puppets (Nwachuku, D., Designer; 

PhD practical exams, Uniport  

              2017). 

 

Process and techniques of life size puppet design creation. 

 Creation of the design of a life size puppet begins with a concept, which 

addresses choosing a character for identity of the puppets, which most 

often is a living thing such as can be found amongst animals, sea creatures 

and plants, it then advances to the first physical stage, of generating a sketch 

of the proposed life size puppet with measurements of estimated size. 

According to Boyle (2017, Interview), 

 The sensitive facts you have to consider, apart from 

knowing the principles of design, to aid your 

production of a life size puppet,(are that) you need to be 

acquainted with kinds of animal that children would 

easily accept. For example, if you take a snake, children 

may not see it as a life size puppets or character to relate 

with. But if you take a dog or cat or rabbit, children will 

relate with them easily, except if you are not giving them 

their known characteristic attributes in their natural 

lives. If you bring a lion and make it friendly and not the 
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killer that it is, children will relate to it. It all depends on 

your interpretation of your work and your set goal, 

which must reflect in your, costume lines, texture, 

colour, cuts and total Plate. 

 

 In trying to conceive a design, the synopsis of the production in view must 

be first analysed to determine the extent of movement or acrobatics that will 

be demanded of the puppets costume when it is produced and put into use 

or in the event that the life size puppets is created before the script, then 

there must still be a governing concept of what the life size puppet is 

intended for. Next consideration should be the knowledge of the 

performance space, temperature of the intended performance environment 

and in addition, any special mannerism the director of the production shall 

be demanding from the life size puppets character.  

          The next step in this design creation is the choice of colours for the 

costume and the texture of the materials to be used. Care should be taken 

to avoid the primary colours of red, blue and yellow in their pure states. 

These colours are among the favoured colours, but have better effect with 

children if tinted with white to a calmer hue or shaded with black slightly 

to get a pale hue, secondary colours are however perfect in any shade or 

tint, and this is applicable to tertiary colours. The colours chosen may or 

may not have some elements of the original creature being fantasised, if the 

design is originating from a living thing, as is the case with ‘Big bird’ of 

“Sesame Street” and the radical design of ‘Barney’ in “Barney and friends”. 

Colours should be chosen not minding the original live creature that is the 

source of the concept and it is advisable that the colour needs to be a clash 

and far from reality to archive fantasy. In relation to colours for screen 

productions, designers should note that red in its pure state bleeds on most 

cameras and such characters as ‘Mickey Mouse’ and ‘Super Man’ have first 

step shades of red in their costumes, made to appear brilliant by movie 

lights. The colour green on its part is the most camera friendly colour, 

because for strange reasons this colour aids colour balance on all camera 
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types, a reason why the famous Yoruba movie director, Tade Ogidan inserts 

a green item in all his shots on set and is popular for sharing this secret with 

other directors in Nigeria’s Nollywood.  

        Texture is the next matter of importance. According to Gillette (2005, 

p.76), “Texture refers to the visual or tactile surface characteristics or 

appearance of an object. In costume, where the primary visual element is 

fabrics, the texture of a fabric‘s surface plays a vital role in creating the 

audience’s response to, and understanding of the nature and personality of 

the character wearing the costume”. As long as the design is for children, 

the texture of the material must appear soft to the human eye and be tender 

to touch. Children see soft materials as attractive and a character created for 

them should be attractive also. A look at the collection of friendly and 

attractive monsters, which constitute members of the “Sesame Street” 

puppet family, in Plate 19 (below) should give visual impetus to the theory 

by Gillette. (Note that only big bird is a life size puppet, as all others in the 

Plate are either string or hand puppets) 

 
Plate 13:  Sesame Street Puppet family. (Taken from video CD jacket, 

2014) 

 

Presentation of life size puppets creation and design processes 
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The following illustration and exposition on the creation process of the 

model life size puppets Alabo (the Tortoise) and Habib (the Ram) in this 

study should further provide a fair view of what is being said about colour 

and texture: 

       
          Plate 15: Cutting into shapes.                 Plate 16: (padded) Alabo and (unpadded) Habib  

 

The next stage of the design therefore, would be how best to direct our cuts 

to archive the desired design. Onyedibia, (Interview) observes that,   

Even fantasy design must have some kind of identifiable 

origin....What do I mean? The “Tale by moonlight” is 

supposed to be for children isn’t it?  Now if you watch 

Disney land Productions, when they put something like 

a monkey, they make it look like and behave like one by 

retaining the key characteristics, no matter the extent of 

fantasy they utilise. They study particular specie of 

monkey and the behavioural patterns. You can’t do 

psychology without behavioural patterns, and you can’t 

be in theatre arts without a sense of psychology...  

 

The patterns and cuts to be applied would depend on the design of the life 

size puppet intended for creation, taking into strict recognition; the major 

characteristics of the real life original creature or idea being cartooned and 

this must be visually exposed through detailed sketches with 
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measurements and arrived at by calculations. Curves and cuts to be applied 

are predetermined by the skill and experience of the individual costume 

designer involved. The seven elements of design must all be brought into 

play in the design process. These are the earlier mentioned colour and 

texture, plus; line, shape, mass, measure and position. Gillette (2005, p.76), 

enumerates and defines them as follows: 

Line- “Line can be defines as a mark that connects two 

points. The properties that define the characteristics of 

that ‘connecting mark’ are dimension, quality and 

character”... 

Shape- “Any line that encloses a space creates a shape. 

The quality of the line creating the shape strongly 

influences the connotative meaning of that shape”. 

Mass- “Mass is the three dimensional manifestation of 

shape. It creates an awareness of depth and spatial 

arrangement.”  

Measure- Largely an intuitive skill, and closely related 

to proportion”... 

Position- “Position refers to the relative location of 

adjacent shapes or masses. This definition encompasses 

both the distance between objects and their placement 

relative to forms around.”  

 

From the fore going considerations, it is evident that there is no fixed 

approach to archiving necessary cuts as may be required to bring out any 

particular design; it wholly depends on the designer’s artistic gift and skill, 

sharpened by his or her experience on the job. It is however important to 

note that extra two inches must be added to the measurements of all pieces 

of a pattern intended before cutting along the lines towards realising the 

desired shape of the intended life size puppet. This is to allow for sewing 

and weaving. Note must be taken that sewing should be kept on the inside 

of the costume.  
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Plate 17: Padding of Tortoise life size puppets’ legs.   Plate 18: Padding of Ram puppets’ 

head 

 

  
Plate 18:  Cutting top of coverall lining.     Plate 19: Cutting the lining for coverall legs.   

             

Another difficult, delicate but very necessary aspect of most life size 

puppets design, is the need to pad them in appropriate thickness of foam, 

cotton wool or related  material (if using the cloth or leather medium). The 

Plate of ‘Habib’, the Ram life size puppet in Plate 16 shows the sagging 

effect of not padding the Life size puppets. Now compare this to Plate 35 

where ‘Habib’ has been padded and no longer looks hungry. Usually 1/4 or 

1/2inch foam, which the designer must place between the material and the 

lining, avoiding any need to sew the foam, but rather stuffing it tightly in 

like a pillow when three sides of the shape are sewn, then closing the fourth 

side after. When sewing through foam padding, it becomes inevitable as in 
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creating the patterns on the tortoise shell in Plate 20, 22 and 23. Size 22`` 

niddle is recommended for two or one and half inch foam thickness and 

size 18`` niddle for one inch and lower thicknesses. Note that sizes 14” and 

16” niddles are not to be used for sewing a life size puppet costume with 

padding, due to their easy breakage. Strong glues like Evostick glue can 

also be used to affix foam or wool pieces from moving while being 

entombed in the cloth by sewing on or around the foam padding. Following 

Plates should be informative on the above directives. 

                     
Plate 20: Padding of Alabo’s chest.                  Plate 21: Padding the ram by gumming   

              
    Plate 22: Marking patterns on tortoise shell.        Plate 23: Sewing leather 

and foam (Tortoise shell)  
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Plate 24: Sewing the unpadded ram.                         Plate 25: completed 

tortoise coverall.                

                                                                             

                                                                                                                                                              
    Plate 26 & 27: Alabo; research  puppet, 2014 and a Tortoise. (film extract, 

Nat Geo Wild , 2014) 
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Plate 28 & 29: Habib; research puppet (before padding, 2014), and a Ram (Thisday News 

paper, p.1, June 7, 2014) 

 

Please note that an attempt is made to retain most of the natural physical 

features of the tortoise and the ram in this experiment. As can be seen in 

picture plates 26 to 29 above. 

        Fantasy is imaginative and sometimes relies on the direct application 

of prosthetics to the body and face of the actor, which is not the case in most 

life size puppet designs. Most life size puppets are total masking in nature 

and rely on costume rather than makeup. In the design created for the 

research experimental production, the concept of total masking was 

considered but not adopted, as the faces of their wearers were exposed for 

the purpose of finding out if the puppets will still be acceptable to children 

when they can see the face of the artist in them.  

 
Plate 30:  Alabo and Habib; the life size puppets, with children in 

“Theotocos park” production (2016). 

 

The intention to makeup the faces of the two life size puppets  was in view, 

but jettisoned because the padding in the costumes, which did not allow air 

passage, caused much sweating that resulted in the available (non water 

resistant) makeup, getting smeared and also lacking the required durability 
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for extended recording in the sun of southern Nigerian tropical climate. 

Film and Television professional, water resistant makeup was also not 

locally obtainable in the country; hence we allowed the life size puppets 

Alabo and Habib prototypes to have human faces.  

 
              Plate 31: Habib;, Aunty Rita and Children; in “Theotocos park” 

production (2016) 

 

 
                  Plate 32: Alabo , teaching alphabets; in “Theotocos park” 

production (2016) 
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Plate 33: Alabo, playing with children in; “Theotocos park” production 

(2016) 

 

Data collected from the research experimental production 

         The two life size puppet designed and created for this experimentation 

were test run in a video production with fifty (50) children participating. 

The exercise involved children and adults playing for children, for the 

purpose of direct observation of the children during the recording process 

and obtaining answers to two simple questions intended to aid further 

improvements to the designs.  The two questions were: 

1. Alabo and Habib; which of them do you like more and why? 

2. Go and touch both of them and tell us which one you like to touch 

and why? 

The first question was to help in finding out which of the two life size 

puppets the children preferred and the reason for their preference. The 

second question was targeted at testing the children appreciation of texture 

of materials used for building the life size puppets in order to know if 

leather or fluffy cloth usage was of significance to their appreciation. The 

responses received were as follows: 
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 Twenty eight (28) children preferred the fluffy texture of Habib the 

ram, while the remaining twenty two (22) appreciated the leather 

costume worn by Alabo the tortoise more. 

 The children compared the life size puppet Habib to their teddy 

bear, sitting room centre rug and surprisingly some said Barney 

(An American made life size puppet). Those who chose Alabo 

compared him to their sitting room puff and chair in their Daddy’s 

car respectively.  

 Thirty two (32) children preferred Alabo the Tortoise and eighteen 

(18) opted for Habib. 

  Sixteen (16) liked Alabo for his friendly and playful nature, eleven 

(11) liked him for his colour and five (5) liked him for his funny 

dance steps. 

  Six (6) children liked Habib for his golden horn, eight (8) for his 

colour, and four (4) liked his Hausa dance steps. 

  

Analysis of the data 

Based on the above questions and responses it may be appropriate to posit 

the following conclusions: 

           Table 1.1: Summary of the research experimental production exercise. 

PARTICIPANTS: Fifty 

(50) children and two life 

size puppets were 

involved in the exercise. 

1st Puppet: ALABO 

(The orange 

coloured Tortoise) 

2nd Puppet: HABIB 

(The white and green 

ram, with golden 

horns) 

Texture of the puppet Padded leather Padded fluffy cloth 

Attraction to colours Eleven (11) 

children 

Eight (8) children 

Attraction to Mannerism/ 

Characterisation 

Sixteen (16) 

children 

Six (6) children 
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Attraction to 

Choreography and 

movement 

Five (5) children Four (4) children 

Appreciation of  Texture Twenty two (22) 

children 

Twenty eight (28) 

children 

Favourite  puppet Thirty two (32) 

children 

eighteen (18)children 

       

Explanation of the table: 

A. Twenty two (22) children of the fifty (50) participants were attracted 

to colours. 

B. Sixteen (16) children responded to playful mannerisms 

(Characterisation). 

C. Fifteen (15) others responded to choreography and movement by 

Alabo and Habib. 

D. Twenty eight (28) children preferred a soft fluffy costume (Habib). 

E. Twenty two (22) children preferred a padded leather costume 

(Alabo). 

 
            Chart 1.1: Responses from experimental life size puppets test 

production. 

 

 

 

20%

16%

19%

25%
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Children scale of attractions to puppetry
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Findings 

Findings from this study list as follows:  

 It is obvious from all of the data collated and analysed in this study, 

that; life size puppets are the prime factor to be considered in 

designing a children television drama production, with hope to 

attracting the attention of children. Materials for building life size 

puppets and the costume builders are adequately available in Nigeria 

and at an affordable cost. A good life size puppet was discovered to 

cost between Twenty-five thousand (N25, 000) and sixty thousand 

(60,000) naira in materials as dictated by the size and design and some 

designers that were approached in the course of this study have 

modest labour charges.  

 Insufficient researches towards design conceptualization and 

development have been observed amongst puppeteers, costume and 

makeup designers for children television, particularly with regards to 

choice of colours and texture of materials, which are of major 

importance. This is visibly a possible reason why children in Nigeria 

favour the foreign product that first attract them with colourful agile 

life size puppet characters, and good rhymes, songs and choreography 

before subtly passing intended information to them. There is therefore 

a need for formal education of costume and makeup practitioners 

towards designing for children television drama programmes. As 

found in this study, bright colours attract children and are the prime 

factor for consideration, followed by movement, dance choreography 

and songs or rhymes. The last factor for consideration in designing a 

programme for children is the information contents, which appears to 

be the primary focus of indigenously made production for children by 

Nigerian television programme designers. 

 

Conclusions  

The visual environment of a theatrical production is what is referred to as 

technical theatre and is inclusive of the scenography, lighting, costume, 
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makeup and properties; which are major elements of the design resolution 

and production aesthetics. It is hereby concluded in this  study from the 

experiment conducted, that life size puppets can be created and designed 

in Nigeria and there are available practitioners with substantive designs of 

such puppets that they have created and built that can be called upon to 

build life size puppets and other forms of puppetry for contents in the 

conceptualization of indigenous television drama programmes in Nigeria. 

However,  indigenous efforts on Nigerian television as seen in the course 

of this research are inadequate and do not attempt to compete with 

international trends of children television programmes design and there is 

therefore, a need for more efforts towards use of trained puppet designers 

and their inclusion in the designing of programmes locally for children 

television drama in Nigeria.  

           There is a need to evolve towards the use of brighter colours, fantasy 

and puppetry in the designs concepts for children television drama in 

Nigeria. Non- application of puppetry, particularly the life size variety and 

poor colour choices for costuming characters in children programmes have 

adversely affected the capacity of indigenous productions for children  to 

keep up with the quality of foreign products imported to compete with 

them and even shamelessly adapted as witnessed in the production of 

Sesame Square. Finally, this study failed to find any tangible, sincere nor 

conscious efforts by the government at all levels, firms or individuals to 

motivate and fund developments that would encourage indigenous 

children programmes in puppetry or cartoon animations to favourably 

compete with international trends. The situation is critical in view of the 

cumulative effect and cultural imperialism that the Nigerian child has been 

exposed to and the visible foreign cultural domination of children in 

Nigeria today as evidenced in their dress, food and speech cultures.      

 

Suggestions  

 There is a serious shortage of popular made in Nigeria children 

programmes and an absence of  popular children television 
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cartoon life size puppets of Nigerian origin on Nigerian television 

at present. There is therefore an urgent need for more spirited and 

conscious effort towards nationalism by cultural projection and 

promotion, through design creations of children television drama 

programmes, particularly through the design and creation of life 

size puppets for such television programmes. 

 Urgent need for refresher programmes for existing practitioners 

and trainers of puppetry, costume and makeup designs, in both 

the field and the academia is necessary and suggested. But further 

to this, the trend of creating independent departments of Technical 

theatre as observed in America and the West Indies nations should 

be considered for Nigerian Universities. This implies that all of the 

named areas of theatre arts technical design specializations should 

independently be special areas in an independent department of 

Technical Theatre and the lecturers would be more able to cover 

deeper theoretical details and run more practical workshops, to the 

benefit of skill acquisition by students. This will be possible in a 

collegiate system and is urgently advocated by this study. 

 A lack of practice contents in training programmes of tertiary 

institutions and apprentice masters in Nigeria have been observed 

and needs to be addressed. There is therefore, a visible need for 

Plate illustrations in publications and more efforts in publications 

towards demonstrative processes of costume and makeup 

building and applications by practitioners and scholars, because 

the arts of costuming and makeup are visual arts embedded in the 

performing arts and cannot be adequately communicated through 

use of just words.  

  A gap reported by several scholars as Ododo (1998), Shuaib(2005) 

and others was confirmed in this study as existing between the 

academia and the field practitioners of Film and Television field 

and academic practices, of which bridging has been started at the 

University of Port Harcourt, Nigeria; by the introduction of the 
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Uniport-Nollywood annual film workshop which commenced in 

2017 and has had two successful outings. This is a positive 

development to the growth of both the artistic and technical 

specialties of the field and academic practitioners. This study 

therefore recommends that other universities, especially those in 

proximity with Film and television production centres such as the 

Universities at Ibadan, Lagos, Jos, Zaria and Nsukka should copy 

the University of Port Harcourt experience shamelessly, because it 

is a good thing to do. It is also recommended that Universities 

should urgently consider the creation of independent departments 

of Film and Television studies.  

 

Contribution to knowledge 

This study successfully articulated the process, techniques and principle of 

building indigenous life size puppet costumes for children television 

drama; using indigenously sourced materials and practitioners as are 

available in Nigeria. The study further exposes the challenges of developing 

the art of puppetry, costume, makeup and other the technical design arts of 

the performing arts, with suggestions to their improvement. 
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